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!
Introduction!
!
!
1. Subject!of!the!Dissertation!!
2. Notions!of!A/Synchronicity!
3. State!of!Research!
4. Summary!of!the!Chapters!
!
!
1.! Subject!of!the!Dissertation!!
!
My!dissertation!is!a!media.historical!study!of!the!emergence!of!sound!in!Soviet!
cinema,!which!links!aesthetic!and!technological!changes!to!the!broader!political!and!
cultural!context.!Over!the!last!decade,!histories!of!early!sound!film!have!usually!
contrasted!the!Soviet!method!of!asynchronous!sound!to!the!prevalent!method!of!tight!
synchronization!as!it!was!popularized!by!the!Hollywood!film!industry!in!the!late!1920s!
and!early!1930s.1!I!look!beyond!this!standardized!narrative.!In!a!series!of!case!studies,!I!
analyze!the!work!of!Soviet!filmmakers,!screenwriters,!film!theoreticians!and!acoustical!
engineers!to!demonstrate!that!many!diverse!approaches!to!sound!were!actually!in!play!
at!the!onset!of!film!sound!in!the!Soviet!Union.!I!focus!on!both!film!sound!theory!and!
practice!mainly!in!the!works!of!Dziga!Vertov,!Nikolai!Ekk,!Pavel!Tager!and!Mikhail!
Tsekhanovsky.!The!terms!“asynchronicity”!and!“synchronicity”!were!central!in!the!
debates!about!the!emergence!of!sound!film!in!the!Soviet!Union.!This!dissertation!
provides!the!first!thorough!examination!of!these!terms!within!the!context!of!the!
complex!origins!of!early!Soviet!sound!cinema.!I!frame!the!period!of!transition!from!
                                                
1 David!Bordwell!and!Kristin!Thompson,!Film%Art:%An%Introduction!(New!York:!McGraw.Hill,!2009);!Thomas!
Elsaesser!and!Malte!Hagener,!Film%Theory:%An%Introduction%through%the%Senses%(New!York!and!London:!
Routledge,!2010);!Charles!O’Brien,!Cinema’s%Conversion%to%Sound!(Bloomington:!Indiana!University!Press,!
2005). 
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silent!to!sound!film!with!two!events:!the!publication!date!of!the!canonical!manifesto!of!
asynchronous!sound!“Zaiavka!–!budushchee!zvukovoi!fil’my”!(Statement!on!Sound)!
written!in!1928!by!Sergei!Eisenstein,!Vsevolod!Pudovkin!and!Grigori!Aleksandrov,!and!
the!year!1934,!in!which!Socialist!Realism!was!sealed!as!the!officially!prescribed!style!in!
all!spheres!of!artistic!endeavor!at!the!First!Congress!of!Soviet!Writers,!putting!an!end!to!
the!period!of!experimentation.!!!
 
The!advent!of!film!sound!at!the!end!of!the!1920s!is!justifiably!considered!the!
most!radical!turning!point!in!film!history.!It!necessitated!a!fundamental!rethinking!
and!reorganization!of!cinematic!techniques,!methods!of!production!and!distribution.!
In!the!Soviet!Union!specifically,!this!transformation!coincided!with!a!major!cultural,!
political!and!ideological!shift.!The!processes!of!industrialization,!collectivization!and!
the!state!monopolization!of!film!industry!were!under!way.!The!emerging!medium!of!
sound!film!was!understood!primarily!as!a!powerful!means!of!political!agitation!and!
propaganda,!a!tool!through!which!the!state!could!reach!and!address!a!large!
proportion!of!the!illiterate!population.!Already!in!the!1920s,!the!Agitprop!
Department!of!the!Party!Central!Committee!started!to!give!a!political!rating!to!every!
script!and!film.!After!1923,!every!film!that!was!released!had!to!be!certified!by!
Glavrepertkom,!the!State!Repertoire!Committee,!a!special!section!of!the!Ministry!of!
Education.2!Increasingly,!Lenin’s!precepts!on!cinema,!formulated!in!1922,!were!
becoming!a!prescriptive!guide:!the!need!to!observe!the!appropriate!proportion!
between!entertainment!and!educational.agitational!films,!and!the!need!to!promote!
films!of!a!propagandistic!character!among!the!masses.3!Early!sound!film!in!the!Soviet!
                                                
2!Glavrepertkom!was!the!principal!censor!in!the!field!of!cinema.!See!Ekaterina!Khokhlova,!“Forbidden!
films!of!the!1930s,”!in!Stalinism%and%Soviet%Cinema,!edited!by!Richard!Taylor!and!Derek!Spring!(London!
and!New!York:!Routledge,!1993),!90.96.!
3!V.I.!Lenin,!“Directives!on!the!Film!Business,”!transl.!by!Bernard!Isaacs,!in!Lenin%Collected%Works,!vol.!42!
(Moscow:!Progress!Publishers,!1971),!388.389.!First!printed!in!Kinonedelia,!no.!4,!1925.!Available!at!
http://www.marxists.org/archive/lenin/works/1922/jan/17.htm!(accessed!February!11,!2014).!!
In!his!conversation!with!Anatoly!Lunacharsky!Lenin!emphasized!the!significance!of!the!cinema:!“You!are!
known!among!us!as!a!protector!of!the!arts!so!you!must!remember!always!that,!of!all!the!arts,!for!us!the!
cinema!is!the!most!important.”!Conversation!with!A.V.!Lunacharsky!(April!1919)%Sovietskoe%Kino,!no.!1.2!
(1933):!10;!quoted!in!A%Concise%History%of%the%Cinema:%Before%1940,!edited!by!Peter!Cowie!(London:!A.!
Zwemmer,!1971),!137.!Emphasis!mine.!
 3 
Union!was!strongly!impacted!by!the!genre!of!the!time,!the!agitpropfilm,!“a!hybrid!of!
fictional,!documentary!and!popular.science!film,!which!was!supposed!to!illustrate!the!
current!political!theses!and!slogans.”4!Unlike!western!cinematographies,!early!Soviet!
sound!film!took!mostly!the!form!of!non.fictional!genres,!including!agitpropfilm,!
kulturfilm,!documentary!and!experimental!film!forms.!!
Throughout!the!1920s,!the!criteria!for!the!evaluation!of!a!film!came!to!be!not!
its!artistic!quality!and!its!economical!success!as!a!product!of!entertainment!but!its!
ideological!stance!and!its!suitability!for!the!working!class!audience.!The!year!1930!
represented!a!major!turning!point!for!Soviet!cinema!in!three!ways.!First,!a!complete!
state!monopoly!was!inaugurated.!Second,!the!emergence!of!film!sound!required!a!
fundamental!technical!and!aesthetic!reorientation.!And!third,!Boris!Shumiatsky5!was!
appointed!the!head!of!the!new!centralized!Soviet!film!organization,!Soiuzkino,!a!
position!he!would!hold!for!the!next!seven!years.!!
For!Shumiatsky,!the!principal!problem!in!Soviet!cinema!was!the!emphasis!on!
montage,!the!creative!editing!style!which!gained!the!prominent!Soviet!filmmakers!
such!as!Lev!Kuleshov,!Sergei!Eisenstein,!Vsevolod!Pudovkin!and!Dziga!Vertov!a!great!
deal!of!recognition!both!at!home!and!abroad!in!the!1920s.!In!Shumiatsky’s!view,!
however,!montage!was!antithetical!to!what!he!considered!most!important!for!a!
successful!film:!an!entertaining!plot.!
The!early!Soviet!sound!films!that!I!analyze!in!the!following!chapters!represent!
a!wide!spectrum!in!terms!of!their!political!engagement,!ranging!from!Nikolai!Ekk’s!
exemplary!didactic!tale!of!state.organized!re.education!of!orphans!by!manual!labor!
(Putevka%v%zhizn,’!Road!to!Life,!1931)!to!Mikhail!Tsekhanovsky’s!pure!aestheticism!in!
the!form!of!experimental!cinematic!visualization!of!music!(Pacific%231,!1931).!My!
central!question!in!the!study!of!these!films!is!what!factors!shaped!the!image.sound!
                                                
4!Evgenii!Margolit,!“Fenomen!Agitpropfilma!i!prikhod!zvuka!v!sovetskoe!kino,”!Kinovedcheskie%zapiski!84,!
(2007):!256.!(“гибрид!игрового,!!документального!и!научно.популярного!кино,!!призванный!
иллюстрировать!наличные!злободневные!политические!тезисы!и!лозунги.”)!
5!On!Boris!Shumiatsky,!see!Richard!Taylor,!“Ideology!as!Mass!Entertainment:!Boris!Shumiatsky!and!Soviet!
Cinema!in!the!1930s,”!in!Inside%The%Film%Factory:%New%Approaches%to%Russian%and%Soviet%Cinema,!edited!by!
Ian!Christie!and!Richard!Taylor!(London!and!New!York:!Routledge,!1991),!193.216.!!
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relationship.!Is!this!relationship!motivated!by!aesthetical!issues,!technological!
possibilities,!the!politics!of!culture,!beliefs!about!the!spectators’!perception,!or!a!
combination!of!these!factors?!I!ask!how!these!configurations!changed!over!time!and!
why.!At!the!same!time,!I!explore!these!audiovisual!forms!in!relation!to!other!
concurrent!media!such!as!photography,!radio!and!gramophony,!and!thus!situate!
them!in!their!media.historical!context,!which!has!been!overlooked!in!the!mono.
medial!perspective!of!the!traditional!film!scholarship.!Furthermore,!throughout!the!
dissertation,!I!examine!the!possible!futures!of!sound!film!as!filmmakers!and!theorists!
at!the!period!of!the!medium’s!emergence!envisioned!them.!!
!
!
2. Notions!of!A/Synchronicity!
!
The!concept!of!synchronicity!had!figured!in!thinking!about!film!sound!long!
before!the!first!sync.sound!systems!were!developed.!There!had!been!inventions,!
ideas,!schemes,!and!dreams!to!synchronize!pictures!and!speech!from!the!time!of!the!
invention!of!film!itself.!As!soon!as!synchronicity—in!the!sense!of!tight!co.occurrence!
of!sound!and!movement!on!the!screen—!became!technically!feasible,!it!emerged!as!
an!issue!of!film!aesthetics!and!narrative!strategy.!
The!onset!of!sound!film!in!Western!Europe!and!particularly!in!the!United!
States!(preceding!the!Soviet!sound!film!by!approximately!three!years)!occurred!at!a!
time!when!the!Soviet!montage!school!reached!its!zenith!and!was!highly!regarded!
both!nationally!and!internationally.!Three!of!the!main!proponents!of!the!montage!
school,!Sergei!Eisenstein,!Vsevolod!Pudovkin!and!Grigorii!Aleksandrov,!responded!to!
the!advent!of!sound!film!in!the!West!by!publishing!their!“Statement!on!Sound”!
(“Zaiavka!–!budushchee!zvukovoi!fil’my”)6!in!1928.!In!the!Statement,!the!authors!
voiced!their!fear!that!the!coming!of!sound!would!bring!an!end!to!the!mature!
                                                
6!Sergei!Eisenstein,!Vsevolod!Pudovkin!and!Grigorii!Aleksandrov,!“Zaiavka!–!budushchee!zvukovoi!fil’my,”!
Zhizn%iskusstva,!August!5,!1928.!
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cinematic!language!of!montage!cinema!and!lead!to!a!regression!in!form.!Sound!film,!
they!thought,!would!become!nothing!more!than!“filmed!theatre!plays,”!as!the!early!
sound!film!production!in!the!West!suggested.!This!Statement%rehashed!earlier!Soviet!
arguments!about!cinema!as!an!art!form!emancipated!from!theatre!and!went!on!to!
propose!that!sound!montage!be!developed!along!the!lines!of!visual!montage.!Sound!
and!image,!the!directors!argued,!should!be!linked!in!a!strictly!asynchronous!way!to!
one!another.!The!manifesto!was!immediately!translated!into!English!and!German!and!
published!in!many!periodicals!abroad.7!Its!notoriety,!both!in!the!1920s!and!currently!
among!contemporary!film!scholars,!is!perhaps!one!of!the!reasons!why!the!history!of!
early!Soviet!sound!has!often!been!reduced!to!the!asynchronous!approach.!!
The!initial!vehement!rejection!of!synchronous!film!sound!among!Soviet!
filmmakers!formed!to!a!large!extent!in!opposition!to!the!Hollywood!narrative!style.!
This!opposition!was!a!discursive!construct.!Among!its!subsets!was!the!aesthetic!
opposition!of!linear!narrative!versus!fragmentary!and!associative!montage!structure,!
the!opposition!of!commercial!interests!versus!chiseled!artistic!expression,!and!an!
issue!of!media!identity!where!reproduction!of!theatrical!style!stood!against!inventing!
an!authentic!film!language.!Ultimately,!it!was!a!question!whether!to!follow!the!
rhythm!of!the!objective!world,!to!imitate!the!patterns!of!the!human!senses!or!to!
invent!an!altogether!new!organization!of!the!audiovisual!material.!!
Despite!the!clear!binary!oppositions!put!forth!in!the!Statement,!the!history!of!
early!Soviet!sound!cinema!presents!a!rich!variety!of!approaches!to!sound.!This!
dissertation!explores!the!manifold!uses!of!the!concepts!of!asynchronicity!and!
synchronicity!within!this!period,!during!which!each!filmmaker!sought!his!own,!unique!
definition,!testing!the!balance!of!correspondence!and!contrast!between!image!and!
sound!in!aesthetical,!semantic,!perceptual!and!technological!terms.8!The!first!years!
                                                
7!On!September!21,!1928,!the!Statement!was!published!in!New%York%Herald%Tribune,!on!October!7!in!The%
New%York%Times.!It!was!also!reprinted!in!the!October!issue!of!Close%Up.!
8!Michel!Chion!introduced!the!term!“audiovisual!contract”!to!describe!a!filmic!relationship!between!image!
and!sound,!which!he!defines!as!“a!symbolic,!rather!than!natural!pact!to!which!the!audio.spectator!agrees!
when!she!or!he!considers!elements!of!sound!and!images!to!be!participating!in!one!and!the!same!entity!or!
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following!the!introduction!of!optical!sound!technology!were!marked!by!conceptual!
openness!and!avid!experimentation!with!the!new!medium.!Its!emergence!prompted!
filmmakers!and!theoreticians!to!redefine!what!it!is!to!hear!and!what!there!is!to!hear,!
and!thus!to!invent!an!entirely!new!acoustic!culture.!
! When!researching!the!concepts!of!a/synchronicity!in!relation!to!early!Soviet!film!
I!was!struck!by!the!heterogeneity!of!their!meanings!and!interpretations,!depending!not!
only!on!different!points!in!the!history!of!early!sound!film!and!on!individual!aesthetic!
approaches,!but!also!on!various!stages!of!film!production!and!reception.!At!the!same!
time,!the!use!of!these!terms!in!the!transitional!period!(1928.1934)!was!often!vague!and!
unexamined.!A!heteromorphic!quality!in!the!terminology!of!this!period!along!with!the!
attempts!to!define!sound!film!by!comparing!it!with!other!already!established!media!are!
features!typical!of!a!medium!in!a!stage!of!ambiguity.!I!address!the!general!patterns!of!
this!stage!of!medial!change!in!chapter!II,!using!two!concepts:!Rick!Altman’s!theory!of!
intermediality!as!a!phase!that!every!emerging!medium!has!to!pass!through!and!André!
Gaudreault’s!theory!of!cryptomedium,!a!medium!in!a!stage!when!its!specificity!is!still!
hidden,!unexposed,!and!cryptic.9!!
Despite!the!heteromorphic!nature!of!the!historical!terminology,!I!locate!my!
analyses!of!a/synchronicity!within!this!transitional!period!in!a!distinct!framework.!James!
Lastra!writes!of!“synchronicity”!very!fittingly!as!a!“calcified”!term,!reminding!us!that!the!
term!has!not!been!duly!examined!until!the!present.!“Let!me!suggest,”!he!writes,!“that!
any!fixed!or!purposeful!relationship!between!sound!and!image!legitimately!may!be!
thought!of!as!synchronized.”10!His!proposition!points!to!the!elusive!and!variable!nature!
of!the!concept,!the!understanding!of!which!relies!on!precise!determination!of!the!stage!
                                                                                                                                            
world.”!In!this!sense,!I!am!using!the!term!“audiovisual!relationship”!throughout!the!dissertation.!See!
Michel!Chion,!AudioSVision:%Sound%on%the%Screen!(New!York:!Columbia!University!Press,!1994),!222.!
9!Rick!Altman,!“De!l’intermédialité!au!multimédia:!cinéma,!media!et!l’avènement!du!son,”!Cinémas!10,!no.!
1,!(1999):!37.54;!André!Gaudreault!and!Phillippe!Marion,!“Un!média!naît!toujours!deux!fois…,”!in!Le%
Croisée%des%medias,!Sociétés!&!Represéntations!2000,!no.!9,!edited!by!André!Gaudreault!and!François!Jost!
(Paris:!Credhess,!2000),!21.36.!
10!James!Lastra,!Sound%Technology%and%the%American%Cinema:%Perception,%Representation,%Modernity!(New!
York:!Columbia!University!Press,!2000),!94.!
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of!film!production!or!representation!techniques!we!are!thinking!of,!and!at!the!same!
time!the!knowledge!of!the!historically!conditioned!sound.aesthetic!context.!!
The!most!common!understanding!of!synchronicity!is!linked!to!the!idea!that!
filmic!sound!and!image!should!duplicate!the!audiovisual!unity!we!find!in!the!
surrounding!world.!From!the!technological!perspective,!prior!to!optical!sound,!the!
notion!of!synchronicity!was!associated!with!a!successful!matching!of!image!with!
sound,!each!recorded!and!played!back!by!separate!devices,!which!were!difficult!to!
start!and!maintain!in!synchronization.!Hence,!asynchronicity!was!perceived!as!an!
unwanted!result!of!a!mismatch!between!the!two!devices,!caused!frequently,!for!
example,!by!the!tearing!of!a!filmstrip.!Similarly,!once!optical!sound!was!introduced,!
an!off.sync!could!be!a!result!of!unsuccessful!post.synchronization.!I!discuss!some!of!
these!issues!of!a/synchronicity!on!the!level!of!production!in!chapter!II.!However,!my!
main!focus!in!examining!these!concepts!lies!on!representational!effects.!!
From!the!film.aesthetic!perspective,!synchronicity!has!a!history!of!being!
associated!with!the!“reality!effect,”!a!common!example!of!which!is!lip.synching.!The!
cultural!significance!of!lip.synching!ranges!from!its!early!perception!as!a!miracle.like!
illusion!of!a!talking!man!to!established!naturalistic!norms!of!later!classical!cinema.!
Asynchronicity!on!the!level!of!representational!effects!is!most!frequently!associated!
with!the!use!of!counterpoint!between!image!and!sound.!In!the!context!of!early!Soviet!
sound!film,!counterpoint!was!used!e.g.!in!early!sound!comedies!in!order!to!produce!a!
comic!effect!such!as!in!Mekhanicheskii!predatel’!(Mechanical!Traitor,!
Mezhrabpomfilm,!1931,!dir.!by!Aleksei!Dmitriev),!where!humorous!situations!arise!
around!the!theft!of!a!sound!recording!device!Fonovoks.!The!device!accidentally!ends!
up!in!the!hands!of!the!main!character!Prut!who!intends!to!use!it!to!record!his!
neighbor!and!then!report!on!him,!but!the!malfunctioning!apparatus!plays!the!
recorded!voices!back!in!such!untimely!moments!that!it!leads!to!a!complete!debacle!
of!Prut’s!scheme.11!Another!typical!use!of!image.sound!counterpoint!was!for!the!sake!
                                                
11!German!has!the!term!Tonfilmgroteske!for!this!type!of!early!sound!comedies.!Rudolf!Arnheim!wrote!an!
article!on!the!comedic!potential!of!asynchronous!use!of!sound.!See!Rudolf!Arnheim,!“Asynchronismus,”!!
in!Kritiken%und%Aufsaetze%zum%Film,!edited!by!Helmut!H.!Diederichs!(Munich:!Hanser,!1977),!78.81. 
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of!maintaining!the!fragmentary!aesthetic!of!montage!cinema.!In!the!Soviet!film!
theory!of!the!1930s,!asynchronicity!is!generally!understood!as!the!separation!
between!sound!and!the!image!of!its!source,!i.e.!temporal!and/or!spatial!discrepancy!
within!the!image.sound!relationship.!!
However,!this!clear!distinction!disintegrates!in!a!closer!study!of!individual!
works!from!the!transitional!period,!characterized!by!a!variety!of!hybrid!film!forms,!
which!combined!practices!of!synchronicity!and!asynchronicity!in!surprising!and!rather!
inconsistent!ways.!The!directors’!sound!practice!was!often!in!conflict!with!his!or!her!
theory!of!sound.!As!my!audiovisual!analyses!show,!in!practice,!aesthetic!decisions!
were!sometimes!made!out!of!technological!necessity!and!vice!versa,!strong!artistic!
visions!triumphed!over!technological!limitations.!!
From!a!media!anthropological!point!of!view,!asynchronicity,!or!dissonance!
between!sound!and!the!image!of!its!source,!has!a!long!history!of!being!associated!with!
uncanny,!mysterious!and!supernatural!phenomena.!The!psychological!effect!of!
asynchronous!sound!continues!to!be!used!amply!throughout!the!history!of!cinema.12!
One!example!of!disembodied!sound!is!the!common!technique!of!voiceover,!which!
however!felt!very!counter.intuitive!and!unsettling!to!early!sound!film!spectators.!When!
Iosif!Stalin,!an!ardent!film!viewer!and!critic!in!the!1930s,!first!encountered!this!
technique,!it!unsettled!him!to!such!extent!that!he!banned!the!use!of!voiceover!in!Soviet!
films!for!several!years.!The!director!Mikhail!Romm!gave!an!account!of!Stalin’s!response!
to!voiceover!in!his!memoir:!!
!
Voiceover!was!banned!for!a!certain!period!of!time,!due!to!the!remark!
Stalin!had!made!at!a!screening!of!Stolper’s!film!on!aviators,!
accompanied!by!voiceover:!“What!is!this!sepulchral!mystical!voice!that!I!
keep!hearing?”!For!the!following!five!years,!not!a!single!film!was!
                                                
12!Michel!Chion!uses!the!term!“acousmatic!sound”!for!sound!dissociated!from!the!image!of!its!source.!He!
writes:!“A!sound!or!voice!that!remains!acousmatic!creates!a!mystery!of!the!nature!of!its!source,!its!
properties!and!its!powers…!It’s!fairly!common!in!films!to!see!evil,!awe.inspiring,!or!otherwise!powerful!
characters!introduced!through!sound!before!they!are!subsequently!thrown!out!to!the!pasture!of!visibility,!
de.acousmatized.”!Chion,!AudioSvision,!72.73.!
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allowed!to!use!voiceover:!it!was!considered!mystical!and!alien!to!the!
spirit!of!Russian!national!art.13!
!
Yuri!Lotman!and!Yuri!Tsivian!explain!that!Stalin!was!not!completely!mistaken!when!he!
sensed!something!mystical!in!the!voiceover.!The!mystery!of!a!disembodied!voice!harks!
back!to!the!traditions!of!ancient!religions,!such!as!ancient!Greek!Pythagoreans,!or!some!
branches!of!Judaism!and!Islam!which!ordain!that!the!priest,!preacher!or!lector!
enunciate!the!words!of!the!teaching!in!a!separate!space,!shielded!from!the!eyes!of!the!
auditorium.!14!“An!invisible!voice!has!more!authority,”!Lotman!asserts,!“to!see!the!
speaker!means!to!understand!that!we!hear!an!opinion!of!an!individual!person!with!
whom!we!can!agree!or!disagree.!An!invisible!voice!lays!claim!to!something!more!–!the!
absolute!truth.”15!This!anecdotal!episode!not!only!captures!the!quintessential!
ephemerality!of!the!phenomenon!of!asynchronicity!between!sound!and!image,!but!it!is!
also!an!exquisite!example!of!the!way!in!which!issues!of!film!sound!in!the!early!1930s!
were!able!to!span!spheres!as!distant!as!mysticism!and!Soviet!cultural!politics.!
The!cultural!significance!of!a/synchronicity!outside!the!filmic!arena!in!the!
1920s!and!1930s!is!complex!and!extensive,!going!beyond!the!scope!of!this!
dissertation.!Synchronicity!emerged!also!during!these!years!as!an!important!concept!
in!analytical!psychology,16!philosophy!of!industrial!production,17!and!physical!culture.!
                                                
13!Mikhail!Romm,!Tochka%otscheta!(Moskva,!1987),!166.!Quoted!in!Yuri!Lotman!and!Yuri!Tsivian,!Dialog%s%
ekranom!(Tallin:!Aleksandra,!1994),!145.!
14!The!Pythagoreans!were!divided!into!an!inner!circle!called!the!mathematikoi!(“mathematicians”)!and!an!
outer!circle!called!the!akousmatikoi!(“listeners”).!According!to!Iamblichus,!the!akousmatikoi%were!the!
exoteric!disciples!who!listened!to!lectures!that!Pythagoras!gave!out!loud!from!behind!a!veil.!The!
akousmatikoi!were!not!allowed!to!see!Pythagoras!and!they!were!not!taught!the!inner!secrets!of!the!cult.!
15!Lotman!and!Tsivian,!ibid.!!
16!Carl!G.!Jung!explored!the!phenomenon!that!he!named!“synchronicity”!in!an!effort!to!find!and!define!a!
connecting!principle!to!explain!the!relationship!between!two!events,!alternative!to!the!principle!of!
causality—with!its!mechanistic!implications!and!the!materialist!world.view!to!which!it!led.!He!used!the!
term!“synchronicity”!on!May!10,!1930!in!his!memorial!address!for!the!Sinologist!Richard!Wilhelm!(1873.
1930),!the!translator!of!the!Chinese!I%Ching!or!Book%of%Changes:!“The!science!of!the!I%Ching!is!based!not!on!
the!causality!principle!but!one!which—hitherto!unnamed!because!not!familiar!to!us—I!have!tentatively!
called!the!synchronistic!principle.”!See!Paul!Bishop,!Synchronicity%and%intellectual%intuition%in%Kant,%
Swedenborg,%and%Jung!(Lewistin,!NY:!Edwin!Mellen,!2000),!27;!and!Carl!G.!Jung,!Synchronicity—An%Acausal%
Connecting%Principle%(London!and!New!York:!Routledge,!1955).!
17!The!mass!production!system,!which!involved!synchronization!of!labor!within!a!company,!was!
introduced!by!Henry!Ford.!See!John!B.!Rae,!Henry%Ford!(Englewood!Cliffs,!N.J.:!Prentice.Hall,!1969).!
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While!synchronized!sound!played!a!key!role!in!the!intensification!of!mass!
spectatorship!in!the!late!1920s,!synchronization!in!a!more!general!sense!was!
fundamental!to!theories!and!practices!of!rationalization!in!capitalist!production.!As!
many!pointed!out!at!the!time,!the!assembly!line!was!a!form!of!synchronized!motion,!
but!so!were!new!trends!in!physical!culture,!filling!stadiums!and!cabarets!with!
spectacular!kaleidoscopic!ornaments!performed!by!human!masses.18!!
!
!
Fig.!0.1.!!1930s!Soviet!police!women!doing!their!exercises19!
!
!
!
!
!
                                                
18!See!Siegfried!Kracauer,!Das%Ornament%der%Masse!(Frankfurt!am!Main:!Suhrkamp,!1963),!50.63;!Susan!
Grant,!Physical%Culture%and%Sport%in%Soviet%Society:%Propaganda,%Acculturation,%and%Transformation%in%the%
1920s%and%1930s!(New!York:!Routledge,!2013);!on!sport!in!visual!culture,!see!Mike!O’Mahony,!Sport%in%the%
USSR:%Physical%Culture%–%Visual%Culture!(London:!Reaktion!Books,!2006).!
19!“Fizkul’tura!i!sport!v!SSSR,!1920.1930.ch!godov”!(Physical!culture!and!sport!in!the!USSR,!1920s.1930s),!!
propagandahistory.ru/520/Fizkultura.i.sport.v.SSSR.1920.1930.kh.godov/!(accessed!February!11,!2014).!
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!
3.! State!of!Research!
!
Traditionally,!the!coming!of!film!sound!has!been!understood!in!simplified!
terms!as!a!change!driven!by!technological!inventions,!which!divided!film!communities!
into!defendants!of!silent!film!aesthetics!who!felt!threatened!by!the!commercial!force!
of!sound!film,!and!proponents!of!the!novelty!who!embraced!its!new!socio. 
economical!potential.!The!history!of!early!sound!film!tends!to!be!reduced!to!a!
chronological!account!of!the!“firsts,”!on!the!one!hand!inventors!introducing!new!
technologies,!on!the!other!hand,!directors!making!the!“first!sound!films”!within!
individual!national!cinematographies.!In!the!Soviet!context,!the!history!of!technology!
has!been!usually!condensed!to!the!rivalry!of!the!Leningrad!sound!engineer!Aleksandr!
Shorin,!who!invented!the!optical!sound!system!patented!as!Shorinofon,!and!his!
Moscow.based!competitor!Pavel!Tager,!the!creator!of!the!Tagefon!system!(both!
systems!were!developed!simultaneously!between!1926.1929).!Various!film.historical!
accounts!present!different!films!as!the!“first!Soviet!sound!films.”!When!closely!
examined,!the!debates!and!conflicts!about!which!film!deserves!the!status!of!“the!
first”!reveal!that!the!criteria!conditioning!this!status!were!changing!throughout!the!
numerous!stages!in!the!introduction!of!sound!to!cinema!and!depended!to!a!large!
extent!on!the!films’!success!both!with!audiences!and!with!the!political!authorities!
within!the!Soviet!film!industry.20!
My!dissertation!aims!at!reinterpreting!the!history!of!this!major!medial!change!
from!a!prospective!point!of!view.!Studying!a!medium!in!the!stage!of!formation,!such!
as!sound!film!in!the!late!1920s!and!early!1930s,!involves!certain!inevitable!features:!
1)!the!medium’s!search!for!identity,!a!process!that!begins!by!imitating!other!media!
and!eventually!moves!to!emancipate!itself,!2)!the!public’s!mixed!reactions!of!either!
catastrophic!or!utopian!nature!to!the!new!medium,!and!3)!artist’s!ambitions!to!come!
up!with!entirely!unprecedented!and!revolutionary!art!forms,!ideally!with!far!reaching!
20!For!a!more!detailed!account!on!the!question!of!the!first!Soviet!sound!film,!see!chapter!2.!!
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socio.cultural!or!socio.political!impact.!Applying!the!prospective!approach!means!
that!the!medium!of!sound!film!must!not!be!examined!from!a!teleological!perspective!
but!instead!as!a!complete!system!in!its!historical!temporality!and!relativity,!
acknowledging!these!features!as!its!constitutive!elements.!
Hence,!the!emergence!of!sound!film!as!a!subject!of!media.historical!inquiry!
requires!a!broader!definition!of!medium.!Petr!Szczepanik!provides!a!useful!definition,!
which!I!perceive!as!a!framework!for!my!own!research.!In!his!article!“Sonic!
Imagination!or!Film!Sound!as!a!Discursive!Construct!in!Czech!Culture!of!the!
Transitional!Period”!(2008),!he!writes:!!
!
Any!medium!should!be!defined!as!a!hybrid!on!both!horizontal!and!
vertical!axes.!Horizontal!hybridity!entails!blurring!boundaries!and!
mutual!redefinitions!among!different!media!and!cultural!formations.!
Vertical!hybridity!refers!to!a!medium’s!identity!as!a!mix!of!
technological!devices,!practices,!discourses,!and!institutions.!This!
implies!that!a!medium!cannot!be!defined!as!a!purely!technological!
invention!or!as!any!kind!of!delimited!material!device!but!can!only!be!
defined!as!a!multilevel!construct,!which!also!includes!purely!discursive!
‘inventions’!and!objects,!assembled!from!values,!expectations,!
projects,!fictions,!and!dreams!circulating!within!contemporary!
discussions!about!the!nature!of!the!new!medium.21!
!
My!methodology!draws!on!New!Film!History,!contemporary!film!scholarship!
that!uses!a!wide!range!of!approaches!to!synthesize!aesthetic,!political,!economical!
and!technological!studies!of!film.!The!key!areas!of!research!in!New!Film!History,!
relevant!to!my!project,!are!perception!studies!developed!within!film!theory,!in!
particular!in!the!works!of!Michel!Chion,!Rick!Altman,!James!Lastra!and!Thomas!
21!Petr!Szczepanik,!“Sonic!Imagination!or!Film!Sound!as!a!Discursive!Construct!in!Czech!Culture!of!the!
Transitional!Period,”!87.104,!in!Lowering%the%Boom:%Critical%Studies%in%Film%Sound,!edited!by!Jay!Beck!and!
Toni!Grajeda!(Urbana!and!Chicago:!University!of!Illinois!Press,!2008),!87.!
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Elsaesser.22!Chion!focuses!on!the!interaction!of!sound!and!image!within!a!medium!of!
film,!discussing!it!from!both!technical.linguistic!and!aesthetic!points!of!view,!where!
before!it!was!discussed!predominantly!in!terms!of!narrative!implications.!To!an!even!
greater!degree,!Altman!incorporates!issues!of!technology!and!especially!the!physics!
of!recorded!sound,!redefining!film!as!“event”!as!opposed!to!its!traditional!
understanding!as!“text.”!Lastra’s!more!systematically!historical!approach!maps!the!
development!of!sound!recording,!its!integration!in!the!film!industry!and!the!ensuing!
shifts!in!the!relationships!between!our!senses,!technology!and!representation.!
Similarly!to!Lastra,!Elsaesser!proceeded!from!the!study!of!film’s!origins!to!the!
emphasis!on!spectatorship!and!perception,!reframing!key!film!theoretical!concepts!
from!the!perspective!of!the!mind!and!body!of!the!spectator.!These!scholars!have!
stressed!the!significance!of!studying!early!sound!film!not!only!as!an!object!formed!by!
multiple!external!factors,!including!aesthetics,!economy,!technology!and!politics,!but!
also!as!an!object!both!defined!by!and!at!the!same!time!manipulating!the!senses!of!
the!spectator.!Film!has!been!analyzed!as!an!audiovisual!medium,!which!inevitably!
represents!a!model!of!perception,!in!varying!degrees!either!imitating!or!challenging!
the!human!sensory!apparatus.!
Addressing!issues!of!film!perception!is!therefore!critical!for!my!analysis!of!the!
concepts!of!a/synchronicity.!I!discuss!these!two!concepts!in!relation!to!film.
philosophical!questions!of!perceptual!realism23,!which!arose!with!particular!exigency!
at!the!onset!of!film!sound!in!the!Soviet!film!theory!of!the!1920s!and!1930s.24!Some!
filmmakers,!such!as!Dziga!Vertov,!explored!and!embraced!new!sensory!experiences!
enabled!by!new!technologies;!others,!including!Mikhail!Tsekhanovsky,!refused!to!let!
their!filmic!concepts!be!determined!by!new!technological!options.!The!confrontation!
22!Rick!Altman!(ed.),!Sound%Theory,%Sound%Practice!(New!York!and!London:!Routledge,!1992);!Chion,!AudioS
Vision;!Thomas!Elsaesser!and!Malte!Hagener,!Film%Theory:%An%Introduction%through%the%Senses!(New!York:!
Routledge,!2010);!James!Lastra,!Sound%Technology%and%the%American%Cinema.!
23!The!term!“perceptual!realism”!has!been!used!in!various!interpretations!and!contexts!in!film!theory.!I!
use!this!term!in!reference!to!the!debates!among!Soviet!filmmakers!and!theorists!concerning!the!issue!of!
correspondence!between!perception!through!camera!and!microphone!and!the!human!sensory!experience!
of!perceiving!the!world. !!
24!See!particularly!chapter!4!on!“audiovisual!perspective.”!
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and!comparison!of!human!senses!and!camera!media!was!a!rich!source!of!speculation!
in!film!theory!and!of!inspiration!in!film!practice.!I!focus!on!the!material!history!of!
human!sensory!experience,!exploring!how!it!conditions!the!emergence!and!
normalization!of!representational!technologies!in!early!Soviet!sound!film.!!
Early!sound!cinema!has!been!a!subject!of!intense!scholarly!research!for!
almost!two!decades!now.!However,!publications!on!early!sound!film!in!the!Soviet!
Union!started!to!appear!only!a!few!years!ago.!Film!scholars!within!Slavic!studies!in!
Germany!produced!a!substantial!share!of!the!scholarship!on!this!subject.!A!seminal!
conference!partially!dedicated!to!the!subject!was!organized!at!the!University!of!
Bielefeld!in!2003,!followed!by!a!collection!of!articles!entitled!Sovietskaia%vlast’%i%
media!(Soviet!Power!and!Media).25!The!interdisciplinary!media.historical!approach!of!
this!project!took!into!account!the!specifics!of!mass.media!development!in!the!Soviet!
political!context!of!the!1920s!and!1930s,!as!well!as!the!complex!performative,!
expressive!and!symbolic!features!that!enabled!the!Soviet!media,!including!film,!to!
fulfill!many!different!aesthetic,!social!and!political!functions.!!
A!conference!more!specifically!focused!on!the!problematic!of!early!Soviet!
sound!film,!predominantly!from!a!media!anthropological!perspective,!took!place!at!
the!University!of!Konstanz!in!2007.26!The!ensuing!articles!by!Dmitri!Zakharine,!
Natascha!Drubek,!Sabine!Hänsgen,!Nikolai!Izvolov,!Evgenii!Margolit,!Igor!Smirnov,!
Oksana!Bulgakowa,!Valerie!Pozner,!Sergei!Kapterev!and!others!have!been!
instrumental!in!establishing!early!Soviet!sound!studies!as!a!field!of!research.!These!
scholars!founded!its!terminology!and!emphasized!that!the!study!of!sound!in!the!
Soviet!context!requires!a!fundamentally!different!set!of!inquiries!than!those!applied!
e.g.!in!scholarship!on!early!American!sound,!which!was!demonstrated!by!Drubek!in!
her!article!contrasting!the!audiovisual!structure!of!Soviet!and!American!musical!film!
25!Hans!Günther!and!Sabine!Hänsgen,!eds.,!Sovietskaia%vlast’%i%media!(Sankt.Peterburg:!Akademicheskii!
proekt,!2006).!
26!Organized!by!Dmitri!Zakharine!who!also!edited!the!related!publication:!Dmitri!Zakharine!(ed.),!Stumm%
oder%vertont%–%Krisen%und%Neuanfänge%in%der%Filmkunst%um%1930,!Die!Welt!der!Slaven!54.2!(Munich:!
Sanger,!2009).!
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and!by!Kapterev!who!wrote!on!the!role!of!American!film!industry!as!both!the!ideal!
and!anti.ideal!for!Soviet!cinematographers.27!!
A!great!deal!of!attention!has!been!paid!to!the!role!of!voice!in!early!Soviet!
sound!film!from!media.political,!narrative!and!gender!perspectives!(Natascha!Drubek,!
Sabine!Hänsgen,!Oksana!Bulgakowa).28!Among!other!subjects!of!research!were!the!
history!of!early!sound!technologies!such!as!drawn!sound!(Nikolai!Izvolov)!and!history!
of!silent!film!sound!practices!in!the!pre.revolutionary!period!(Valerie!Pozner).!Julia!
Kursell!has!written!on!material!conceptions!of!sound!as!an!object!of!scientific!
research!in!the!Soviet!Union!in!the!fields!of!music!theory.!In!her!project!on!“Sounds!
of!Science,”!Kursell!examined!the!early!concepts!of!hearing,!their!role!in!the!
development!of!new!media!technologies,!and!the!mutual!metaphorization!of!sense!
perception!and!media!technology.29!!
However,!the!concepts!of!a/synchronicity,!which!played!a!central!role!in!film.
theoretical!debates!during!the!transitional!period,!have!not!been!adequately!
addressed!in!contemporary!Soviet!sound!film!scholarship.!Film!scholars!have!
propelled!the!concept!of!asynchronicity!as!the!iconic!term!in!relation!to!early!Soviet!
sound!film!without!full!acknowledgement!and!deeper!audiovisual!analysis!of!the!
variety!of!approaches!to!sound!applied!in!this!period.!Therefore,!I!have!focused!my!
archival!research!on!the!examination!of!these!concepts!in!both!theory!and!practice!of!
27!Natascha!Drubek,!“Zvuki!muzyki.!(Anti.)medium!v!sovetskikh!muzykalnykh!komediakh,”!in!Sovietskaia%
vlast’%i%media,!edited!by!Hans!Günther!and!Sabine!Hänsgen!(Sankt.Peterburg:!Akademicheskii!proekt,!
2006),!578.592;!Sergei!Kapterev,!“Mezhdu!novym!i!starym!svetom,”!in!ibid.,!555.565.!
28!Sabine!Hänsgen,!“Audio.Vision.!O!teorii!i!praktike!rannego!sovetskogo!zvukovogo!kino!na!grani!1930.x!
godov,”!in!ibid.,!350.364;!Natascha!Drubek,!“Politische!Symboliken!der!Frauenstimme!im!sowjetischen!
Tonfilm!der!1930er!Jahre,”!in!ResonanzSRäume.%Die%Stimme%und%die%Medien,!edited!by!Oksana!Bulgakowa!
(Berlin:!Bertz!+!Fischer!!2012),!55.65;!Oksana!Bulgakowa,!ed.,!ResonanzSRäume:%Die%Stimme%und%die%
Medien!(Berlin:!Bertz!+!Fischer,!2012).!!
29!Nikolai!Izvolov,!Fenomen%kino.!Istoria%i%teoria!(Moskva:!EGSI,!2001);!Izvolov,!“Iz!istorii!risovannogo!
zvuka,”!Kinovedcheskie%zapiski!53!(2001);!Izvolov,!“Iz!istorii!risovannogo!zvuka!v!SSSR,!ili!Media!bez!
medium,”!in!Sovietskaia%vlast’!i%media,!365.377;!Giusy!Pisano!and!Valérie!Pozner,!eds.,!Le%muet%a%la%
parole:%cinéma%et%performances%à%l'aube%du%XXe%siècle!(Paris:!Association!française!de!recherche!sur!
l'histoire!du!cinéma,!2005);!Julia!Kursell,!Sounds%of%Science%–%Schall%im%Labor!1900.1930!(Berlin:!Max.
Planck!Institut!für!Wissenschaftsgeschichte,!2008).!For!other!studies!of!material!conceptions!of!sound,!see!
Dmitri!Zakharine,!“Tonfilma!kak!zvukovoe!oruzhie.!Rannii!opyt!sovetskogo!kino,”!in!Dmitri!Zakharine,!ed.,!
Stumm%oder%vertont:!243.261;!Zakharine,!“Zvukovoi!film!kak!problema!psichoakustiki!i!filogeneza,”!in!
Intermedial’nost%v%russkoi%kul’ture%XVIIISXX%vekov,!edited!by!Igor!Smirnov!and!Olga!Goncharova!(Sankt.
Peterburg,!2008),!128.135.!
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early!Soviet!sound!film.!The!relationship!between!theory!and!practice!turned!out!to!
be!one!of!inconsistence!and!contradiction,!which!raised!many!questions!about!the!
nature!and!meaning!of!image.sound!convergence,!the!convergence!of!seeing!and!
hearing,!and!ultimately!the!reasons!for!the!marginalization!of!the!asynchronous!use!
of!sound!in!mainstream!cinematography!in!the!mid.1930s.!In!my!four!chapters,!I!
analyze!a!selection!of!divergent!theories!and!practices,!including!the!phenomenon!of! 
“implied!sound,”!the!genre!of!visualized!music,!synchronized!speech,!and!concepts!of!
perceptual!realism!in!early!audiovision.!My!goal!is!to!deepen!the!understanding!of!
the!role!of!asynchronous!sound!in!Soviet!cinematography!of!the!late!1920s!and!early!
1930s!and!situate!it!in!the!context!of!the!heterogeneity!of!other!sound!practices!
explored!at!the!time.!
!
!
4.! Summary!of!the!Chapters!
!
Chapter!I!
!
The!first!chapter!provides!background!and!theory!on!the!difference!in!the!
spectator’s!perception!of!sound!in!silent!film!as!opposed!to!sound!film.!It!shows!that!
the!transition!from!one!to!the!other!was!a!very!gradual!process!starting!already!deep!
in!the!era!of!silent!film.!!In!this!chapter,!I!write!on!the!forms!in!which!sound!was!
present!in!late!silent!film.!I!focus!on!Dziga!Vertov!as!an!exceptionally!sound.oriented!
filmmaker!in!this!context!and!analyze!his!use!of!visual!cues!referring!to!acoustic!
phenomena!in!his,!less!known,!late!silent!films,!particularly!Shagai%Sovet!!Mossovet%v%
nastoiashchem,%proshlom%i%budushchem!(Stride,!Soviet!!The!Moscow!Soviet!in!the!
Present,!Past!and!Future,!produced!by!Goskino,!1926)!and!Odinnatsatyi!(The!Eleventh!
Year,!VUFKU!1928).!
Through!the!analysis!of!Vertov’s!films,!I!approach!questions!concerning!the!
mechanisms!of!perception,!the!synergy!of!human!senses!in!the!process!of!
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spectatorship,!and!the!extent!to!which!the!senses!can!be!translated!into!each!other,!
which!is!one!of!the!important!subjects!throughout!the!whole!dissertation.!I!establish!
that!the!transformation!of!the!media!paradigm!from!a!silent!one!into!one!with!sound!
needs!to!be!examined!not!only!as!a!technological!and!aesthetic!change,!but!also!as!a!
substantial!transfiguration!of!the!spectator’s!sensory!experience.!
!
!
Chapter!II!
!
Chapter!II!is!dedicated!to!a!specific!stage!in!the!process!of!transition!from!
silent!film!to!sound!film,!a!stage!in!which!the!mere!presence!of!synchronized!word!
and!dialogue!became!the!primary!attraction.!In!the!Soviet!Union,!this!stage!was!
epitomized!by!the!Mezhrabpom!blockbuster,!Putevka%v%zhizn’,!directed!by!Nikolai!Ekk!
in!1931.!I!analyze!this!film!as!the!first!remarkable!departure!from!the!montage!
aesthetic!in!the!context!of!early!Soviet!sound!film.!Most!sound!films!produced!in!
1930!and!1931!were!still!sparse!in!dialogue!or!avoided!speech!entirely,!primarily!
because!the!filmmakers!identified!themselves!with!the!montage!method!and!
therefore!constrained!sound!at!all!costs!within!the!poetics!of!montage.!I!argue!that!
the!reduction!or!absence!of!synchronized!speech!in!these!years!was!a!choice!driven!
by!aesthetic!and!political!ideas,!and!only!secondarily!by!technological!possibilities.!
Nikolai!Ekk!was!a!pioneer!among!the!Russian!directors!in!his!willingness!to!
explore!the!effects!of!synchronized!word!and!he!consciously!based!the!promotion!of!
this!film!on!the!charm!of!the!novelty—the!audiovisual!illusion!of!a!“talking!man.”!
Road%to%Life!was!celebrated!as!the!officially!first!Soviet!sound!film!for!a!number!of!
reasons:!first,!the!successful!application!of!Soviet!optical!sound!technology!invented!
by!Pavel!Tager;!second,!because!of!Ekk’s!departure!from!the!aesthetics!of!the!
montage!school!in!favor!of!continuity!editing!and!linear!narrative;!and!third,!due!to!
the!politically!suitable!subject!addressing!a!pressing!social!issue,!the!problem!of!
orphaned!children!in!Soviet!cities,!which!appealed!to!a!broad!spectrum!audience.!!In!
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this!chapter,!I!examine!the!concept!of!synchronicity!in!the!written!archival!records!of!
the!optical!sound!system!inventor!Pavel!Tager!and!the!ways!in!which!the!application!
of!his!system!affected!the!shooting!practices!and!hence!the!audiovisual!relationships!
in!Putevka%z%zhizn’.!I!show!how!this!amounted!to!a!unique!film!form!characteristic!of!
this!point!in!the!history!of!Soviet!sound!film.!
!
Chapter!III!
!
In!Chapter!III,!I!examine!the!early!sound!films!of!Mikhail!Tsekhanovsky,!Pochta%
(1929),!Pacific%231!(1931)!and!Gopak%(1931),!which,!together!with!his!theoretical!
texts,!strongly!influenced!the!development!of!early!sound!film!in!the!Soviet!Union,!
particularly!animated!film.!These!films!form!a!sharp!contrast!with!Nikolai!Ekk’s!work!
in!terms!of!the!approach!to!sound,!the!cinematic!style!and!the!aesthetics.!That!is!also!
why!the!reception!of!Tsekhanovsky’s!and!Ekk’s!films!by!Soviet!audiences,!political!
authorities!and!film!censorship!differed!considerably.!While!Ekk’s!film!Putevka%v%
zhizn’!was!regularly!commemorated!in!the!Soviet!press,!Tsekhanovsky’s!Pacific%231!
and!Gopak!are!examples!of!the!hundreds!of!shelved!films!from!the!1930s.!Both!these!
films!were!dismissed!by!the!political!authorities!and!were!lost!and!forgotten!for!
decades!soon!after!their!release.!Pacific%231!was!rediscovered!in!1987!in!the!
documentary!film!archive!in!Krasnogorsk!and!Gopak%in!2012!in!the!Czech!National!
Film!Archive!in!Prague.!
I!analyze!these!films!as!examples!of!a!radical!genre!in!terms!of!the!use!of!
sound,!the!genre!of!visualized!music,!in!which!Tsekhanovsky!achieved!very!tight!and!
precise!synchronization!between!the!musical!patterns!and!the!elements!of!visual!
montage.!Combining!a!complex!visual!montage!with!tightly!synchronized!sound!was!
an!option!that!had!been!deemed!impossible!by!the!Soviet!avant.garde!directors!and!
film!theorists!of!the!time,!who!viewed!the!two!as!mutually!exclusive.!Tsekhanovsky!
explored!options!of!conveying!music!by!means!of!cinematic!image.!In!doing!so,!he!
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opened!up!an!entirely!new!sensory!experience!for!the!spectator!and!at!the!same!
time!completely!avoided!the!use!of!speech.!Conversely,!Nikolai!Ekk!used!
synchronized!speech!as!the!main!asset!in!the!production!of!his!film!Putevka%v%zhizn’!
and!so!marked!the!beginning!of!the!mainstream!use!of!synchronized!speech!in!Soviet!
cinema.!I!show!that!Tsekhanovsky’s!experimentation!and!its!implications!were!very!
significant!in!the!cinematic!context!in!1931,!at!a!time!when!the!new!medium!of!
sound!film!still!searched!for!its!form:!in!Pacific%231!and!Gopak,!he!made!a!point!
against!the!general!simplistic!and!mechanistic!tendency!to!relate!auditory!
impressions!with!hearing!and!visual!impressions!with!seeing,!thus!questioning!not!
only!the!roles!specific!to!each!sense,!but!also!the!division!between!image!and!sound!
as!such.!!
!
!
Chapter!IV!
!
Chapter!IV!explores!the!early!notions!of!perceptual!realism!in!camera!media30!
in!relation!to!spatial!perspective,!both!acoustic!and!visual.!I!begin!by!giving!a!survey!
of!the!contemporary!theory!of!recorded!sound!and!its!spatiality.!Then!I!proceed!to!
examine!the!writings!of!two!theorists,!Pavel!Florensky!and!Mikhail!Tsekhanovsky.!I!
examine!their!critique!of!perceptual!mechanisms—in!human!senses!(vision!and!
hearing),!and!the!“mechanical!senses”!(the!image!and!sound!recording!devices,!i.e.!
camera!and!microphone),!looking!at!some!of!their!writings!that!compare!these!two!
systems!of!perception/perceptual!apparatuses.!!
In!the!period!of!transition!to!sound,!the!spectators’!expectations!of!how!film!
sound!was!supposed!to!sound!were!not!as!much!influenced!by!current!cinema!sound!
practices,!as!these!were!still!very!heterogeneous!and!changed!too!rapidly!to!cultivate!
a!certain!generational!ideal!of!film!sound.!The!spectators’!expectations!were!
influenced!rather!by!already!established!acoustic!media,!such!as!gramophony,!radio!
                                                
30 I!am!borrowing!this!term!from!Stephen!Hutchings!who!uses!it!when!referring!to!both!photography!and!
film.!Stephen!Hutchings,!Russian%Literary%Culture%in%the%Camera%Age!(New!York:!Routledge,!2004),!17. 
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and!telephony!(as!well!as!arts!such!as!theatre!and!music)!and!were!correspondingly!
diverse.!My!goal!in!this!chapter!is!to!explore!how!particular!sound!practices!
employed!in!the!early!years!of!film!sound!were!linked!with!notions!of!“perceptual!
realism”!specific!to!this!period.!
!
!
!
!
!
!
A!Note!on!the!Use!of!Titles!and!Translations:!!
!
I!give!the!original!title!for!works!of!art!and!provide!an!English!translation.!The!format!
follows!the!convention!for!each!language.!Furthermore,!I!use!certain!expressions!in!the!
original!language!because!an!English!equivalent!does!not!exist!or!cannot!capture!the!
implications.!Whenever!possible,!I!have!used!primary!material!(manifestos,!documents,!
etc.)!in!the!original!language!and!provided!my!own!translations.!All!translations!are!
mine!unless!otherwise!noted,!and!the!original!text!appears!in!the!footnotes. 
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!
Fig.!1.1.!!Dziga!Vertov,!Entuziazm,!1931.1!
 
I.! Dziga!Vertov:!From!Enlarged!Ear!to!Collective!Hearing!
!
Introduction!
!
1. Theory!of!Implied!Sound!
2. Vertov!and!Acoustic!Art:!From!Phonography!to!Cinematography!
3. Replacing!Human!Voice!with!Mechanical!Noise:!!
Shagai,-Sovet!-(1926)!!!
4. Imaginary!Senses,!Imaginary!Sound:!Odinnatsatyi-(1928)!
5. Typologies!of!a!Virtual!Sound!Track!
!
Conclusion!
!
                                                
1!Photo:!Austrian!Film!Museum.!!
http://www.filmmuseum.at/jart/prj3/filmmuseum/data/uploads/Pressefotos/Publikationen/OEFM_Entuz
iazm_03.jpg!(accessed!March!6,!2014).!
!
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!
!
Introduction!
!
!
This!opening!chapter!is!a!preamble!to!my!study!of!several!early!Soviet!sound!
films,!which!exemplify!the!key!concepts!and!theories!of!a/synchronicity!as!well!as!
political!and!technological!impulses!that!shaped!the!Soviet!cinema’s!transition!to!sound.!!
This!preamble!focuses!on!materials,!which!pertain!to!the!era!preceding!the!onset!of!film!
sound!(optical!sound!film),!and!thus!provides!a!historical!framework!for!the!subject!of!
my!dissertation.!Here!I!examine!Dziga!Vertov’s!late!silent!films,!particularly!his!less!
known!and!less!researched!documentary!films—Shagai,'Sovet!!(Stride,!Soviet!!Goskino,!
1926)!and!Odinnatsatyi!(The!Eleventh!Year,!Goskino,!1928)—in!order!to!show!how!he!
developed!a!specific!method!of!conveying!acoustic!phenomena!with!visual!clues.!In!the!
last!years!of!the!silent!era,!Vertov’s!heightened!awareness!of!the!potential,!future!
presence!of!sound!manifested!itself!in!numerous!visual!references!to!sound!events,!as!
well!as!on!the!level!of!editing!rhythm!and!intertitles,!which!reflected!on!the!presence!or!
absence!of!sound.!In!my!examination!of!his!films,!I!apply!the!concept!of!“implied!
sound,”!used!by!Douglas!Kahn!in!relation!to!visual!implications!of!sound!in!silent!
cinema.2!!
Vertov’s!technique!of!implying!sound!can!be!considered!an!early!or!proto_
audiovisual!form.!I!argue!that!this!audiovisual!form!he!developed!towards!the!end!of!
the!silent!era!proves!that!the!transition!to!sound!began!first!in!terms!of!film!aesthetic,!in!
anticipation!of!the!technological!change.!The!use!of!“implied!sound”!in!late!silent!films!
refutes!the!technological!rupture!theories!and!media!determinism!in!the!spirit!of!
Marshall!McLuhan!and!Friedrich!A.!Kittler.3!!Vertov’s!practice!of!constructing!audiovisual!
experience!within!the!medium!of!silent!film!goes!against!Kittler’s!assertion!that!human!
                                                
2!See!Douglas!Kahn,!Noise,'Water,'Meat:'A'History'of'Sound'in'the'Arts!(Cambridge:!MIT!Press,!1999),!141.!
3!Kittler!emphasizes!technological!breakthroughs!at!the!expense!of!other!causative!factors.!His!seminal!
book!Gramophone,'Film,'Typewriter'(Berlin:!Brinkmann!and!Bose,!1986)!opens!with!a!notorious!
statement:!“Media!determine!our!situation,!which!–!in!spite!or!because!of!it!–!deserves!a!description.”!
See!also!Marshall!McLuhan,!Understanding'Media:'The'Extensions'of'Man!(New!York:!McGraw_Hill,!1964).!
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beings!become!reflections!of!their!technologies,!meaning!that!it!is!us!who!adapt!to!the!
machine.!As!I!show!in!this!chapter,!Vertov!does!not!adapt!to!the!machine,!it!is!the!
machine!that!adapts!to!him.!Moreover,!his!practice!of!“sound!before!sound”!forms!a!
noteworthy!counterpart!to!the!Soviet!theory!of!“sound!before!sound,”!represented!by!
the!classic!example!of!the!“Statement!on!Sound”!by!Sergei!Eisenstein,!Vsevolod!
Pudovkin!and!Grigori!Aleksandrov!written!in!1928,!three!years!before!sound!film!
technology!was!available!in!the!USSR.4!Considering!the!existence!of!this!both!practical!
and!theoretical!pre_history!of!sound!film!in!the!Soviet!context,!it!seems!fitting!to!
address!it!before!examining!the!early!works!of!Soviet!sound!film.!!
!
!
1.! Theory!of!Implied!Sound!
!
The!research!on!the!phenomenon!of!“implied!sound”!as!a!form!of!sound!present!
in!silent!films!has!been!scarce!in!comparison!to!the!in_depth!scholarly!work!on!the!wide_
ranging!techniques!of!sound!accompaniment!within!the!silent!era!(the!existence!of!
which!problematizes!the!historical!division!between!“silent!film”!and!“sound!film”!as!
such).!Works!on!sound!accompaniment!in!silent!films!published!within!the!last!decade!
include!Rick!Altman’s!Silent'Film'Sound!(2007),!which!for!the!first!time!reveals!the!
complexity!and!culture_specificity!of!the!subject,!and!Valerie!Pozner’s!Le'muet'a'la'
parole:'cinéma'et'performances'à'l'aube'du'XXe'siècle!(2005),!with!some!interesting!
examples!of!film!commentator!practices!from!pre_revolutionary!Russia.!The!techniques!
of!sound!accompaniment!popular!in!the!“silent!era,”!such!as!live!and!automated!
orchestras,!voices!behind!the!screen,!phonograph!accompaniment,!and!commentators,!
differ!fundamentally!from!“implied!sound,”!the!subject!of!this!chapter.!All!these!
techniques!were!external!to!the!visual!plane,!with!the!image!and!sound!each!coming!
from!a!different!medium.!Contrary!to!that,!“implied!sound”!is!encoded!directly!in!the!
visual!texture,!without!the!use!of!any!sound!recording!technology.!As!I!show!further!in!
                                                
4!See!the!Introduction.!
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this!chapter,!this!technique!was!based!on!translating!acoustic!phenomena!into!a!visual!
code.!
The!phenomenon!of!implied!sound!is!commonly!known!and!used!in!various!arts!
and!technologies!as!a!strategy!of!designating!or!suggesting!sound!during!its!actual!
absence.!This!phenomenon!was!studied!by!a!small!number!of!film!scholars!including!
Milan!Klepikov,!Isabelle!Raynauld,!Douglas!Kahn,!and!Melinda!Szaloky,!mostly!in!relation!
to!Western!European!cinema,!but,!with!the!exception!of!Kahn,!not!to!Soviet!cinema.5!!
Since!the!scholarly!interest!in!this!phenomenon!in!silent!cinema!is!fairly!recent,!we!can!
see!the!struggles!to!name!it!as!it!is!called!“sounding!images,”!“visual!sonority”!or!“visual!
acoustics”!in!order!to!indicate!the!nearly!oxymoronic!complexity!of!this!phenomenon.!
A!pioneering!attempt!to!theorize!and!systematize!visual!implications!of!sound!
within!silent!cinema!is!Milan!Klepikov’s!typology!of!“sounding!images”!(zvučící!obrazy).6!
Focusing!on!European!silent!cinema!of!the!late!1920s,!Klepikov!describes!these!images!
as!“mostly!close_ups!on!sources!of!sound!‘in!action,’!which!automatically!induced!the!
illusion!of!sound.”7!Among!the!categories!of!“sounding!images”!that!he!proposes!are:!1)!
“equivalents!of!music,”!including!details!of!hands!playing!musical!instruments,!e.g.!in!
Gustav!Machatý’s!Erotikon!(1929)!but!also!other!methods!such!as!Vsevolod!Pudovkin’s!
rhythmical!montage!in!Storm'over'Asia!(1928);!2)!“sound!flying!through!space,”!an!
effect!created!by!the!movement!of!camera!e.g.!from!a!trumpet!all!the!way!to!the!
listener’s!ear!(as!in!F.W.!Murnau’s!Der'Letzte'Mann,!1924);!3)!“the!act!of!singing,”!
accompanied!by!intertitle!containing!not!only!the!lyrics!but!also!the!sheet!music;!and!4)!
“different!ways!of!evoking!loudness!or!loud!speech,”!such!as!oversized!intertitles.!
                                                
5!Milan!Klepikov,!“Obraz!zvuku!a!obraz!se!zvukem.!Zvučící!obrazy!němého!filmu”!(The!Image!of!Sound!and!
the!Image!Sonified.!Sounding!Images!in!Silent!Film),!in!“Rok!1929!–!Zánik!na!vrcholu”!(1929!–!Doom!on!
the!Summit),!(M.A.!thesis,!Charles!University,!Prague!1995);!Isabelle!Raynauld,!“Présence,!fonction!et!
représentation!du!son!dans!les!scenarios!et!les!films!de!Georges!Melies!(1896_1912),”!in!Georges'Melies'
l’illusioniste'fin'de'siecle?,!edited!by!Jacques!Malthete!and!Michel!Marie!(Paris:!La!Sorbonne!Nouvelle,!
1997),!201_217;!Kahn,!Noise,'Water,'Meat,!123_158;!Melinda!Szaloky,!“Sounding!Images!in!Silent!Film:!
Visual!Acoustics!in!Murnau's'Sunrise,”!Cinema'Journal!41.2!(Winter!2002):!109_123;!Rick!Altman,!Silent'
Film'Sound!(New!York:!Columbia!UP,!2004),!92_93.!
6!Milan!Klepikov,!“Obraz!zvuku!a!obraz!se!zvukem,”!56_60.!Klepikov!is!a!film!historian!and!critic!working!at!
the!Czech!National!Film!Archive;!he!is!also!involved!in!restoring!films!and!works!as!a!curator!at!the!Prague!
Ponrepo!Art!House!Cinema.!!
7!Ibid.,!57.!
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Examples!of!some!of!these!categories!can!also!be!found!in!Vertov’s!films,!as!I!show!
further!on,!even!though!his!focus!lies!more!on!industrial!and!technological!soundscape!
than!on!representations!of!music.!
Unlike!Klepikov!whose!interest!was!on!the!late!silent!films,!Isabelle!Raynauld!
writes!of!“visual!sonority”!(la!sonorité!visuelle)!in!early!silent!film!scenarios!by!Georges!
Méliès.8!She!explains!that!the!abundance!of!“sonorous!events”!(événement!sonore)!
present!in!the!diegetic!space!of!Méliès’!films!play!an!active!role!in!the!development!of!
the!narrative:!!
!
In!Mélies’!films,!the!characters!speak,!swear,!shout!at!each!other,!
blame!each!other,!explain!themselves,!tell!stories,!sing,!yell,!cry,!burst!
into!laughter,!applaud,!knock!and!listen!at!the!door,!are!woken!up!by!
noise.9!
!
From!the!acoustic!point!of!view,!the!accumulation!of!“sonorous!events”!creates!what!
she!calls!“virtual!soundtracks,”10!which!we!will!also!observe!in!Vertov’s!films.!Raynauld!
argues!provocatively!that!it!is!not!the!films!of!this!era!that!are!silent!but!us,!the!
spectators,!who!are!deaf!to!sound!so!obviously!present!in!visual!form.!
Similarly!to!Raynauld,!Kahn!used!the!term!“implied!sound”!to!describe!pictorial!
events!“denoting!sound,!objects,!and!sound!technologies…along!with!formal!motifs!and!
                                                
8!Raynauld,!ibid.!
9!Ibid.,!204.!(“Dans!les!films!de!Mélies,!les!personnages!parlent,!s’invectivent,!s’interpellent,!se!
condamnent,!expliquent,!racontent,!chantent,!crient,!pleurent,!rient!aux!éclats,!applaudissent,!cognent!et!
écoutent!aux!portes,!sont!reveilles!par!le!bruit.”)!!
10!Raynauld!suggests!this!metaphorical!term!in!her!work!on!the!implicit!sound!in!silent!film!scenarios.!See:!
Raynauld,!“Présence,!function!et!représentation.”!Rick!Altman!uses!Raynauld‘s!term!while!demonstrating!
listening’s!newly!found!importance!in!the!American!film!industry!toward!the!end!of!the!first!decade!of!the!
1900s.!In!his!article!on!a!trio!of!1909!Biograph!films!directed!by!D.W.Griffith!“The'Voice'of'the'Violin,!
Schneider‘s'AntiWNoise'Crusade!and!The'Lonely'Villa,”!he!shows!that!understanding!of!this!period!in!
American!cinematography!requires!“an!attention!to!listening!and!the!use!of!sound!to!establish!narrative!
and!spatial!connections.”!Rick!Altman,!Silent'Film'Sound!(New!York:!Columbia!University!Press,!2004),'
214.!
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movements!suggestive!of!sound”!in!silent!film.11!He!observed!this!phenomenon!in!
Soviet!cinema,!including!Vertov’s!works,!but!did!not!proceed!to!further!analyze!them.12!!
Finally,!Szaloky!has!written!a!thorough!analysis!on!“visual!acoustics”!in!Murnau’s!
Sunrise'–A'Song'of'Two'Humans!(1927).!In!her!article,!she!introduces!this!term,!referring!
to!“an!acoustic!dimension![of!silent!cinema]!that!originates!in!the!image!and!can!be!
materialized!through!its!plastic!compositions.”13!Her!analysis!radicalized!the!common!
acceptance!among!film!sound!theoreticians,!including!Altman!and!Pozner,!that!“silent!
cinema!was!never!silent,”!which!emerged!over!the!past!couple!of!decades.!Similarly!to!
Raynauld,!Szaloky!asserts!that!not!only!was!the!silent!cinema!never!silent!in!terms!of!its!
exhibition,!but!also!it!was!never!inherently!silent:!!
!
The!silence!of!silent!cinema!has!been!contested!insofar!as!the!
conditions!of!its!exhibition!were!concerned…and!has!very!seldom!
been!questioned!in!relation!to!the!medium!per!se.!After!all,!it!seems!
counterintuitive!to!regard!a!film!with!no!soundtrack!as!anything!other!
than!representative!of!an!exclusively!visual,!soundless!medium.!
Nevertheless,!this!reasoning!is!mistaken.14!!
!
Raynauld!and!Szaloky’s!approach!marks!the!turn!towards!perception!theories!within!the!
study!of!sound!film,!a!direction!which!was!recently!taken!also!by!scholars!such!as!
Thomas!Elsaesser,!Malte!Hagener,!and!James!Lastra,!and!which!is!particularly!relevant!
to!the!general!subject!of!this!dissertation.15!!
Consequently,!following!this!shift!in!the!scholarship,!in!the!films!examined!
below,!I!show!how!Vertov!thematizes!not!only!issues!of!seeing!and!hearing!in!silent!film!
spectators!but!also!in!the!characters!within!his!films.!He!creates!a!subtle!interplay!of!
imaginary!human!senses!with!surrogate/prosthetic!mechanical!ones,!using!the!medium!
                                                
11!Kahn,!Noise,'Water,'Meat,!141. 
12!Kahn,!ibid. 
13!Szaloky,!“Sounding!Images!in!Silent!Film,”!109.!!
14!Ibid.!
15!See!Thomas!Elsaesser!and!Malte!Hagener,!Film'Theory:'An'Introduction'through'the'Senses!(New!York:!
Routledge,!2010);!James!Lastra,!Sound'Technology'and'the'American'Cinema:'Perception,'Representation,'
Modernity!(New!York:!Columbia!University!Press,!2000).!
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of!film!to!expose!how!technologies!challenge,!impede,!surmount!and!manipulate!our!
natural!perception.!
!
!
2.! Vertov!and!Acoustic!Art:!From!Phonography!to!Cinematography!
!
In!the!context!of!the!Soviet!silent!era,!Vertov!stands!out!as!the!most!sound_
oriented!filmmaker!among!his!contemporaries.!This!can!be!documented!already!
throughout!his!pre_filmmaking!career.!More!than!a!decade!prior!to!the!advent!of!film!
sound,!he!formulated!his!concept!of!acoustic!art!and!tested!it!using!a!number!of!
technologies!over!the!years.!Starting!with!phonography,!specifically!the!1900!and!1910!
model!of!Pathephone,!Vertov!sought!to!“organize!the!audible!world,”16!very!much!in!
the!spirit!of!his!later!film!work,!which!Lev!Manovich!labels!as!the!“database!cinema.”17!
According!to!Manovich,!the!two!directors!Dziga!Vertov!and!Peter!Greenaway!can!be!
thought!of!as!the!two!“major!‘database!filmmakers’!of!the!twentieth!century.”!He!
describes!their!method!of!work!as!collecting!large!amounts!of!diverse!visual!material!
sorted!into!categories,!which!at!the!same!time!categorize!the!world!around!us.!In!his!
most!celebrated!experimental!documentary!film!Chelovek's'kinoapparatom!(Man!with!a!
Movie!Camera,!1929),!Vertov!showed!an!editing!room!with!a!number!of!shelves!labeled!
“machines,”!“club,”!“the!movement!of!a!city,”!“physical!exercise,”!“an!illusionist,”!and!
so!on.!The!film!was!also!structured!so!as!to!present!each!of!these!categories,!one!after!
another.!According!to!Manovich,!Chelovek's'kinoapparatom!is!“the!most!important!
example!of!database!imagination!in!modern!media!art.”18!
In!a!similar!style,!Vertov!worked!with!the!phonograph,!applying!the!medium!for!
the!first!time!not!as!a!means!of!preservation!and!reproduction,!that!is!as!a!copying!
                                                
16!Dziga!Vertov,!“Rozhdenie!‘Kinoglaza,’”!in!Stati,'dnevniki,'zamysly!(Moskva:!Izd.!Iskusstvo,!1966),!74.!
17!See!Lev!Manovich,!“Database!Cinema:!Greenaway!and!Vertov,”'in'The'Language'of'New'Media'
(Cambridge:!MIT!Press,!2001),!207_213.!!
18!Ibid.,!208.!
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device,!as!Edison!originally!designed!it,19!but!as!a!tool!for!producing!a!new!form!of!audio!
art!based!on!creating!a!database!of!the!audible!world.!Vertov!recorded!and!edited!
ordinary,!quotidian!sounds!with!the!intention!to!reveal!the!day_to_day!acoustic!
landscape!in!which!we!exist!while!being!largely!unaware!of!its!elements!and!their!
significance.!As!in!his!later!cinematic!works,!his!approach!was!to!work!with!unstaged!
reality,!with!the!documentary!value!of!our!acoustic!environment.!He!aimed!at!capturing!
“truthful”!perception!of!actuality!by!means!of!recording!bare!“acoustic!facts.”!!These!
“acoustic!facts”!were!to!be!exposed!without!any!redundant!artistic!narrativization,!
which!Vertov!held!to!be!a!firmly!embedded!expectation!in!the!public!of!the!time,!
“raised!on!literature”!and!“accustomed!to!the!causal!relations!of!a!literary!plot.”20!
As!early!as!1916,!Vertov!developed!an!interest!in!montage!of!stenograph!and!
phonograph!records.!After!three!years!of!studying!music!at!Białystok!Conservatory,!he!
continued!to!pursue!his!interest!at!the!Psychoneurological!Institute!in!St.!Petersburg,!
where!he!recorded!and!edited!everyday!sounds!for!his!studies!of!human!perception!at!
his!Laboratory!of!Hearing.!His!experiments!from!this!period!are!unfortunately!scarcely!
documented.!At!the!Laboratory!of!Hearing,!he!sought!to!break!recorded!sounds!into!
their!smallest!possible!components!and!re_edit!them!into!a!new!whole,!inspired!by!the!
futurist!deconstruction!and!abstract!use!of!words!in!literature.21!Enthused!by!
                                                
19!The!accidental!invention!of!the!phonograph!by!T.A.!Edison!during!his!experimentation!on!the!
telegraphic!device!in!1876!was!met!with!an!enthusiastic!response!to!the!novelty!as!well!as!with!
puzzlement!about!the!use!of!the!medium.!Edison!was!attracted!by!the!possibility!of!recording!famous!
people’s!voices,!but!he!also!hoped!to!introduce!the!instrument!into!the!sphere!of!commerce,!offering!a!
number!of!other!possible!future!uses!of!the!new!medium!in!North'American'Review!in!1878.!His!list!of!
phonograph’s!functions!included!e.g.!the!idea!of!audiobooks!(!),!“the!preservation!of!languages”!and!
“Family!Record!…![including]!the!last!words!of!dying!persons.”!For!a!full!list,!see!
memory.loc.gov/ammem/edhtml/edcyldr.html!(accessed!January!28,!2014)!
The!beginnings!of!phonography!triggered!fascination!with!the!possibility!of!recording!and!thus!preserving!
the!human!voice.!Among!the!most!popular!early!phonograph!demonstrations!were!e.g.!the!speech!of!
Emperor!Franz!Joseph!of!Austria,!reminiscences!of!the!one_hundred_year_old!Horatio!Perry,!the!oldest!
resident!in!Ohio,!but!also!comic!skits!and!variety!entertainment,!including!recordings!of!the!“laughing!
specialists,”!and!vocal!imitations!of!musical!instruments,!i.e.!sonic!attractions!and!phenomena!of!
extraordinary!nature.!!
20!Dziga!Vertov,!“O'Kinopravde,”!in!Stati,'dnevniki,'zamysly,!76.!
21!Seth!Feldman!and!Lucy!Fisher!were!among!the!first!to!write!on!Vertov’s!“Laboratory!of!Hearing.”!See!
Seth!Feldman,!Evolution'of'Style'in'the'Early'Work'of'Dziga'Vertov!(New!York:!Arno!Press,!1977)!and!Lucy!
Fisher,!“Enthusiasm:!From!Kino_Eye!to!Radio_Eye,”!Film'Quarterly,!no.!2!(Winter,!1977):!25_34.!
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Khlebnikov!and!Kruchenykh’s!notion!of!the!“self_oriented!word”!(samovitoe!slovo)22!and!
the!avant_garde!emphasis!on!verbal!texture!as!a!source!of!poetic!meaning!(rather!than!
the!semantic!of!words!and!their!relationships!in!a!poem),!Vertov!responded!to!these!
futurist!ideas!by!experimentation!with!a!mechanical!device.!He!recorded!non_staged!
acoustical!reality,!making!a!point!against!the!general!hierarchization!of!auditory!
attention!to!different!kinds!of!acoustic!stimuli,!a!hierarchization!that!ascended!from!
noises!occurring!naturally,!on!an!everyday!basis,!to!refined!musical!tones!produced!in!
concert!halls:!!
!
I!had!the!original!idea!of!the!need!to!enlarge!our!ability!to!organize!
sound,!to!listen!not!only!to!singing!or!violins,!the!usual!repertoire!
of!gramophone!disks,!but!to!transcend!the!limits!of!ordinary!music.!
I!decided!that!the!concept!of!sound!included!all!of!the!audible!
world.!As!part!of!my!experiments,!I!set!out!to!record!a!sawmill.23!!
!
Vertov!found!the!conventional!selection!of!sounds,!which!people!considered!worthy!of!
active!listening,!inadequately!restricted.!He!explored!the!chemistry!of!“ordinary!music”!
and!“ordinary!sounds”!in!acoustic!compositions!with!the!aim!to!produce!new!sensory!
experience!and!enlarge!one’s!listening!abilities.!In!this!sense,!he!elaborated!on!a!thesis!
propagated!already!by!Nikolai!Kulbin!in!his!manifesto!Liberated'Music'in'1909.24!As!
                                                
22!In!1913,!Velimir!Khlebnikov!and!Aleksei!Kruchenykh!published!a!manifesto!“The!Word!as!Such”!(Slovo!
kak!takovoe),!in!which!they!declare!that!their!invented!language!“zaum”!does!not!have!any!definite!
meaning!and!thus!allows!a!fuller!expression,!whereas!the!common!language!of!everyday!speech!
constricts!us.!A!famous!example!of!a!poem!written!in!“zaum”!is!Kruchenukh’s!“Dyr!bul!schyl.”!See!Gerald!
Janeček,!Zaum:'The'Transrational'Poetry'of'Russian'Futurism!(San!Diego:!San!Diego!State!University!Press,!
1996),!49;!Velimir!Khlebnikov!and!Aleksei!Kruchenykh,!“The!Word!as!Such,”!www.futurism.ru/a_
z/manifest/slovo.htm!(accessed!January!28,!2014).!
23!Speech!of!April!5,!1935,!quoted!in!Feldman,!Evolution'of'Style,!13.!
24!Nikolai!Kulbin!(1867_1917)!was!an!ardent!expander!of!musical!horizons.!In!his!prophetic!brochure!
“Liberated!Music.!The!New!Theory!of!Artistic!Creation!Applied!on!Music”!he!proclaimed:!“The!music!of!
nature!_!light,!thunder,!murmur!of!wind,!splashes!of!water,!birds!singing!–!is!free!in!its!choice!of!sounds.!
The!nightingale!sings!not!only!the!tones!of!contemporary!music,!but!whatever!tones!he!likes.!The!
liberated!music!is!created!according!to!the!same!rules!as!the!music!of!nature!and!all!nature’s!art.!The!
artist!of!liberated!music,!like!the!nightingale,!is!not!limited!by!tones!and!semitones.!He!indulges!in!quarter!
tones,!quavers,!and!music!of!free!choice!of!sounds.”!!Nikolai!Kulbin,!Svobodnaia'muzyka.'Primenenie'
novoi'teorii'khudozhestvennogo'tvorchestva'k'muzyke![Free!music.!The!Application!of!a!New!Theory!of!
Artistic!Creation!in!Music]!(St.!Peterburg,!1909),!7.!(“Музыка!природы!—!свет,!гром,!свист!ветра,!плеск!
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Oksana!Bulgakowa!and!David!Bordwell!assert!in!their!article!on!Vertov’s!first!sound!film!
Entuziazm.'Symfonia'Donbassa!(Enthusiasm.!The!Symphony!of!Donbass,!Ukrainfilm,!
1931),!in!Russian!circles!the!discussion!about!a!new!conception!of!sound!began!with!the!
distinction!between!1)!music,!2)!sound!(zvuk),!and!3)!noise!(shum),!between!the!"music!
of!nature,"!a!term!used!by!Kulbin,!and!the!"music!of!objects,"!a!term!invented!by!
another!practitioner!and!theorist!of!bruitist!music,!Arthur!Lourie.25!However,!I!would!
like!to!emphasize!the!fundamental!shift!between!the!standpoints!of!these!early!
theorists!of!sound!and!Vertov’s!approach:!unlike!Kulbin,!for!whom!it!was!mostly!a!
matter!of!broadening!the!arsenal!of!sounds!available!for!musical!composition!and!of!the!
“progress!of!music,”!Vertov!operated!in!terms!of!“truthfulness”!and!“shortcomings”!in!
human!perception!of!the!acoustic!reality.!As!the!acoustic!reality!was!rapidly!changing!at!
the!time,!with!the!advancing!industrialization!and!urbanization,!it!seems!to!be!a!
legitimate!moment!for!Vertov!to!explore!new!modes!of!perception.!!!!!
Unfortunately,!no!acoustic!record!of!any!public!performance!of!the!products!of!
Vertov’s!“Laboratory!of!Hearing”!has!been!preserved.!In!his!published!notes,!he!
ultimately!expressed!his!frustration!with!the!insufficient!recording!devices!available!at!
the!time,!which!did!not!allow!him!to!“photograph”!sounds!with!satisfactory!precision!
and!made!him!soon!abandon!phonography!in!favor!of!the!camera:!!
!
And!one!day,!in!the!spring!of!1918,!_!returning!from!the!railway!
station.!The!sighs!and!roar!of!the!departing!train!still!in!my!ears…!
someone’s!swearing,…a!kiss…someone’s!shouting…!!A!laughter,!a!
whistle,!voices,!peals!of!the!station!bell,!locomotive!puffing…!!
Whispers,!exclamations,!farewells…and!thoughts!passing!through!my!
head:!there!must!be!an!apparatus!that!won’t!describe,!but!rather!will!
record,!photograph!these!sounds.!Otherwise,!they!cannot!be!
                                                                                                                                            
воды,!пение!птиц!—!свободна!в!выборе!звуков.!Соловей!поет!не!только!по!нотам!теперешней!
музыки,!но!и!по!всем!ему!удобным.!Свободная!музыка!обращается!к!тем!же!самым!законам!
природы,!что!и!музыка!и!все!искусство!природы.!Художник!свободной!музыки!подобно!соловью!не!
ограничен!тонами!и!полутонами.!Он!использует!также!четверть_,!одну!восьмую!тона!и!музыку!со!
свободным!выбором!тонов.”)!
25!Oksana!Bulgakowa!and!David!Bordwell,!“The!Ear!against!the!Eye:!Vertov's!‘Symphony,’”!Monatshefte,!
vol.!98,!no.!2,!The!Art!of!Hearing!(Summer,!2006),!219_243.!
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organized,!edited.!They!pass!just!like!time!does.!But!the!movie!camera!
perhaps?!To!record!the!visible…!Organize!not!the!audible,!but!the!
visible!world.!Might!that!perhaps!be!the!solution?26!
!
This!excerpt!shows!that!already!at!an!early!point!of!Vertov’s!artistic!path,!in!1918,!his!
concepts!were!far!ahead!of!the!technological!possibilities.!If!we!follow!his!transition!
from!one!medium!to!another,!from!phonography!to!cinematography,!we!can!see!the!
consistency!of!not!only!his!documentary!concept!but!also!of!his!ambition!to!systematize!
human!perception.27!!!
Vertov’s!experiments!with!recording!and!editing!everyday!sound!via!
phonography!and!his!objective!to!enlarge!the!scope!of!our!hearing!capacities!through!
phonographic!art!anticipated!the!more!general!enchantment!with!this!idea!among!film!
artists!and!theorists!of!the!time!in!their!responses!to!the!advent!of!film!sound.!The!
potential!of!transforming!our!modes!of!listening!and!expanding!our!listening!capacities!
became!a!debated!issue!as!film!sound!technology!was!coming!into!use.!By!“film!sound!
technology,”!I!here!refer!to!the!invention!of!optical!sound,!or!sound_on_film!technology,!
which!marked!the!end!of!the!“silent!era.”!I!discuss!the!emergence!of!this!technology!in!
the!Soviet!context!in!chapter!II.!
The!option!of!recording!sound!optically!directly!onto!the!filmstrip!in!the!form!of!
sound!waves!and!the!option!of!on_location!sound!recording!stirred!the!imagination!of!
Vertov!like!many!of!his!fellow!contemporaries!in!filmmaking!and!film!theory.!These!new!
recording!techniques!were!associated!with!the!notions!of!“objectivity”!and!“precision.”!
The!recording!apparatus,!unlike!the!human!ear,!was!not!susceptible!to!selective!
listening,!the!ease!of!sound!editing,!which!came!with!the!invention!of!optical!sound!
recording,!meant!that!the!restriction!of!time!and!space!inherent!in!human!listening!
                                                
26!Vertov,!“Rozhdenie!‘Kinoglaza,’”!73.!(“И!однажды,!весной!1918!года,!_!возвращение!с!вокзала.!В!
ушах!еще!вздохи!и!стуки!отходящего!поезда...!чья_то!ругань...!поцелуй...!чье_то!восклицание...!Смех,!
свисток,!голоса,!удары!вокзального!колокола,!пыхтение!паровоза,..!Шепоты,!возгласы,!прощальные!
приветствия...!И!мысли!на!ходу:!надо,!наконец,!достать!аппарат,!который!будет!не!описывать,!а!
записывать,!фотографировать!эти!звуки.!Иначе!их!сорганизовать,!смонтировать!нельзя.!Они!
убегают,!как!убегает!время.!Но,!может!быть,!киноаппарат?!Записывать!видимое…!Организовывать!
не!слышимый,!а!видимый!мир.!Может!быть,!в!этом!–!выход?”)!
27!I!discuss!Vertov’s!theory!of!human!vs.!cinematic!perception!in!detail!in!chapter!3.!
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abilities!could!be!transcended!in!unprecedented!ways.!In!1929,!Béla!Balázs!claimed!that!
it!was!the!mission!of!the!new!medium!of!sound!film!to!cultivate!an!enhanced!and!more!
nuanced!perception!of!the!auditory!world:!!
!
The!sounds!of!our!day_to_day!life!we!hitherto!perceived!merely!as!a!
confused!noise,!as!a!formless!mass!of!din,!rather!as!an!unmusical!
person!may!listen!to!a!symphony;!at!best!he!may!be!able!to!
distinguish!the!leading!melody,!the!rest!will!fuse!into!a!chaotic!clamor.!
The!sound!film!will!teach!us!to!analyze!even!chaotic!noise!with!our!ear!
and!read!the!score!of!life’s!symphony.!(…)!It!is!an!old!maxim!that!art!
saves!us!from!chaos.!The!arts!differ!from!each!other!in!the!specific!
kind!of!chaos!which!they!fight!against.!The!vocation!of!the!sound!film!
is!to!redeem!us!from!the!chaos!of!shapeless!noise!by!accepting!it!as!
expression,!as!significance,!as!meaning.28!!!!
!
Vertov’s!shift!to!the!cinematic!medium!and!filmmaking!took!place!in!1919,!more!
than!a!decade!before!the!onset!of!film!sound!in!Soviet!cinematography.!His!sound_
consciousness!manifested!both!in!his!silent!film!production!and!his!writings.!Particularly!
in!the!films!he!made!in!the!latter!half!of!the!1920s,!in!sync!with!the!boom!of!
audiophonic!technologies,!he!developed!techniques!of!implying!sound!visually.!
Frequent!protagonists!of!his!silent!films!were!not!only!people!performing!soundful!
activities,!such!as!radio!listeners!or!radio!broadcasters,!telephonists,!speechmakers!or!
piano!players,!but!also!the!apparatuses!emitting!sounds!still!fresh!in!the!soundscape!of!
the!1920s:!loudspeakers,!radios,!klaxons,!telephones,!gramophones!or!microphones.!
Some!of!the!imagery!was!consciously!turning!attention!to!the!transformations!in!
practices!of!hearing!and!listening!under!the!impact!of!the!new!media,!others!unwittingly!
reflected!the!culturally!and!politically!determined!practices!of!the!period,!like!frequent!
outdoor!speechmaking,!collective!(or!rather!mass)!listening!and!applauses!on!occasions!
such!as!political!gatherings,!strikes!or!party!meetings.!
                                                
28!Béla!Balázs!twenty!years!later!quoting!his!own!article!“On!Sound!Film”!from!1929,!in!disappointment!
over!the!unfulfillment!of!his!prophecy.!Béla!Balázs,!Theory'of'the'Film:'Character'and'Growth'of'a'New'Art!
(London:!Dobson,!1952),!198.!
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By!depicting!the!acts!of!hearing,!listening!as!well!as!production!of!sound!in!a!
range!of!visual!forms,!Vertov!created!“virtual!sound!tracks,”!and!thus!freed!himself!from!
the!limits!of!the!recording!and!reproduction!technologies!accessible!at!the!time.!Tuned!
to!the!technological!prospects!of!the!day,!however,!he!expected!these!pre_constructed!
sound!tracks!soon!to!turn!real:!!
!
In!the!silent!film!The'Eleventh'Year!we!can!already!see!a!montage!
related!to!sounds.!Remember!the!thumping!of!machines,!the!onset!
of!absolute!silence.!At!the!beginning,!a!banging!of!axes!and!
hammers,!screeching!of!saws,!then!everything!ceases!and!yields!to!
dead!silence,!and!in!the!silence!there!beats!the!heart!of!the!
machine.!(…)!After!the!transition!to!Radio_Eye,29!all!of!this!will!
resound!impressively!from!the!screen.30!!
!
In!this!way,!Vertov!realized!his!original!ambition!to!compose!collages!from!documentary!
sound!despite!the!generally!acknowledged!“muteness”!of!the!medium,!as!we!will!see!by!
looking!at!several!examples!from!his!late!silent!films.!
!
!
3.- Replacing!Human!Voice!with!Mechanical!Noise:!!
Shagai,-Sovet!-(1926)!!!
'
Shagai'Sovet!!Mossoviet'v'nastoiashchem,'proshlom'i'budushchem31!(Stride,!Soviet!!The!
Moscow!Soviet!in!the!Present,!Past!and!Future,!produced!by!Goskino,!1926)!is!a!silent!
                                                
29!I.e.!transition!to!sound!film.!
30!Vertov,!“Iz!istorii!kinokov,“!in!Stati,'dnevniki,'zamysly,!119.!(“В!немой!картине!Одиннадцатый!мы!
уже!видим!монтаж,!связанный!со!звуками.!Вспомните,!как!стучат!машины,!как!дается!абсолютная!
тишина.!Вначале!–!стук!топоров,!молотков,!визг!пил,!потом!все!это!прекращается,!уступает!мертвой!
тишине,!и!в!тишине!стучит!сердце!машины.!…!При!переходе!на!'радиоглаз'!все!это!будет!
впечатляюще!звучать!с!экрана.”)!
31!An!alternative!title!for!distribution!abroad!was!2000'metrov'v'strane'bolshevikov'(2000!Metres!in!the!
Land!of!the!Bolsheviks)!–!a!polemical!paraphrase!of!the!title!of!Lev!Kuleshov’s!film!Neobychainye'
prikliuchenia'mistera'Vesta'v'strane'Bolshevikov!(The!Extraordinary!Adventures!of!Mr.!West!in!the!Land!of!
the!Bolsheviks,!1924).!
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film!the!main!subject!of!which!Vertov!described!as!“the!construction!of!the!USSR.”32!Set!
in!Moscow,!the!film!reports!on!improvements!in!the!city’s!economical!and!cultural!life!in!
the!years!after!the!war.!Vertov!structures!the!film!as!a!comparison!of!the!past!and!
present.!Using!archive!footage,!he!contrasts!the!horrors!of!the!Civil!War!with!life!at!
present:!images!of!starving!children!in!torn!clothes!are!followed!by!images!of!well_fed!
and!clad!children,!ruins!of!houses!damaged!in!the!war!are!juxtaposed!with!images!of!
brand!new!buildings,!“new!workers’!homes,”!equipped!with!electricity,!running!water!
and!centralized!heating.!In!the!bright!present!factory!machines!are!working!at!full!
speed,!new!schools!are!opening!for!children.!Moscow!is!presented!as!a!microworld!
displaying!the!progressive!changes!taking!place!in!the!entire!country!under!Soviet!
political!leadership.!
Vertov’s!official!task!was!to!make!a!campaign!film!prior!to!municipal!elections!on!
behalf!of!the!Mossoviet!(Moscow!Municipal!Soviet)!to!show!its!achievements!in!fighting!
against!poverty,!hunger!and!illiteracy.!However,!following!his!own!film_aesthetic!goals,!
he!failed!to!include!images!of!Mossoviet!officials!at!work!or!any!evidence!of!their!
achievements,!and!thus!the!Moscow!Soviet’s!Presidium!Committee!denounced!the!film!
resolutely.!Film!critics,!on!the!other!hand,!praised!Vertov!for!his!gripping!approach!to!
the!genre!of!report!films,!turning!it!from!“dry!bones”!to!“real!whirlwind!of!events”!
(Neznamov),33!“completely!lacking!the!ill_fated!‘bureaucratic’!spirit!which!can!dry!out!
the!most!interesting!theme”!(Fevralsky),34!and!“having!nothing!in!common!with!those!
bureaucratic!films!we!know!so!well,!which!usually!present!a!gallery!of!portraits!of!
responsible!workers!and!institutional!offices!with!their!counters!that!all!look!the!same”!
(Blium).35!Instead,!“the!Moscow!Soviet!is!shown!here!as!a!collective!that!sets!work!in!
motion,!as!a!spring!which!brings!into!action!and!organizes!the!‘elemental!forces’!of!the!
                                                
32!Vertov,!“Iz'zapisnykh'knizhek'i'dnevnikov,”!in!Stati,'dnevniki,'zamysly,!165.!(“Основной!темой!моей!
настоящей!работы!неизменно!является!строительство!СССР.”)!
33!Petr!Neznamov,!“2000!sobyti,”!Kino,!March!23,!1926.!Quoted!in!Yuri!Tsivian,!Lines'of'Resistance:'Dziga'
Vertov'and'the'Twenties,!transl.!by!Julian!Graffy'(Gemona:!Le!Giornate!del!Cinema!Muto,!2004),!160.'
34!Aleksandr!Fevralsky,!“Shagai,'Sovet!,”!Pravda,!12!March!1926.!Quoted!in!ibid.,!161_162.!
35!Vladimir!Blium,!“Shagai,'Sovet!,”!Izvestiia,!6!April!1926.!Quoted!in!ibid.,!157.!
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feverish!growth!of!construction”!and!“the!wild!play!of!productive!and!producing!forces”!
(Blium).36!!
Despite!the!attentive!appreciation!from!the!contemporary!film!critics,!Vertov’s!
sophisticated!depiction!of!acoustic!phenomena!in!the!film!went!unnoticed.!The!“virtual!
soundtrack”!of!the!film!consists!of!a!number!of!sound!motifs!as!well!as!recurrent!images!
of!the!rhythmical!movements!performed!by!industrial!machines!and!people!
synchronized!in!mass!production.!This!“soundtrack”!represents!the!soundscape!of!the!
factory,!the!ubiquitous!sound!environment!of!the!proletariat.!Its!most!emblematic!
component,!used!amply,!e.g.!also!in!Vertov’s!first!sound!film'Entuziazm.!Simfonia'
Donbassa,!is!the!whistling!factory!siren,!which!announces!the!beginning!and!the!end!of!
the!workers’!day,!signifying!the!new!post_
revolutionary!organization!of!the!Soviet!
society.!The!image!of!the!siren,!the!acoustic!
symbol!of!Soviet!industrial!progress,!is!shown!
in!counterpoint!to!the!close_ups!on!chiming!
church!bells,!which!refer!to!the!pre_
revolutionary!order!constituted!by!the!
orthodox!church!and!the!Tsarist!regime.37!!A!
more!detailed!analysis!of!the!use!of!a!factory!
siren!in!Soviet!arts!throughout!the!1920s!could!
be!a!subject!for!a!separate!chapter.!Here,!I!will!
just!give!a!few!examples!to!situate!Vertov’s!
use!of!the!motif!within!the!broader!cultural!
context!of!the!time!and!show!how!prevalent!
this!motif!was!across!the!arts,!including!music,!
                                                
36!Ibid.!
37 An!interesting!article!dedicated!to!the!symbolic!replacement!of!church!bells!by!factory!sirens!as!a!sound!
signal!structuring!the!day!in!Moscow!of!the!late!19th!and!early!20th!century!was!written!by!G.!P.!
Sakharova.!See!G.!P.!Sakharova,!“Zvukovoi!mir!Moskvy!rubezha!XIX_XX!vekov,”!in!Zvuk'i'obraz:!Muzyka'v'
russkom'iskusstve'XI'W'XX'veka;'ikonopis','zivopis','dekorativnoWprikladnoe'iskusstvo,'muzykal'nye'
instrumenty,!edited!by!G.!B.!Andreeva!(Moskva:!Trilistnik,!2002),!6.!!
Fig.!1.2.!!Arsenii!Avraamov!conducting!the!
Symphony-of-Sirens!using!two!flaming!torches!
in!Moscow,!1923.!
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literature!and!film.!!
In!the!late!1920s,!the!siren!was!employed!as!a!symbol!of!industrial!progress!and!
a!hallmark!of!urban!culture.!In!the!Soviet!context!specifically,!it!was!an!icon!of!the!
working!class!and!its!collective!action!in!the!new!political!order!of!the!country.!The!
sound!of!a!factory!siren!was!most!radically!employed!by!Arsenii!Avraamov,!a!musician!
and!sound!theoretician,!who!composed!and!conducted!a!monumental!musical!piece!
Symfonia'gudkov!(Symphony!of!Sirens,!1922).38!The!symphony!was!played!at!the!fifth!
anniversary!of!the!October!revolution!in!the!port!of!Baku,!using!factory!and!boat!sirens!
as!well!as!automobiles!and!hydroplanes!in!place!of!musical!instruments.!As!a!musical!
instrument,!siren!was!also!used!for!example!in!compositions!by!Edgar!Varèse!
(Amériques,!1918_21;!Hyperprism,!1924;!and!Ionisation,!1931)!and!Georges!Antheil!
(Ballet'Mécanique,!1926).!The!Soviet!literature!is!equally!abundant!with!the!use!of!
sirens;!perhaps!the!most!illustrious!example!is!a!poem!by!Vladimir!Mayakovsky.!For!
Mayakovsky,!the!siren!signifies!a!signal!that!assembles!masses!of!workers!and!thus!
organizes!a!powerful!collective!force.!In!his!ode!to!manual!labor,!the!poem!Kem'byt’?!
(Who!to!be?),!he!writes:!
!
Get!up!!
! And!go!!
! ! The!siren!calls,!
and!we!come!to!the!factory.!
So!many!people!gather!there,!
Two!hundred!thousand.!
What!one!could!never!do!alone,!
together!we!will!do.39!!
!
!
Eisenstein!ascribes!the!siren!a!similar!function!in!his!silent!film!Stachka!(Strike,!
1925),!where!the!repetitive!image!of!a!siren’s!ear_splitting!whistle!denotes!the!
explosiveness!of!the!situation!as!the!workers’!strike!breaks!out.!The!subsequent!period!
of!stagnation!during!the!absence!of!labor!in!the!factory!is!again!depicted!by!an!image!of!
                                                
38 Photo!from!http://monoskop.org/Symphony_of_Sirens!
39 Vladimir!Mayakovsky,!“Kem!byt’?”!(Who!to!be?),!az.lib.ru/m/majakowskij_w_w/text_0680.shtml!
(accessed!February!7,!2014).!(“Вставай!!Иди!!Гудок!зовет,!и!мы!приходим!на!завод.!Народа!_!уйма!
целая,!тысяча!двести.!Чего!один!не!сделает,!сделаем!вместе.”)!
 37 
the!siren,!this!time!silent!and!inactive,!with!a!carefree!blackbird!hopping!on!the!top.!
Conversely,!the!image!of!a!flock!of!birds!suddenly!rising!was!used!to!denote!a!loud!
acoustic!event,!typically!a!gunshot,!as!in!Josef!von!Sternberg’s!The'Docks'of'New'York!
(1928).!Close_ups!on!a!shrieking!siren!also!appear!in!Fritz!Lang’s!Metropolis'and!Werner!
Hochbaum’s!Brother.40!!
Apart!from!the!siren,!there!is!another!significant!motif!in!Vertov’s!Shagai,'Sovet!:!
the!image!of!a!loudspeaker.!It!is!used!not!only!to!denote!the!voice!of!the!Moscow!Soviet!
coming!to!the!people!from!the!ether,!but!also!as!a!formal!means!of!structuring!speech.!
The!sequence!I!analyze!below!is!an!exemplary!illustration!of!an!acousmatic!sound,!
which!Michel!Chion!defines!as!“sound!one!hears!without!seeing!its!source,”!i.e.!here!the!
orator,!whose!voice!is!being!transmitted!via!the!loudspeaker.41!In!this!case,!however,!it!
is!an!example!of!a!visually!implied!acousmatic!sound,!as!the!disembodied!voice!is!
represented!by!a!combination!of!the!image!of!a!loudspeaker!and!the!intertitles.!This!
voice!comes!in!a!sequence,!which!concludes!the!list!of!the!Soviet’s!achievements!
towards!the!end!of!the!film.!The!images!are!rhythmically!interspersed!with!intertitles!
creating!an!effect,!which!parallels!the!rhythm!of!speech.!The!unspecified!disembodied!
orator!greets!the!Soviet!people!on!behalf!of!the!Moscow!Soviet!and!invites!celebratory!
applause!for!its!accomplishments.!The!orator’s!electrified!address!to!the!people!via!
loudspeaker!is!at!the!same!time!yet!another!manifestation!of!the!country’s!
technological!and!economical!progress.!
The!first!appearance!of!a!loudspeaker!on!the!screen!in!this!sequence!is!
commented!by!the!intertitle!replacing'the'orator!(vmesto!oratora)—a!statement!which!
reflects!the!bewilderment!surrounding!the!invention!of!voice!transmission!that!had!
separated!the!voice!from!the!body!of!the!orator!and!replaced!it!with!the!body!of!the!
apparatus.!The!following!intertitle!instead'of'applause!(vmesto!applodismentov)!
introduces!a!series!of!shots!depicting!car!horns!and!claxons,!implying!that!both!the!
human!speaker!and!the!audience!are!being!replaced!by!machines/apparatuses.!In!this!
                                                
40!Milan!Klepikov,!“Obraz!zvuku!a!obraz!se!zvukem,”!57.!
41!See!Michel!Chion,!AudioWVision.'Sound'on'Screen!(New!York:!Columbia!University!Press,!1994),!221.!
(French!original!published!in!1990).!
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sense,!even!though!Vertov!denies!media!determinism!advocated!by!McLuhan!and!
Kittler!by!the!nature!of!his!work!(which!conceptually!does!not!depend!on!and!derive!
from!the!media!available!at!the!time),!his!understanding!of!the!relationship!between!
man!and!apparatus!does!anticipate!McLuhan’s!theory!of!media!as!extensions!of!man.!In!
Vertov’s!earlier!film!Shestaia'chast’'mira'(A!Sixth!Part!of!the!World,!Sovkino,!1926)!and!
also!his!documentary!Odinnadtsatyi!(The!Eleventh!Year,!VUFKU,!1928),!which!I!analyze!
further!on,!we!find!shots!in!which!a!worker!is!shown!dissolving!into!his!machine.!These!
shots,!where!man!and!machine!become!one,!illustrate!this!theory!in!a!fairly!literal!
manner.!
!
Fig.!1.3.S1.14.!Stills!from!Dziga!Vertov’s!Shagai,-Sovet!,!1926.!!
!
!
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!
!
The!shot!of!the!loudspeaker!in!this!sequence!always!precedes!and!follows!the!
intertitle!in!a!regular!pattern!that!reasserts!the!apparatus!as!the!source!of!the!utterance!
and,!at!the!same!time,!turns!the!shot!into!a!means!of!punctuation!(an!interval)!in!the!
speech!on!air.42!In!the!first!part!of!the!film,!the!loudspeaker!is!shown!emitting!an!
anonymous!voice!of!a!higher!authority—here!the!Moscow!Soviet:!a!close_up!of!a!
                                                
42!On!the!use!of!intertitles!in!Vertov’s!films!see!Jeremy!Hicks,!Dziga'Vertov:'Defining'Documentary'Film!
(London:!I.B.!Tauris,!2007),!44_45.!
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loudspeaker!/Welcome/!a!loudspeaker/!automobile!klaxons/!a!loudspeaker!/!in'the'
name'of'the'Soviet/!a!loudspeaker/!We'are'meeting/!a!loudspeaker/!on'the'economic'
battlefield/!a!loudspeaker….!!
!
!
!
!
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!
!
!
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The!same!shot!of!a!loudspeaker!reappears!later!in!the!sequence!to!announce!
silence,!when!accompanied!by!the!intertitle!The'square'is'silent!(na!ploshchadi!tikho).!
The!only!persisting!sound!mentioned!is!that!of!the!pulsating!organism!of!the!factory,!as!
the!next!intertitle!informs!us:!!Only'the'hearts'of'the'machines'are'thumping!(tol’ko!
stuchat!serdtsa!mashin).!In!this!part,!the!intertitles!do!not!transcribe!the!speech!of!the!
orator!as!they!did!before.!This!instance!demonstrates!that!the!same!image!of!a!sound!
source—the!loudspeaker—can!in!a!different!context!imply!also!the!absence!of!sound.!
The!meaning!of!soundful!images!used!to!imply!acoustic!impressions!thus!significantly!
relies!on!their!cinematic!contextualization.!
The!“voice!from!above”!transmitted!through!a!loudspeaker!plays!an!important!
role!also!in!one!of!the!earliest!Soviet!sound!films—Odna'(Alone,!Soiuzkino!1931)43!made!
by!Grigorii!Kozintsev!and!Leonid!Trauberg.!Sabine!Hänsgen!analyzed!this!motif!
thoroughly!in!her!article!“Audio_Vision.!On!theory!and!practice!of!Early!Soviet!Sound!
Film!in!the!1930s,”!where!she!identifies!the!multiple!functions!of!the!loudspeaker!voice!
in!Odna:!!
!
An!original!solution!of!sound!in!the!film!Alone!consists!in!the!presence!
of!a!voice!hovering!over!the!streets!and!squares!of!the!city,!emanated!
from!a!loudspeaker.!In!particularly!significant!moments,!this!radio_
voice!–!like!the!Greek!chorus!–!interferes!with!the!plot,!comments!on!
it!and!even!provokes!a!fateful!turn!of!events.!The!disembodied!voice!
of!the!loudspeaker!seems!to!be!omnipresent!and!omniscient!–!it!
transposes!personal!concerns!in!a!general!dimension.!On!two!
occasions,!this!voice!from!above,!the!intonation!of!which!is!
reminiscent!of!a!radio!announcer,!plays!an!important!role!in!the!
development!of!the!subject.44!
                                                
43!Odna!was!designed!as!a!silent!film!and!only!subsequently!provided!with!a!soundtrack,!which!
disqualified!the!film!from!gaining!the!status!of!the!first!Soviet!sound!film,!attributed!to!Putevka'v'zhizn’!
(Road!to!Life,!Mezhrabpomfilm,!1931)!later!that!year.!!
44!Sabine!Hänsgen,!“Audio_Vision.!O!teorii!i!praktike!rannego!sovetskogo!zvukovogo!kino!na!grani!1930_x!
godov,”!in!Sovietskaia'vlast'i'media,!edited!by!Hans!Günther!and!Sabine!Hänsgen!(Sankt_Peterburg:!Akad.!
Proekt,!2006),!360.!(“Своеобразное!звуковое!решение!в!фильме!«Одна»!заключается!в!
поднимающемся!над!улицами!и!площадями!города!голосе,!исходящем!из!громкоговорителя.!В!
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In!this!film,!Hänsgen!points!out!the!exceptionally!active!role!of!the!loudspeaker!voice,!
representing!at!once!the!Soviet!power,!an!omniscient!narrator_commentator!and!even!a!
peculiar!character!interfering!with!the!plot.!!At!the!same!time,!Hänsgen!highlights!the!
paradoxical!effect!of!“the!voice’s!visible!invisibility”!when!the!acousmatic!media!such!as!
radio,!gramophone!or!telephone!are!shown!on!the!screen.!!
Vertov!employed!this!“visible!invisibility!of!the!voice”!in!a!similar!fashion!but!
already!in!1926,!stressing!it!by!the!intertitle!commentary!“replacing!the!orator.”!
However,!the!voice!in!Shagai,'Sovet!!does!not!play!such!an!active!role!in!the!
development!of!the!plot!as!it!does!in!Odna.!Its!function!is!to!represent!the!voice!of!the!
Moscow!Soviet,!the!authority,!which!stands!behind!the!social!reforms!documented!in!
the!film.!!It!was!perhaps!precisely!this!abstract!and!invisible!rendering!of!the!Moscow!
Soviet!institution!which!provoked!so!many!disapproving!responses!to!the!film!among!its!
members!and!caused!delays!in!the!film’s!release!with!virtually!no!advertisement!before!
it!was!finally!shown!in!a!single!second_rank!Moscow!cinema,!The!Forum.45!
!
!
!
!
!
!
!
!
!
                                                                                                                                            
особо!важные!моменты!этот!радиоголос!–!почти!как!греческий!хор!–!вмешивается!в!действие,!
комментирует!его!и!даже!вызывает!поворот!судьбы.!Бестелесный!голос!из!громкоговорителя!
кажется!вездесущим!и!всезнающим!–!личные!заботы!через!него!переводятся!в!общее!измерение.!В!
двух!местах!этот!голос!сверху,!напоминающий!своей!интонацией!дикторский!голос,!играет!
решающую!роль!в!развитии!сюжета.”)!
45!“Shagai,'Sovet!!‘poiavilsia’!na!ekrane,”!Pravda,!24!July!1926;!quoted!in!Tsivian,!Lines'of'Resistance,!179.!
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4.! Odinnatsatyi-(1928)!
!
Odinnatsatyi!(The!Eleventh!Year,!
VUFKU,!1928)46!is!Vertov’s!most!important!
film!on!the!Soviet!theme!of!electrification!and!
the!first!of!his!three!Ukrainian!productions!at!
the!VUFKU!studio!after!his!falling!out!with!
Sovkino.!It!is!probably!the!least!known!and!
the!least!studied!of!his!silent!films.!The!
reason!for!the!lack!of!discussion!on!this!
particular!film!has!been!primarily!its!
inaccessibility.!Until!recently,!the!film’s!prints!
were!available!only!in!a!few!archives!around!
the!world.47!!In!May!2013,!a!version!with!
Sergei!Letov’s!new!soundtrack!was!uploaded!
on!YouTube,!which!provided!a!broader!public!
access.48!Several!scholars!have!recently!turned!their!attention!to!this!film!including!John!
MacKay!(2007),!Jeremy!Hicks!(2007),!Lylia!Kaganovsky!(2013)!and!Devin!Fore!(2013).49!
For!the!purposes!of!this!chapter,!I!worked!with!a!copy!from!Gosfilmofond,!kindly!
provided!by!Nikolai!Izvolov!from!the!Moscow!Cinema!Art!Institute!(NIIK).!!
                                                
46!1.4.!Poster!to!Odinnatsatyi,!1928.!Photo!from!http://kinocenter.rsuh.ru/section.html?id=9596.!
47!According!to!John!MacKay,!there!are!copies!in!Russia!at!Gosfilmofond;!in!Europe!at!the!Austrian!Film!
Museum;!in!the!U.S.!at!Anthology!Film!Archives,!New!York,!and!Yale!University.!See!John!MacKay,!“Film!
Energy:!Process!and!Metanarrative!in!Dziga!Vertov’s!The'Eleventh'Year!(1928),”!October,!vol.!121,!New!
Vertov!Studies!(Summer,!2007):!41.!
48!Sergei!Letov!is!a!Russian!musician,!saxophone!player!and!improvisator.!He!founded!the!Pentagram!
records.!See!Youtube.com.!www.youtube.com/watch?v=0zUBLxHW9HU!
49!John!MacKay,!ibid.,!41_78;!Jeremy!Hicks,!Dziga'Vertov:'Defining'Documentary'Film!(London:!I.B.!Tauris,!
2007);!Devin!Fore,!“The!Metabiotic!Stage:!Dziga!Vertov’s!The'Eleventh'Year,”!October,!145!(2013):!3_37;!
Lylia!Kaganovsky,!“Electric!Speech:!Dziga!Vertov!and!the!Technologies!of!Sound,”!in!ResonanzWRäume:'Die'
Stimme'und'die'Medien,!edited!by!Oksana!Bulgakowa!(Berlin:!Bertz!und!Fischer,!2012),!41_53.!
Fig.!1.15.!!Poster!for!Odinnatsatyi,!1928.-
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'Odinnatsatyi!was!made!on!the!occasion!of!the!tenth!anniversary!of!the!October!
Revolution!and!celebrated!the!achievements!in!industrialization!of!the!country.50!The!
main!subjects!are!the!construction!of!the!hydroelectric!station!on!the!river!Dnieper,!the!
work!at!a!metallurgical!plant!and!the!work!in!the!Ukrainian!coal!mines.!A!contemporary!
critic!Mikhail!Koltsov!described!the!“actors”!in!Vertov’s!film!with!a!slightly!sarcastic!view!
of!the!director’s!fascination!with!machines!at!the!expense!of!people!as!the!principal!
objects!of!the!camera:'
!
Besides!the!Dnieper!Hydro_Electric!Station,!the!film’s!“actors”!are!the!
Volkhov!Hydro_Electric!Station,!the!metal!works!of!the!Ukraine,!grain!
elevators!and!other!powerful!actors!made!of!steel,!stone!and!iron.!The!
leader!of!the!filming!of!The'Eleventh'Year!has!made!full,!perhaps!
excessive!use!of!these!actors…51!
!
This!cast!that!Koltsov,!among!other!critics!of!the!time,!found!so!peculiar!also!determines!
the!nature!of!the!acoustic!motifs!in!the!film—mostly!machine_made.!These!motifs!
reflect!the!soundscape!of!the!industrial!construction!site!and,!at!the!same!time,!Vertov’s!
focus!on!the!mechanical.!The!following!four!acoustic!themes!become!the!most!
prominent:!hammering,!bell!and!trumpet!signals,!explosions,!and!a!voice!transmitted!via!
loudspeaker.!These!sounds!and!noises!are!all!“implied,”!to!return!to!Kahn’s!terminology,!
by!means!of!images.!Their!material!nature!is!purely!visual,!yet!the!visuals!are!
incorporated!with!the!intention!of!evoking!acoustic!impressions.!As!I!show!below,!
Vertov’s!comments!in!the!form!of!intertitles!indicate!that!the!focus!is!not!primarily!on!
the!mechanics!of!the!hammering!and!explosions,!etc.,!but!on!the!sounds!they!produce.!!
! In!his!review,!Koltsov,!as!the!only!one!among!contemporary!reviewers,!
commented!also!on!the!musical/acoustic!dimension!and!the!various!rhythmical!patterns!
in!the!film:!!!!
                                                
50!Among!other!jubilee!films!were!Sergei!Eisenstein’s!October;!The'End'of'St.'Petersburg!by!Vsevolod!
Pudovkin;!Arsenal!by!Aleksandr!Dovzhenko;!Oktiabriukhov'i'Dekabriukhov,!an!eccentric!comedy!written!
by!Vladimir!Mayakovsky!and!directed!by!Aleksei!Smirnov!and!Aleksandra!Iskander.!
51!Mikhail!Koltsov,!“Odinnatsatyi,”!Pravda,!February!26,!1928.!Reprinted!in!Tsivian,!Lines'of'Resistance,!
302. 
 46 
!
The!film!spectacle!begins!with!calm!epic!chords.!The!ancient!island!of!
Khortitsa,!the!seething!rapids!over!granite!banks,!the!skeleton!of!a!
primitive!man!covered!in!sand.!Into!this!place!that!has!remained!
untouched!for!centuries,!into!the!torrent!of!this!boundless!
pulverizing!energy,!bursts!human!reason!as!an!organizing!force.!A!
horn!blares!to!summon!the!man.!A!gigantic!worker!places!his!anvil!
over!the!Dnieper!rapids!and!wields!his!hammer.!The!complex,!heroic!
symphony!of!labor!begins.!It!ends!with!the!victory!of!the!armed!
power!of!Socialist!technology.52!
!
Koltsov!draws!attention!to!the!“blaring!horn,”!“the!worker’s!hammering,”!summarizing!
Vertov’s!film!form!metaphorically!as!a!“heroic!symphony!of!labor.”!His!comments!do!
not!reflect!on!the!materiality!of!these!sounds!represented!in!the!silent!film!in!any!way,!
but!rather!inadvertently!manifest!the!embracing!attitude!of!a!film!spectator!naturally!
inclined!to!a!total!sensory!experience.!In!chapter!III,!I!discuss!this!phenomenon!in!more!
detail!in!relation!to!Michel!Chion’s!theories!of!!“magnetization!of!sound!by!image”!and!
“mental!spatialization!of!sound.”53!!
!
The!most!salient!image!in!the!
opening!shots!of!Odinnatsatyi!is!an!
image!of!a!human!skeleton—an!
unplanned!archeological!discovery!
made!during!the!shooting!at!the!
construction!site!of!a!future!dam.!An!
intertitle!informs!us!that!it!is!a!2,000_
year_old!skeleton!of!an!ancient!
                                                
52!Ibid.,!304.!
53!Chion’s!theory!of!!“magnetization!of!sound!by!image”!or!“mental!spatialization!of!sound!refers!to!the!
spectators’!tendency!to!automatically!complete!the!missing!elements!of!an!audio_visual!entity!in!his!or!
her!mind,!based!on!the!patterns!of!everyday!perception.!
Fig.!1.16.S1.21.!!Series!of!stills!from!Dziga!Vertov’s!
Odinnatsatyi,!1928.!
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Scythian.!Vertov!incorporated!the!shot!of!this!skeleton!and!used!it!as!a!symbol!of!silence!
and!stillness!contrasting!with!a!variety!of!industrial!noises!accompanying!the!ferocious!
activity!of!the!Soviet!workers.!!
! The!image!of!the!skeleton!is!juxtaposed!with!the!images!of!the!hammering!
workers.!The!intertitle!echo!(ekho)!suggests!that!this!ancient!Scythian!hears!the!sounds!
of!hammering.!We!see!three!workers!lifting!and!dropping!their!hammers!in!rhythmical!
synergy.!The!shot!in!between!shows!a!giant!hammer!superimposed!above!the!Scythian’s!
grave:!
!
!
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!
Using!the!visual!strategy!of!superimposition,!Vertov!constructs!a!complex!chrono_
acoustic!concept!within!this!series!of!shots,!where!the!silence!of!the!remains!of!an!
archaic!civilization!is!layered!over!by!the!din!of!hammering,!the!acoustic!index!of!the!
modern!Soviet!industrial!construction.!!
In!his!article!on!Vertov’s!documentary,!Devin!Fore!analyzes!the!juxtaposition!of!
the!Scythian!with!the!proletariat!within!a!broader!context!of!early!Soviet!culture.!
Interestingly,!he!sees!it!as!an!example!of!incompatible!models!that!appear!throughout!
Odinnatsatyi,!which!produce!“semantic!supersaturation”!typical!for!Vertov’s!films.!Such!
semantic!richness!created!by!bringing!together!contrasting!semantic!elements!from!
different!cultures!and!epochs,!as!Fore!argues,!was!common!in!the!dynamic!culture!of!
the!Soviet!Revolutionary!period!and!represented!its!defining!characteristic.!It!was!this!
characteristic!that!distinguished!early!Soviet!culture!from!the!contemporary!art!
production!in!the!West!and!caused!its!resistance!to!critical!interpretation!in!clearly!
defined!theoretical!categories.54!!
                                                
54!According!to!Fore,!“This!quality!of!contradiction,!exemplified!in!the!work!of!Vertov,!is!a!feature!that!
distinguishes!the!production!of!the!early!Soviet!avant_garde!from!contemporaneous!artistic!formations!in!
the!West,!where!industrial!modernization!and!mass!culture!had!uniformly!distributed!a!standard!
repertoire!of!artistic!strategies!ranging!from!the!readymade!to!the!monochrome,!and!where!the!critical!
distinction!between!progressive!and!regressive!aesthetic!practices!was,!consequently,!unambiguous.!
In!Russia,!by!contrast,!where!one!finds!virtually!all!modes!of!production!working!simultaneously,!the!
demarcation!of!anticipation!from!survival!and!of!progress!from!regress!was!hardly!as!clear.!There!are!
numerous!examples!beyond!the!work!of!Vertov,!of!course:!Take!the!sculpture!of!Tatlin,!which!is!deeply!
archaic,!even!Aristotelian,!in!its!elementarist!approach!to!what!he!called!the!‘culture!of!material,’!but!
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Hammering!appears!several!times!throughout!the!film!as!an!instrumental!motif,!
both!in!realistic!dimensions!and!superhuman!proportions.!The!superhuman!proportions!
(see!fig.!1.20._21.)!can!be!interpreted!as!a!hyperbolic!illustration!of!the!workers’!power!
and!efficiency,!and!at!the!same!time!the!visualization!of!the!dominant!rhythmical!
element!in!the!industrial!soundscape!of!the!metal!works.!
!
!! !
Fig.!1.20.! ! ! ! !!!!!!!!!!!!!!Fig.!1.21.!
!
! In!the!sequence!that!follows!the!opening!part,!Vertov!elaborates!on!the!contrast!
between!the!stillness!of!the!skeleton!with!the!dynamism!of!the!construction!works.!
First,!in!the!form!of!a!complex!montage,!he!depicts!a!succession!of!precisely!timed!
acoustic!signals,!produced!by!means!of!a!trumpet!and!a!bell,!which!announce!the!start!
of!a!series!of!explosions!on!the!site.!We!see!a!man!arriving!at!an!elevated!wooden!
platform,!from!which!he!begins!to!emit!the!signals.!He!is!holding!a!trumpet!and!a!flag.!A!
close_up!of!a!quiet!bell!is!interjected.!The!man!blows!the!trumpet!in!two!opposite!
directions;!he!checks!his!watch.!Another!shot!of!the!quiet!bell!follows,!increasing!the!
suspense!in!anticipation!of!the!chiming!and!the!subsequent!detonations.!The!
trumpeteer!waves!the!flag,!another!man!rushes!to!connect!wires!on!the!site.!The!bell!
finally!starts!to!chime!on!alarm,!workers!run!to!hide!into!a!shelter.!The!next!shot!shows!
the!motionless!skeleton!witnessing!the!scene.!The!explosions!begin.!A!series!of!
                                                                                                                                            
which!is!at!the!same!time!uncompromisingly!modern!in!its!functionalist!understanding!of!technical!
construction;!or!Malevich’s!remorselessly!rationalist!demystification!of!the!painterly!support!in!Black'
Square,!where!rigorous!adherence!to!the!principle!of!the!deductive!structure!results!in!an!autotelic!visual!
tautology.”!Fore,!17_18.!
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intertitles!alternating!with!images!of!explosions!announce!triumphantly:!Here/'will'be'
constructed/'the'greatest'electrical'power'station'in'Europe!(“zdes’/!budet!postroena/!
velichaishaia!elektro!stantsia!v!Evrope”).!A!close_up!on!the!skull!of!the!skeleton!
concludes!the!entire!sequence.!In!his!shooting!diary,!Vertov!comments!on!the!role!of!
the!skeleton!for!this!sequence:!
!
Fragments!fly!into!the!distance!…!They!fly!as!far!as!an!opened!grave!
where!a!Scythian!has!lain!asleep!for!the!last!two!thousand!years!…!
The!Scythian!stares!from!his!sockets!through!the!black!holes!of!his!
skull.!As!though!he’s!listening!to!the!explosions!…!The!Scythian!in!his!
grave!–!and!the!din!of!the!new!offensive.55!
!
As!we!can!see,!Vertov!himself!interprets!the!juxtaposition!of!the!Scythian!with!the!
explosions!in!terms!of!sound:!thousands!of!years!of!silence!are!interrupted!by!the!din!of!
construction,!“the!new!offensive,”!this!time!not!from!an!ancient!tribe!but!the!Soviet!
workers!progressing!with!industrialization.!His!interpretation!declares!a!radically!
unrestrained!concept!of!the!senses.!If!the!excavated!skeleton!whose!organs!of!vision!
and!hearing!perished!thousands!of!years!ago!can!see!and!hear!the!surrounding!sounds!
of!construction,!so!can!the!spectator!who!watches!these!sounds!visually!implied!on!a!
silent!screen.!In!the!first!case,!it!is!the!sensory!apparatus!that!is!imaginary,!while!in!the!
latter!it!is!the!sound.!These!examples!and!the!phenomenon!of!“implied!sound”!in!
general!can!be!understood!as!an!inversion!of!what!Chion!describes!as!“acousmatic!
sound.”!As!mentioned!earlier,!his!term!“acousmatic”!refers!to!“sound!one!hears!without!
seeing!its!source,”!such!as!the!voice!coming!from!a!radio!and!a!telephone!apparatus,!or!
an!offscreen!sound!in!film.56!Instances!of!“implied!sound”!represent!the!exact!opposite!
case:!we!see!the!source!of!sound!“in!action,”!as!Klepikov!puts!it,!but!do!not!actually!hear!
the!sound.!
                                                
55!Parts!of!Vertov’s!diary!were!published!in!Sovetskii'ekran,!no.!9,!1928.!Quoted!in!Tsivian,!Lines'of'
Resistance,'292.!
56!Chion,!221.!
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! A!final!example!of!Vertov’s!use!of!visually!implied!sound!in!Odinnatsatyi!is!once!
again!the!loudspeaker!sequence.!Similarly!as!in!Shagai,'Sovet!,!the!loudspeaker!
transmits!the!voice!of!a!higher!authority,!the!Soviet!power.!In!the!concluding!part!of!
Odinnatsatyi,!the!workers!listen!to!this!voice!with!enthusiasm,!their!smiling!faces!raised!
upward!towards!the!loudspeaker!as!to!a!preacher!addressing!them!from!the!pulpit.!It!is!
through!the!loudspeaker!that!we!“hear”!the!concluding!political!appeal!in!the!form!of!
intertitles:!Let'the'Socialism'in'our'country'win/!Let'the'Socialism'win'in'all'countries/!
Forward!!(“k!pobede!sotsialisma!v!nashei!strane/!k!pobede!sotsialisma!vo!vsekh!
stranakh/!vpered!”).!In!this!instance,!the!intertitles!serve!as!a!transcription!of!the!voice!
coming!from!the!loudspeaker.!The!size!of!the!final!intertitle,!which!suddenly!covers!the!
entire!screen!in!bold!letters,!implies!a!change!in!volume,!a!loud!exclamation.!This!
technique!of!implying!loudness!by!augmenting!graphical!parameters!is!a!showcase!
example!of!Klepikov’s!fourth!category!of!“sounding!images,”!which!evoke!loudness!or!
loud!speech,!as!I!describe!above.!!!!
!
!
!
!
5.! The!Typologies!of!a!Virtual!Sound!Track!
!
!
In!contrast!to!Klepikov’s!typology,!which!is!essentially!a!mini_database!of!
examples!of!implied!sound!based!on!their!semantic!role!within!the!narrative,!I!arrived!at!
a!typology!differentiating!three!levels!on!which!Vertov!composed!his!“virtual!sound!
track,”!after!examining!his!films!Shagai,'Soviet!!and!Odinnatsatyi:!!
!
• !verbal!(or!textual)—where,!for!example,!the!intertitles!communicate!the!
content!of!a!speech!(made!by!an!orator!who!can!be!either!visually!present!on!
the!screen!or!absent!and!represented,!e.g.!by!a!transmitter,!as!the!example!of!
the!loudspeaker!has!demonstrated),!or!where!the!intertitles!comment!on!the!
presence!or!absence!of!sound!(e.g.!“the!square!is!silent”)!
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• visual—images!denoting!sources!of!sound!(e.g.!a!hand!squeezing!a!car!klaxon),!
or,!on!the!contrary,!images!which!suggest!absence!of!sound!(one!scene!in!Shagai'
Sovet!!shows!e.g.!a!conversation!of!deaf_mute!people!using!sign!language!to!
communicate)!!
• compositional—where!rhythm,!melody,!loudness!and!other!acoustic!parameters!
are!suggested!by!means!of!cinematic!techniques!such!as!editing,!camera!
movement!or!close_ups!(e.g.!the!repetitive!insertion!of!the!loudspeaker!image!in!
between!the!intertitles!creates!the!intervals!and!hence!the!impression!of!a!
declamatory!rhythm!of!speech)!
!!
In!this!typology,!I!distinguish!three!media,!contained!within!film,!through!which!Vertov!
implies!sound,!specifically!language,!image,!and!editing/camera!techniques.!These!three!
media!are!used!for!indexical!reference!to!acoustic!phenomena!that!in!a!sound!film!
would!be!materialized!by!speech,!noise,!silence,!changes!in!volume,!etc.!
Szaloky!introduced!yet!another!typology!regarding!visually!implied!sound!in!her!
article!on!Murnau’s!Sunrise!(1927).!She!approaches!“implied!sound”!from!the!
perspective!of!perception,!differentiating!three!types!of!target!recipients:!
!
• Implied!sound!that!is!meant!primarily!for!the!mental!ear!of!the!spectator!
• Sounds!that!are!heard!(or!unheard,!ignored,!missed,!overheard)!by!the!
characters!within!the!film!narrative,!while!the!instances!of!“hearing”!or!“non_
hearing”!have!a!special!significance!for!the!development!of!the!narrative!!
• Sounds!that!do!not!need!to!be!implied!by!any!special!visual!means!but!are!still!
present!in!the!film,!such!as!the!sound!of!walking!feet,!the!rustling!of!leaves!or!
ticking!of!a!clock!!
!
The!third!category!comprises!sounds!that!may!not!fulfill!any!function!in!constructing!the!
narrative,!but!are!recreated!in!the!mental!hearing!of!the!spectator,!who!assumes!them!
much!like!one!assumes!and!understands!a!missing!word!in!an!elliptical!sentence.!Szaloky!
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asserts,!“Silent!cinema!was!never!silent!because!it!was!never!meant!to!represent!a!mute!
world!addressed!to!deaf!spectators;!nor!did!spectators!understand!it!as!such.”57!In!a!
“virtual!sound!track,”!the!sound!is!not!explicitly!pronounced,!but!the!hearer’s!innate!
mechanisms!of!perception!supplement!the!missing!dimension.!Her!statement!comes!
very!close!to!Boris!Eikhenbaum’s!theory!of!silent!film.!In!his!famous!essay!on!“Problems!
of!Cine_Stylistics”!(1927),!he!writes!on!the!altered!“presence”!of!the!word!in!silent!film:!
!
The!film!spectator!seeks!a!rest!from!the!word!–!he!wishes!only!to!see!
and!surmise.!Yet!it!is!incorrect!to!call!cinema!a!“silent”!art:!it!is!not!a!
question!of!“silence,”!but!of!the!lack!of!the!audible!word!and!of!a!new!
relationship!between!word!and!object.!The!theatrical!relationship,!in!
which!mimicry!and!gesture!accompany!the!word,!is!abolished,!but!the!
word!as!articulatory!mimicry!preserves!its!force.!The!film!actor!speaks!
during!the!shooting!of!the!film,!and!this!has!an!effect!on!the!screen.!
The!film!spectator!is!really!transformed,!as!it!were,!into!a!deaf_mute…,!
but!this!does!not!annihilate!the!role!of!the!word,!but!merely!transfers!
it!to!another!level.58!
!
By!comparing!the!spectator!to!a!deaf_mute,!Eikhenbaum!indicates!that!the!word!does!
not!disappear!but!is!present!and!perceived/decoded!in!a!different!way,!on!“another!
level.”!With!similar!understanding,!Vertov!operates!with!the!effect!of!sound!present!on!
the!screen,!as!exemplified!by!the!elaborate!distribution!of!sound!images!throughout!his!
documentary!narratives.!!
Within!contemporary!sound!theory,!Szaloky’s!approach!represents!a!substantial!
shift!of!attention!from!the!differences!between!the!formally!“silent”!and!the!formally!
“sound”!cinematic!medium!to!the!functions!of!the!diversified!instances!of!“sounding”!
and!“hearing”!with!respect!to!the!narrative!(be!it!in!silent!film!or!sound!film),!and!their!
conscious!use!as!constructive!elements!of!the!narrative!that!serve!to!guide!and!organize!
                                                
57!Ibid.,!109_110.!
58!Boris!Eikhenbaum,!“Problemy!kinostilistiki,”!in!Poetika'kino,!(Leningrad:!Kinopechat’,!1927),!19.!Boris!
Eikhenbaum,!“Problems!of!Cine_Stylistics,”!in!The'Poetics'of'Cinema,!edited!by!Richard!Taylor,!translated!
by!Richard!Sherwood,!Russian!poetics!in!translation;!vol.!9!(Oxford:!RPT!Publications,!1982),!11_12.!! 
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spectators’!attention!and!help!comprehend!the!story.!This!approach!naturally!raises!
many!questions!concerning!the!mechanisms!of!perception,!the!synergy!of!individual!
human!senses!in!the!process!of!spectatorship!and!the!extent!to!which!the!senses!can!be!
translated!into!each!other.!In!light!of!this,!the!transformation!of!the!media!paradigm!
from!a!silent!one!into!a!sound!one!needs!to!be!examined!also!as!a!substantial!
transfiguration!of!the!spectator’s!sensory!experience.!I!continue!to!discuss!these!issues,!
particularly!those!of!transsensorial!perception!and!unity!of!the!senses,!in!chapters!III!
and!IV.!!
!
!
Conclusion!
!
!
I!have!used!several!topoi!of!Vertov’s!visual!acoustics!to!demonstrate!how!sound!
made!its!way!through!to!the!silent!cinematic!medium.!The!transition!from!silent!film!to!
sound!film!tends!to!be!periodized!in!accordance!with!technological!revolutions,!rather!
than!with!substantial!shifts!in!the!representational!techniques.!Visual!acoustics!is!one!of!
the!techniques,!which!mark!a!growing!attention!to!the!acoustic!dimension!still!within!
the!silent!era.!It!demonstrates!a!shift!from!films!oblivious!to!notions!of!sound!to!films!
that!provide!a!“virtual!sound!track”!by!means!of!visual!cues!stimulating!our!aural!
imagination,!as!was!the!case!of!Shagai'Sovet!,!Odinnatsatyi!and!partially!Chelovek's'
kinoapparatom.!!
Vertov’s!lasting!emphasis!on!the!“veracity”!and!“authenticity”!of!film!sound!and!
his!pioneering!in!on_location!sound!recording!laid!the!foundations!for!documentary!
sound!art!as!well!as!for!theoretical!reflection!on!the!nature!of!documentary!film!sound.!
His!awareness!of!culturally_formed!listening!patterns!and!his!efforts!to!dislodge!them!
are!gaining!new!relevance!in!the!context!of!the!contemporary!critical!and!historical!
analysis!of!aural!perception!and!interest!in!the!phenomenology!of!sound!following!the!
auditory!turn!that!occurred!in!the!humanities!during!the!1990s.!
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His!conceptualizations!of!hearing/!listening!to!everyday!sounds!progressed!from!
the!egalitarian!idea!of!distributing!our!auditory!attention!to!all!of!the!audible!world,!
which!he!entertained!in!the!late!1910s!and!1920a,!to!a!totalizing!vision!of!globally!
organized!hearing!and!seeing.!This!change!in!his!approach!to!sound!paralleled!the!
political!development!between!late!1910s!and!early!1930s!in!the!Soviet!Union.!By!1930,!
he!asked,!“How!do!we!establish!an!auditory!connection!all!over!the!world!proletarian!
front?”59!His!inquiry,!on!the!one!hand,!resembles!Velemir!Khlebnikov’s!earlier!fantasies!
concerning!the!future!of!radiophony,60!and,!on!the!other!hand,!resonates!with!the!
political!agenda!of!Soviet!cinema,!which!was!increasing!in!intensity!with!Shumiatsky’s!
appointment!as!the!key!Party!activist!and!administrator!in!the!film!industry.!
In!an!article!“Otvety!na!voprosy”!(Answers!to!Questions,!1930),!Vertov!writes!on!
sound!film![“radio_eye”!in!the!kinok!terminology]!as!of!a!!
!
powerful!weapon!in!the!hands!of!the!proletariat,!as!the!opportunity!
for!proletarians!of!all!nations!to!hear!and!see!one!another!in!an!
organized!manner,!as!the!opportunity!–!free!of!the!limitations!of!space!
–!to!use!facts!for!purposes!of!agitation!and!propaganda,!as!the!
opportunity!to!contrast!the!radio_cinema!documents!of!our!
construction!of!socialism!with!those!of!oppression!and!exploitation,!
with!those!of!capitalist!world.!61!
!
With!this!gradual!politicization!of!film!sound!and!film!in!general,!Vertov!refocuses!on!
constructing!a!super_individual!“hearing”!and!“seeing”!that!would!unite!the!proletariat!
all!over!the!world.!However,!in!practice,!in!his!first!sound!film'Entuziazm.'Symfonia'
Donbassa,!he!seems!to!have!synthesized!both!his!early!interest!in!experimental!editing!
of!everyday!sounds!and!the!later!focus!on!what!constitutes!a!specifically!proletariat!
soundscape.!The!soundtrack!combines!music!by!Shostakovich!and!Timofeev,!composed!
                                                
59 Vertov,!“Otvety!na!voprosy,”!in!Stati,'dnevniki,'zamysly,!124.!
60!Velimir!Khlebnikov,!“The!Radio!of!the!Future,”'in'The'King'of'Time:'Selected'Writings'of'the'Russian'
Futurian,!edited!by!Charlotte!Douglas,!transl.!by!Paul!Schmidt!(Cambridge,!Mass.:!Harvard!University!
Press,!1985),!155.!
61!Vertov,!“Otvety!na!voprosy,”!124.!
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for!the!film,!with!the!sounds!and!rhythms!of!factory!production.!The!resulting!
cacophonous!composition!is!often!considered!a!precursor!of!Musique!concrète,!while!
Vertov’s!use!of!industrial!noise!is!believed!to!anticipate!the!electroacoustic!music!of!
John!Cage.!
!
!
!
!
!
!
!
!
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! !!!!!!!!!!!!!!!!!!Fig.2.1.!!Poster!for!Nikolai!Ekk’s!Putevka(v(zhizn’,!1931.1!
!
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1!Image!source:!http://www.liveinternet.ru/users/kakula/post168923872/!
!
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!
!
Introduction!
!
!
Putevka(v(zhizn’((Road!to!Life),!directed!by!Nikolai!Ekk!and!released!in!June!1931 
by!Mezhrabpomfilm,!is!considered!the!first!Soviet!talking!picture.2!Set!in!Moscow!in!
1923,!the!film!depicts!the!story!of!a!gang!of!homeless!children!living!in!cellars!and!
sewers,!who!had!been!orphaned!during!World!War!I,!the!Russian!Revolution!and!the!
Civil!War.!In!a!voluntary!labor!commune,!the!children!are!turned!from!street!thieves!to!
work!enthusiasts.!The!story!begins!at!a!railway!station!with!a!series!of!witty!thefts!
performed!by!street!children!under!the!supervision!of!their!gang!leader!Zhigan.!The!
smoothly!coordinated!action!of!the!thieves!is!presented!as!an!entertaining!comedy,!
while!the!catchy!tunes!sung!by!the!street!children!underline!the!romanticism!of!the!
underworld.!In!antithesis!to!this!criminal!street!life,!the!following!scene!enters!the!idyllic!
home!of!a!proletarian!family,!a!mother,!father!and!their!son!Kol’ka,!who!are!getting!
ready!to!celebrate!Kol’ka’s!fifteenth!birthday.!The!mother!leaves!home!to!buy!Kol’ka!
some!apples!from!a!street!vendor.!When!attempting!to!help!stop!a!street!thief!from!
stealing!an!apple,!she!is!violently!pushed,!hits!her!head!on!the!ground!and!dies.!The!
devastated!father!takes!up!drinking!and!Kol’ka,!too,!ends!up!on!the!street.!Soon!
                                                
2!The!film!was!officially!celebrated!as!the!first!Soviet!talkie,!but!its!primacy!is!controversial!and!based!
primarily!on!its!political!success!with!the!Soviet!film!industry!authorities.!Shortly!afterwards,!the!film!Odna!
(Alone,!May!1930!V!silent!version,!October!1931V!sound!version),!directed!by!Grigori!Kozyntsev!and!Leonid!
Trauberg,!was!released,!which!was!not!credited!with!the!status!of!the!first!Soviet!talkie,!as!the!sound!was!
added!later!to!the!original!silent!version.!Similarly,!two!other!originally!silent!films(Zemlia(zhazhdet!(The!
Earth!is!Thirsty)!directed!by!Iuli!Raizman!and!Tikhii(Don!(And!Quiet!Flows!the!Don)!directed!by!Olga!
Preobrazhenskaia!and!Ivan!Pravov!were!reVreleased!with!music!and!brief!phrases!in!1931.!A!sound!film!
preceding!the!first!Soviet!“talkie”!was,!for!example,!the!documentary!on!the!FiveVYear!Plan!Plan(velikikh(
rabot!(The!Plan!for!Great!Works,!March!1930),!directed!by!Abram!Room.!Its!soundtrack!was!made!with!
the!use!of!optically!generated!music!(drawn!sound),!composed!by!the!famous!early!sound!experimenter!
Arsenii!Avraamov!(for!more!on!drawn!sound!and!Avraamov,!see!chapter!III).!However,!according!to!the!
critic!I.!V.!Sokolov,!“The!film!used!almost!entirely!footage!from!previous!films!tied!together!with!
decorative!animations,!and!the!soundtrack!was!stripped!down!to!music!and!agitVprop!declamation,!with!
some!studioVmanufactured!sound!effects.”!Vertov’s!Entuziazm:(Symfonia(Donbassa!(Enthusiasm,!1931)!
was!the!first!film!with!documentary!sound!recorded!on!location.!I.V.!Sokolov!quoted!in!Jan!Leyda,!Kino:(A(
History(of(the(Russian(and(the(Soviet(Film!(Princeton,!NJ:!Princeton!University!Press,!1983),!280.!Putevka(v(
zhizn’!was!also!reVreleased!in!May!1957!as!reVedited!and!reVdubbed!by!Nikolai!Ekk!and!Yakov!Stollyar.!This!
chapter!is!based!on!a!version!restored!by!V.!Berenshtein,!A.!Eliseev,!A.!Demianenko!in!1977.!
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afterwards,!the!secret!police!organize!a!major!intervention,!arresting!a!large!number!of!
homeless!children!and!gathering!them!at!the!police!headquarters,!where!a!committee!
of!doctors,!social!workers!and!policemen!interviews!every!child!and!discusses!possible!
solutions.!A!progressive!young!Chekist!Nikolai!Sergeev3!rejects!the!old!inefficient!ways!
of!punishing!children!by!closing!them!up!in!correction!institutions!and!proposes!to!
reform!them!in!a!voluntary!labor!commune.!Under!his!charismatic!guidance,!a!group!of!
children!with!Mustafa!as!their!leader!and!Kol’ka!among!them!agrees!to!follow!him!and!
found!such!an!experimental!commune!in!a!remote!former!monastery.!In!this!labor!
commune,!the!children!learn!a!variety!of!manual!professions!such!as!shoemaking!and!
carpentry!and!gradually!transform!into!hardVworking!and!principled!Soviet!youth.!!
The!story!is!based!on!the!autobiographical!writings!of!Soviet!educationalist!
Anton!Makarenko,!who!participated!in!tackling!the!pressing!social!problem!of!child!
homelessness.4!For!more!than!a!decade,!this!problem!was!not!only!an!eyesore!for!the!
new!socialist!state!but!also!a!serious!public!safety!issue!due!to!the!increased!violence,!
crime!and!prostitution!in!the!streets!of!Russian!cities.5!In!the!early!1920s,!the!head!of!
the!secret!police,!Felix!Dzerzhinsky,!singled!out!solving!the!problem!of!“besprizorniki”!
(homeless!children)!as!a!top!priority.!The!secret!police!was!the!institution,!which!
organized!experimental!labor!communes.!Putevka(v(zhizn’!is!a!featureVlength!film!made!
on!the!orders!of!the!Cheka.6!!
                                                
3!This!role!was!played!by!the!famous!Moscow!Art!Theatre!(MKhAT)!actor!Nikolai!Batalov,!by!1931!well!
known!to!the!public!from!such!films!as!Aelita!(1924),!Mat’!(Mother,!1926),!Pudovkin’s!adaptation!of!
Gorky’s!Mother,!and!Tretia(Meshchanskaia!(Bed!and!Sofa,!1927).!For!his!role!as!the!educator!Sergeev!in!
Road(to(Life,!Batalov!received!the!title!of!the!Honorable!Actor!of!Russia!in!1933.!!
4!Makarenko!wrote!two!books!on!the!labor!commune!of!Felix!Dzerzhinsky!Marsh(30go(goda!(1932)!and!
FDI1!(1932)!before!accomplishing!his!main!literaryVeducational!work!Pedagogicheskaia(poema!(1925—
1935).!In!1955,!the!director!Aleksei!Masliukov!directed!a!remake!of!Putevka(v(zhizn’,!released!under!the!
title!Pedagogicheskaia(poema.!See!Anton!Makarenko,!Pedagogicheskie(sochinenia(v(8Imi(tomakh!
(Moskva:!Pedagogika,!1983V1986).!!
5!See!Alan!M.!Ball,!And(Now(My(Soul(Is(Hardened:(Abandoned(Children(in(Soviet(Russia,(1918–1930!
(Berkley:!University!of!California!Press,!1994).!
6!Cheka!(chrezvychainaia!komissia),!the!Emergency!Commission,!was!the!first!of!a!succession!of!Soviet!
state!security!organizations.!It!was!created!on!December!20,!1917,!after!a!decree!issued!by!Vladimir!
Lenin,!and!was!subsequently!led!by!the!aristocratVturnedVcommunist!Felix!Dzerzhinsky.!
!
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A!young!writer!and!director!and!a!former!student!of!Vsevolod!Meierkhold—
Nikolai!Ekk—was!chosen!to!dramatize!the!story!of!this!social!experiment!and!decided!to!
cast!orphans!from!the!real!labor!commune!in!his!film.7!As!the!film!scholar!Cristina!
Vatulescu!pointed!out,!the!film!thus!“became!not!only!the!story!of!an!experiment!but!an!
experiment!in!itself.!The!delinquent!orphans!who!were!transformed!by!the!secret!police!
into!communist!workers!were!also!transformed!by!Ekk!into!film!actors.”8!According!to!
Vatulescu,!Putevka(v(zhizn’!was!one!of!the!first!feature!films!whose!actors!were!in!the!
vast!majority!prisoners.!!
Before!Putevka(v(zhizn’!was!released,!Nikolai!Ekk!was!unknown!as!a!filmmaker,!
and!so!far!an!author!of!only!one!short!film!Kak(nado(i(ne(nado!(How!it!is!and!isn’t!done,!
Mezhrabpomfilm,!1929),!a!science!education!film!popularizing!progressive!methods!of!
cattle!breeding!and!skin!processing,!but!rendered!in!the!genre!of!a!comedy.!After!his!
major!success!with!the!featureVlength!Putevka(v(zhizn’,!an!early!sound!film,!Ekk!went!on!
to!explore!the!novelties!of!color!and!stereoscopic!film.!He!directed!the!first!Soviet!color!
films!Karnaval(tsvetov!(The!Carnival!of!Colors,!Mezhrabpomfilm,!1935)!and!Grunia(
Kornakova!(Mezhrabpomfilm,!1936).!In!Grunia(Kornakova,!he!employed!color!so!as!to!
reflect!the!dramatic!qualities,!such!as!the!inner!state!of!a!film!character!or!the!author,!
rather!than!to!mimic!the!real!life!coloring,!a!difference!that!Eisenstein!later!described!as!
“tsvetnoi”!(colored)!as!opposed!to!“tsvetovoi”!(in!color)!film.9!In!1967,!Ekk!produced!the!
first!stereoscopic!film!Chelovek(v(zelenoi(perchatke!(The!Man!with!the!Green!Glove,!
Kinostudia!imeni!Gorkogo,!1967).10!
In!this!chapter,!I!approach!Putevka(v(zhizn’!as!a!case!study!of!the!transition!from!
silent!film!to!sound!film!and!examine!to!what!extent!the!technological!issues!during!this!
medial!reorientation!influenced!the!director’s!aesthetical!choices.!How!decisive!were!
                                                
7 Osip!Brik,!who!actively!participated!in!the!production!of!the!film,!introduced!Batalov,!the!main!actor!
playing!the!young!chekist!educator,!to!the!prototype!of!his!film!character,!the!head!of!the!Russian!juvenile!
correction!colony!Matvei!Pogrebinsky. 
8 Cristina!Vatulescu,!Police(Aesthetics:(Literature,(Film,(and(the(Soviet(Secret(Police(in(Soviet(Times!
(California:!Stanford!University!Press,!2010),!135.!
9!Sergei!Eisenstein,!“Ne!tsvetnoe,!a!tsvetovoe”!(“Not!Colored,!but!In!Color”),!Kinogazeta!29,!no.!5,!1940.!
10!For!more!biographical!information!see!Semion!Freilikh,!Nikolai(Ekk.!20(rezhisserskikh(biografii!(Moskva: 
Iskusstvo,!1971);!Regina!Ianushkevich,!“Velikii!nemoi!zagovoril,!fragmenty!vospominanii,”!edited!by!Ol’ga!
Romanova,!Kinovedcheskie(zapiski!98!(2011):!52V65.!
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the!technological!versus!the!aesthetical,!commercial!and!political!issues!of!the!time!in!
the!Soviet!context?!How!did!the!relationship!between!sound!and!meaning!alter!in!this!
period!of!acute!acoustic!awareness!in!the!history!of!cinema,!both!on!the!side!of!the!
filmmakers!and!the!spectatorship?!
Putevka(v(zhizn’!was!the!first!cinematic!work!which!openly!diverged!from!the!
Russian!filmmakers’!inclination!to!asynchronous!sound!established!within!the!montage!
school.!The!production!team!chose!to!employ!tight!synchronization!between!sound!and!
image,!especially!when!it!came!to!speech.!Yet,!a!closer!look!reveals!that!this!divergence!
from!asynchronous!use!of!sound!took!place!primarily!on!the!level!of!the!authors’!
intention!and!commentary,!rather!than!in!cinematic!practice.!By!analyzing!the!various!
factors,!which!determined!the!relationship!between!sound!and!image!in!Putevka(v(
zhizn’,!I!show!how!and!why!the!authors’!conception!of!synchronous!sound,!both!in!
terms!of!aesthetic!and!technology,!departed!from!its!actual!realization.!A!dissonance!
between!intentions!and!outcomes!marked!the!initial!period!of!exploring!the!audiovisual!
relationship!in!Soviet!cinema!and!created!an!important!site!for!aesthetic!and!political!
debate.!!!
 
 
1.! !The!Miracle!of!“Talking!Man”:!Pavel!Tager’s!System!of!Optical!
Sound!!!
(
Putevka(v(zhizn’!opens!with!a!prologue,!a!static!shot!of!Vasilii!Kachalov,!a!
renowned!Soviet!theater!actor,!who,!articulating!with!great!care,!gives!a!speech!on!the!
troublesome!social!situation—the!growing!number!of!“besprizorniki”!in!Russian!cities!
during!the!early!1920s!and!their!uncertain!future,!a!problem!which!he!declares!the!
Soviet!state!is!about!to!solve.!This!scene!offers!the!audience!a!demonstration!of!how!
perfectly!speech!synchronization!was!mastered!in!the!first!Soviet!talkie.!Unlike!the!
previous!Soviet!sound!films!with!the!soundtracks!consisting!mostly!of!music,!noises!and!
only!fragments!of!speech,!Putevka(v(zhizn’!took!pride!in!the!use!of!synchronized!
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dialogues.!At!the!same!time,!it!is!noticeable!that!Kachalov’s!theatrical!speech,!rendered!
in!a!loud!and!declamatory!manner,!clashes!with!the!new!medium!of!sound!film,!which!
required!a!new,!more!nuanced!and!less!theatrically!emphatic!style!of!acting,!different!
from!the!one!that!formed!within!the!acoustic!of!theater!space!and!the!theater!practices!
of!the!time.11!In!1931,!however,!the!attention!of!the!spectators!and!critics!focused!on!
the!material!qualities!of!the!word!rather!than!the!acting!style.!A!review!published!in!
Izvestia!on!June!12,!1931,!praised!the!high!quality!of!recorded!speech,!music!and!noise!
in!Putevka(v(zhizn’:!
!
The!film!was!produced!by!means!of!a!new!method,!developed!by!Tager,!
which!has!been!tested!only!in!Russia!so!far.!The!sound!is!extraordinarily!
crisp!and!clear.!The!words!do!not!blur!together,!they!retain!their!
intonation!at!all!levels!of!volume…!The!film!employs!noise,!but!also!
illustrative!music.!It!is!realistic,!but!includes!also!atmospheric!scenes,!
such!as!the!croaking!of!frogs!in!the!midst!of!silent!nature!(technically!
astounding!and!in!no!way!comical).12!
!
The!review!mentions!that!the!film!uses!a!new!Russian!sound!system!invented!by!the!
engineer!Pavel!Tager!(1903V1971).!If!the!director!Ekk!was!the!first!filmmaker!to!embrace!
the!synchronized!image!and!sound!as!an!aesthetical!goal,!Tager!was!certainly!the!person!
with!whom!to!cooperate,!as!he!had!worked!on!the!technology!of!synchronizing!sound!
                                                
11!The!complex!and,!for!a!brief!period!of!time,!rivalrous!relationship!between!the!two!arts—film!and!
theatre,!epitomized!also!by!the!above!described!scene,!as!well!as!the!fears!and!anticipations!of!one!
eliminating!or!devouring!the!other,!which!accumulated!among!critics!and!public!of!the!late!1920s,!has!
been!written!on!and!researched!extensively,!beginning!with!such!theoreticians!as!Rudolf!Arnheim!(e.g.!
“Tonfilm!=!Theater?,”!in!Film(als(Kunst,!1931)!and!Béla!Balázs!(Der(Geist(des(Films,!1930).!For!the!purposes!
of!this!chapter,!I!am!leaving!this!dynamic!sphere!of!interaction!between!theatre!and!film!aside.!!
12!Anon.,!“Germanskii!kritik!o!Putevke!v!zhizn’,”(Izvestija,!no.!160,!Moscow,!June!12,!1931.!The!article!
quotes!German!critic!Herbert!Ihering.!(“Фильм!сделан!поVновому,!до!сих!пор!испытанному!только!
в!России!способу!Тагера.!Звук!необычайно!чист!и!чеканен.!Слова!не!сливаются!одно!с!другим,!
сохраняют!свою!интонацию!при!всякой!силе!звучания…!Это!–!шумовой!фильм,!но!мы!имеем!здесь!
и!иллюстративную!музыку.!Это!–!реалистический!фильм,!но!имеются!и!картины!настроений,!как!
кваканье!лягушек!среди!тихой!природы!(технически,!впрочем,!изумительно!удавшиеся!и!ни!в!какой!
степени!не!комические).”)!
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and!image!since!1926.!The!soVcalled!Tagefon,13!named!after!its!inventor,!was!one!of!the!
first!two!optical!sound!systems!invented!in!Russia!between!1926!and!1928.!The!second,!
Shorinofon,!came!from!the!Leningrad!laboratory!of!engineer!Aleksandr!Shorin.14!!!
The!optical!sound!system,!which!was!simultaneously!invented!in!a!number!of!countries!
throughout!the!1920s,!superseded!all!other!sound!film!technologies!until!the!coming!of!
digital!sound.!The!technology!employed!the!use!of!an!electric!lamp,!shining!through!a!
translucent!waveform!printed!on!the!edge!of!a!filmstrip.!When!the!light!shined!through!
the!film,!it!was!read!by!a!photoVsensitive!material!and!fed!through!a!processor!that!
converted!the!impulse!into!an!audio!signal,!which!was!then!amplified!through!a!speaker.!!
Tager’s!and!Shorin’s!accomplishment!were!celebrated!in!the!Soviet!press!and!among!
Soviet!sound!industry!leaders!and!film!professionals,!as!the!pressure!for!independence!
on!foreign!technologies!as!well!as!on!foreign!film!production!was!growing!during!the!
1920s.!The!import!of!foreign!films!was!drastically!decreased!toward!the!end!of!the!
1920s.!Many!foreign!films!were!taken!out!of!circulation!especially!after!the!first!Party!
Conference!on!Cinema!in!March!1928,!out!of!concern!that!Soviet!audiences!would!be!
exposed!to!“pathological!and!decadent!moods!of!the!decaying!bourgeois!class,!…!,!
propagation!of!bourgeois!morals,!of!mysticism!and!so!on.”15!In!the!field!of!technology,!
both!economic!necessity!and!national!rivalry!contributed!to!the!demand!for!the!
country’s!independence.!
The!two!Soviet!systems,!Tagefon!and!Shorinofon,!produced!slightly!different!
outcomes.!One!of!the!reactions!that!Tager!received!after!trying!out!his!system!in!a!radio!
show!“Radio!vsem!po!radio”!(Radio!to!all!on!the!radio),!on!October!26,!1929,!came!from!
a!person!named!Boris!Anikin,!who!summarized!the!acoustic!effects!in!the!following!
                                                
13!Tager!and!his!team!gradually!developed!Tagefon!at!various!laboratories,!at!first!the!Moscow!University,!
then!The!State!Institute!of!Experimental!Electrotechnology!(Государственный!электротехнический 
экспериментальный!институт),!which!was!later!reorganized!into!All!Union!Institute!of!Electrotechnology!
(Всесоюзный!электротехнический!институт!–!ВЭИ).!
14!The!Central!Laboratory!of!Wire!Communication!(Центральная!лаборатория!проводной!связи!–!
ЦЛПС).!
15!From!a!report!in!newspaper!Kino,!May!15,!1928,!qtd!in!Ekaterina!Khokhlova,!“Forbidden!films!of!the!
1930s,”!in!Stalinism(and(Soviet(Cinema,!edited!by!Richard!Taylor!and!Derek!Spring!(London!and!New!York:!
Routledge,!1993),!92V93.!
!
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words:!“The!sounds!of!Tagefon!come!out!somewhat!gurgling.!The!gurgling!is!especially!
notable!on!higher!tones.!The!sounds!of!a!human!voice!turn!out!lower!than!on!
gramophone,!but!they!are!well!comprehensible!despite!the!gurgling.”!16!Shorinofon,!on!
the!contrary,!made!human!voice!rather!highVpitched.!In!addition,!the!graphical!
notations!of!sound!on!the!filmstrip!differed!in!the!two!systems.!Shorin’s!phonogram!had!
a!variable!width!of!the!recorded!track,!whereas!Tager’s!varied!in!the!optical!density!of!
the!track.!Eventually,!it!was!the!Shorinofon,!which!prevailed!and!came!into!wider!use.17!
Since!the!optical!sound!system!enabled!sound!to!be!photographed!on!the!same!
filmstrip!as!the!images,!it!solved!the!major!problem!of!the!previous!technologies—the!
synchronization!of!sound!and!image.!Until!the!coming!of!the!optical!method,!sound!was!
recorded!mechanically!on!another!body,!such!as!a!phonograph!or!gramophone!disc.!The!
mechanical!recording,!however,!had!one!major!shortcoming:!it!made!editing!sound!
virtually!impossible.!Sounds!had!to!be!recorded!precisely!in!the!order!in!which!they!
would!be!reproduced.!In!the!era!of!phonograph!sound!accompaniment,!the!era!of!
mechanical!inscription!and!reVcreation!of!sound,!synchronization!had!been!the!
responsibility!of!the!projectionist!and!whenever!the!film!broke!during!a!screening,!
reestablishing!synchrony!between!the!image!and!the!playing!phonograph!was!a!
demanding!process!and!an!annoying!delay!for!the!audience.!The!projectionists!
frequently!confused!the!records!and!played!the!wrong!one,!as!Tager!mentions!in!one!of!
his!lectures!from!that!time.18!!
!
                                                
16!Tager’s!archive,!RGALI,!2690V1V3.!(“звуки!тагефона!получаются!какиеVто!булькающие.!Особенно!это!
булькание!заметно!на!верхних!нотах.!Звуки!человеческого!голоса!слышны!ниже!чем!грамофонный!
голос!но!разобрать!слова!можно!даже!через!булькание”).!!
17!See!Vincent!Bohlinger,!“The!development!of!sound!technology!in!the!Soviet!film!industry!during!the!
first!FiveVYear!Plan,”!Studies(in(Russian(and(Soviet(Cinema,!vol.!7,!no.!2!(2013):!189V205. 
18!Tager’s!lecture!on!the!advantages!of!optical!sound!systems!given!in!1929.!RGALI,!2690V1V3,!November!
26,!1929,!28.!
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!
Fig.!2.2.!!Pavel!Tager!at!his!apparatus.19!
!
The!cooperation!of!Ekk!and!Tager!on!the!first!Soviet!talkie!was!acclaimed!for!the!
accomplishment!of!synchronized!sound,!but!as!I!show!in!this!chapter,!the!significance!of!
this!shift!in!both!a!film!aesthetic!sense!and!in!terms!of!film!sound!technology!can!only!
be!understood!correctly!when!interpreted!in!the!specific!Soviet!filmVhistorical!context.!A!
careful!consideration!of!the!aesthetic!and!technological!circumstances!reveals!the!
notion!of!synchronicity!in!its!historical!and!contextual!relativity.!
!
!
2.! Asynchronicity!before!the!Optical!Sound!Era!!
!
Tager’s!first!encounter!with!the!issue!of!image!and!sound!synchronization!
occurred!already!in!the!era!of!phonograph!accompaniment!when!he!was!still!a!child.!It!
was!an!experience,!which!stirred!the!tenVyearVold!future!inventor!so!strongly!that!he!
                                                
19!Photo!source:!http://www.nikfi.ru/history/tager/tager_10.html!
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decided!to!pursue!this!“miracle”!when!he!grew!up.20!In!an!unpublished!essay,!he!
recounts!the!day!when!his!father!took!him!to!the!Moscow!“illiuzion”!Palas21!on!the!
corner!of!Bolshaia!Bronnaia!Street!to!see!his!first!“sound!film”:!!
!
Before!the!show!started,!everything!seemed!the!same!as!usual,!apart!
from!the!absence!of!the!piano!player:!no!one!was!sitting!at!the!piano.!
The!lights!went!out,!the!apparatus!at!the!back!of!the!room!started!
rattling!as!always,!the!introductory!credits!flashed!in!front!of!our!eyes!
and!an!image!of!an!old!man!from!his!waist!up!appeared!on!the!
screen.!He!opened!his!mouth,!moved!his!lips!and!–!what!a!miracle!–!
at!the!same!time!we!heard!the!words!he!uttered,!even!if!strongly!
distorted,!hoarse!and!rustling!in!the!way!the!gramophones!at!that!
time!rendered!them.!That!was!the!actual!screening!with!gramophone!
accompaniment.22!!
!
Tager!considered!this!moment!in!his!past!as!a!crucial!experience!that!launched!his!lifeV
long!fascination!with!the!mechanisms!of!synchronizing!image!and!sound.!His!
recollections!of!the!comic!effects!caused!by!the!accidental!asynchronisms!he!witnessed!
as!a!child!when!early!sound!film!projections!were!held!in!the!Moscow!“illiuzions”!during!
the!1910s!led!him!to!set!the!goal!for!his!later!research!years:!any!potentially!successful!
sound!system!that!could!be!used!on!a!mass!scale!must!allow!immediate!and!full!
restoration!of!synchrony!between!sound!and!image!at!any!moment,!even!after!the!
filmstrip!breaks.!He!emphasized:!
                                                
20!Pavel!Tager,!“Очень!кратко!о!советском!звуковом!кино”!(Very!briefly!on!the!Soviet!sound!film).!
RGALI!2690V1V91,!August!7,!1967,!2.!
21!The!development!of!the!Russian!terms!referring!to!the!venues!where!films!were!shown!V!from!the!initial!
“illiuzion”!to!the!later!“kinoteatr”!V!reflects!the!changing!status!of!cinematography,!from!that!of!a!
magic/circusVlike!attraction!to!that!of!an!art!form!equivalent!to!theatre!and!other!established!arts.!So!
does!the!term!“govoriashchee!kino”!(talking!pictures),!later!substituted!by!the!less!sensational!and!more!
technical!“zvukovoe!kino”!(sound!film).!!
22!“Оchen'!kratko!o!sovetskom!zvukovom!kino,”!RGALI!2690V1V91,!August!7,!1967,!2.!(“перед!началом!
сеанса!все!было!как!обычно,!не!считая!отсутствия!тапера:!перед!роялем!никого!не!было.!Погас!свет,!
сзади,!как!и!всегда!застрекотал!аппарат,!впереди!перед!глазами!промелькнули!заглавные!надписи!
и!на!стене!появилось!по!пояс!изображение!какогоVто!дяди.!Он!открыл!рот,!зашевелил!губами!и!–!о!
чудо!–!одновременно!стали!слишными!произнесенные!им!слова,!правда!искаженные,!хрипящие!и!
зашумленные!так!сильно,!как!это!было!свойственно!тогдашним!граммофонам.!Это!и!в!самом!деле!
был!кинопоказ!с!граммофонным!сопровождением.”)!
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!
The!necessity!of!this!condition!became!clear!to!me!as!a!result!of!my!
then!not!so!distant!childhood!memories!of!inevitable!sneers,!caustic!
yelling!and!remarks!of!the!audience,!which!never!missed!a!single!
occurrence!of!even!a!slight!disruption!of!synchrony,!when,!for!
instance,!the!voice!of!the!actor!was!heard!only!after!his!image!with!
the!soundlessly!moving!lips!disappeared!from!the!screen.!Any!drama!
or!tragedy!with!sound!accompaniment!of!this!sort!would!instantly!turn!
into!a!farce,!and!in!such!cases!the!audience!would!sometimes,!so!to!
say,!resort!to!active!measures!–!using!force!against!the!projectionist!
and!other!people!participating!in!such!an!illVstarred!sound!film!show.!23!
!
In!an!era!when!cinematic!sound!and!image!came!from!separate!media!and!their!
combination!was!more!or!less!arbitrary,!depending!on!the!sound!accompaniment!
available!to!individual!exhibitors!(orchestras,!commentators,!automatic!pianos,!etc.),!it!
seemed!natural!to!the!spectators!that!they!do!not!correspond!to!create!a!harmonious!
illusion!of!audiovisual!synchrony.!However,!once!the!expectation!of!such!illusion!was!
established!with!the!audience,!asynchronous!sound,!especially!when!it!came!to!speech,!
became!disturbing!and!counterintuitive,!as!the!above!quote!illustrates.!!!
Upon!his!invention!of!the!optical!system,!Tager!declared!that!these!previous!
difficulties!with!synchronization!had!been!tackled.!As!a(mechanic!and!electrical!engineer!
faithful!to!the!principles!of!natural!science,!he!did!not!consider!asynchronicity!a!
legitimate!aesthetic!option!and!followed!rather!the!biologically!determined!
expectations!of!the!spectator,!whose!sensorium!works!synergetically.!From!the!
inventor’s!perspective,!he!associated!asynchronicity!only!with!malfunctioning!
technology!and!farcical!effects.!Putevka(v(zhizn’!was!the!first!film!which!used!Tager’s!
                                                
23!Ibid.,!3V4.!(“Непреложность!этого!условия!сложилась!как!результат!воспоминаний!тогда!еще!не!
очень!далекого!детства!о!неминуемых!насмешках,!едких!выкриках!и!замечаниях!публики,!никогда!
не!упускавшей!ни!одного!случая!даже!малого!нарушения!синхронизма,!когда,!например,!голос!
актера!был!слышен!уже!посло!того,!как!с!экрана!исчезло!его!изображение,!беззвучно!шевелившее!
губами.!Любая!драма!или!трагедия!с!таким!звуковым!сопровождением!неминуемо!превращалась!в!
комедию,!а!публика!в!таких!случаях,!говорят,!иногда!прибегала!и!к!активным!мерам!физического!
воздействия!на!киномехаников!и!других!лиц,!причастных!к!столь!незадачливому!звуковому!
показу.”)!
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sound!system!and!became!the!first!manifestation!of!this!new!technological!achievement!
of!audiovisual!synchrony.!!
!
!
!!!!!!!!!!!!!!!Fig.!2.3.!!A!mobile!facility!!“Tagefon”!1931.24!
 
!
3.! Ekk!and!the!Aesthetics!of!Synchronous!Word!!
!
On!the!aesthetic!level,!Ekk!was!among!the!first!Russian!filmmakers!who!did!not!
insist!on!preserving!the!montage!style.!He!took!to!creating!the!first!“100%!talkie”25!
modeled!after!the!dominant!American!narrative!and!stylistic!approach.!In!the!previous!
years,!during!the!late!1920s,!the!prominent!Soviet!avantVgarde!directors!(Eisenstein,!
Pudovkin,!Kozintsev,!Trauberg,!Barnet,!and!others)!saw!synchronous!speech!as!the!
greatest!danger!to!the!exclusively!cinematic!montage!style!they!had!developed,!a!
                                                
24!Photo!source:!http://www.nikfi.ru/history/tager/tager_10.html 
25!In!October!1928,!The(Lights(of(New(York!was!advertised!as!the!first!American!“100%!talking”!feature!
film.!The!announcement!of!the!full!percentage!marked!the!beginning!of!another!stage!in!the!process!of!
transition!from!silent!film!to!sound!film!–!a!stage!in!which!the!mere!presence!of!synchronized!word!and!
dialogue!became!the!primary!attraction.!On!the!phenomenon!of!“100%!sound!films”!see!section!4!of!this!
chapter.!
 68 
danger!which,!they!were!convinced,!would!turn!cinema!into!photographed!theatre.!As!a!
consequence,!most!Soviet!fiction!films!produced!in!1930!and!1931!were!still!sparse!in!
dialogue,!and!the!characters’!utterances!were!limited!to!scattered!lines.!According!to!
the!film!historian!Evgenii!Margolit,!this!was!not!so!much!because!of!imperfections!or!
inexperience!with!the!sound!apparatuses,!but!because!the!filmmakers!who!identified!
themselves!with!the!montage!method!constrained!sound!at!all!costs!within!the!poetics!
of!montage!cinema!when!they!worked!on!their!first!sound!films.26!As!Margolit!points!
out,!the!absence!of!synchronized!speech!in!these!years!was!a!choice!driven!by!aesthetic!
and!political!ideas,!and!only!secondarily!by!technological!possibilities.!
In!this!sense,!Ekk’s!film!represented!a!breakthrough—here!the!“govoriashchii!
chelovek”!(talking!man)!was!the!main!hero.!Ekk!was!a!pioneer!among!the!Russian!
directors!in!his!willingness!to!explore!the!effects!of!synchronized!word.!He!consciously!
based!the!promotion!of!this!film!on!the!charm!of!the!novelty:!the!audiovisual!illusion!of!
a!talking!man.!Margolit!describes!Ekk’s!work!with!the!spoken!word!in!Putevka(v(zhizn’!as!
follows:!!
!
The!characters![in!Putevka(v(zhizn’]!experiment!with!the!word,!
intonate,!familiarize!the!word,!immerse!it!into!the!space!of!the!
language!spoken!on!the!street!–!their!personal!experience.!In!essence,!
they!go!through!the!same!as!a!child!in!a!certain!stage!of!its!
development.27!!
!
Through!this!approach,!Ekk!demythologized!the!cinematic!word!as!it!had!been!
introduced!and!cultivated!by!the!proponents!of!the!montage!style!and!transformed!it!
from!an!insular!sign!with!unclear!boundaries!of!significance!and!a!relatively!independent!
element!of!the!fabric!produced!by!the!cinema!of!montage!into!a!oneVdimensional!and!
                                                
26!E.g.!Odna!(Alone,!dir.!Grigorii!Kozintsev!and!Leonid!Trauberg,!1931),!Zlatye(gory!(Golden!Mountains,!dir.!
Sergei!Iutkevich,!1931),!Snaiper((Sniper,!dir.!Semion!Timoshenko,!1931).!See!Evgenii!Margolit,!Rossiiskoe(
kinoiskusstvo(1929I1953,!vol.!9!of!Istoria(rossiiskogo(iskusstva,!1929V53.!(Manuscript,!in!print.)!
27!Ibid.,!16.!(“Герой!экспериментирует!с!ним,!интонирует,!фамильяризирует!это!слово,!погружая!его!
в!пространство!уличного!разговорного!просторечия!–!своего!личного!опыта.!По!существу,!он!
проделывает!с!ним!то!же!самое,!что!и!ребенок!на!определенной!стадии!своего!развития.”)!
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realistic!element!of!human!speech,!which!depended!on!the!image!of!its!source.!The!
word!was!no!longer!a!message!coming!from!an!abstract!authority!present!behind!or!
above!the!montage!narrative!(such!as!e.g.!the!comments!on!the!plot!and!appeals!to!the!
characters!coming!from!the!public!loudspeaker!in!Odna28),!but!a!means!of!
communication!between!the!protagonists.!The!spectator!was!allowed!to!experience!the!
mere!audibility!and!physicality!of!the!word!as!he!or!she!knew!it!from!the!everyday!life.!
Ekk!shared!the!notion!with!Tager!that!if!the!spectator!were!to!be!entertained,!his!
sensory!expectations!should!be!matched!and!obeyed.!If!asynchronicity!between!image!
and!sound!in!the!sense!of!the!montage!cinema!aesthetic!participated!in!creating!a!new!
audiovisual!language!which!challenged!and!contradicted!people’s!sensorial!routines,!
Ekk’s!path!of!maximum!possible!synchronicity!comforted!the!mind!of!the!spectator!by!
reiterating!what!he/she!knew!from!everyday!experience!and!thus!offered!the!option!of!
selfVidentification!with!the!film!character.!As!Margolit!aptly!formulates,!Putevka(v(zhizn’!
signified!that!“the!music!of!human!speech,!of!the!intonated!word!clearly!began!to!
prevail!over!the!chanted!anonymous!word—the!slogan.”29!!
Nevertheless,!this!prevalence!of!“the!music!of!human!speech”!made!Putevka(v(
zhizn’!no!less!propagandistic!than!the!films!in!which!word!appeared!as!slogan.!It!
changed!the!relationship!between!politics!and!speech,!and!relegated!the!political!
message!from!the!word!itself!to!the!interior!of!the!story!line.!As!the!word!moved!away!
from!speakers’!platforms!and!open!public!spaces,!its!intonation!lost!the!exigency!of!a!
journalistic!report!and!political!agitation.!!
Sound!was!introduced!in!the!Soviet!film!at!a!time!when!all!means!and!media!of!
artistic!expression!in!the!Soviet!Union!became!a!space!for!a!more!or!less!overt!political!
message,!although!the!political!aspect!intentionally!incorporated!into!a!piece!of!art!by!
the!author!was!often!at!odds!with!its!subsequent!interpretation!by!the!audience,!critics!
                                                
28!On!the!role!of!the!loudspeaker!as!the!“voice!from!above”!or!the!“bureaucratic!voice”!in!Kozintsev!and!
Trauberg’s!Odna,!see!Sabine!Hänsgen,!“AudioVVision.!O!teorii!i!praktike!rannego!sovetskogo!zvukovogo!
kino!na!grani!1930Vx!godov,”!in!Sovietskaia(vlast’(i(media,!edited!by!Hans!Günther!and!Sabine!Hänsgen!
(SanktVPeterburg:!Akad.!Proekt,!2006),!358V362.!!
29!Margolit,!ibid.,!17.!(“Музыка!человеческой!речи,!интонированное!слово!начинает!все!очевиднее!
превалировать!над!скандируемым!анонимным!словомVлозунгом.”)!
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and!authorities.!As!we!read!in!a!review!published!in!Komsomolskaia(pravda,!even!the!
erratic!quality!of!sound!reproduction!in!Putevka(v(zhizn’,!which!was!inevitable!
considering!the!available!sound!film!technology!at!this!point,!was!suspected!of!having!
political!undertones:!!
!
Putevka!is!very!well!made:!the!photography!is!clear!and!precise.!The!
audibility!of!sound!is!also!remarkable,!especially!in!the!dialogues.!The!
music!is!not!as!noteworthy!and!does!not!produce!any!particular!
impression.!A(strange(thing:(the(criminal(songs(can(be(heard(very(well(
and(resound(in(one’s(mind,(whereas(the(songs(on(new(life(and(work(
absolutely(do(not(reach(the(audience,(the(lyrics(are(
incomprehensible…!Putevka(v(zhizn’,!despite!its!numerous!substantial!
shortcomings,!is!a!great!contribution!to!our!cinematography!and!the!
first!significant!step!towards!the!creation!of!Soviet!feature!sound!
film.30! !
!
The!suspicion!is!here!rendered!with!subtlety—the!Komsomol!commentators!do!not!
accuse!the!authors!of!intentionally!worsening!the!sound!quality!of!socialist!songs,!but!
they!do!convey!that!the!new!technological!performance!of!a!piece!of!art!will!be!probed!
with!the!same!political!alertness!as!its!content.!At!the!same!time,!the!review!
demonstrates!that!the!novelty!of!film!sound!puzzled!the!censors’!minds!as!a!new!
platform!for!artistic!expression!and!therefore!potentially!for!political!misconceptions.!!!
!
!
!
!
                                                
30!This!suspicion!was!voiced!by!the!The!Junkers’!Brigade!of!Komsomolskaia(pravda.!Komsomolskaia(
pravda,!no.!153,!June!5,!1931.!Italics!are!mine.!(“Путевка!снята!хорошо:!в!ней!ясная!и!четкая!
фотография.!Хороша!и!слышимость!звука,!особенно!разговоров.!Музыка!маловыразительна!и!не!
оставляет!никакого!впечатления.!Странная!вещь:!блатные!песни!прекрасно!слышны 
и!запоминаются.!Зато!песни!нового!быта!и!о!труде!абсолютно!не!доходят,!и!слов!их!не!разберешь…!
Путевка(в(жизнь,!несмотря!на!ряд!значительных!недостатков,!–!все!же,!безусловно,!большой!вклад!
в!нашу!кинематографию,!первый!значительный!шаг!к!созданию!советского!художественного!
звукового!кинофильма.”)!
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!
4.! Putevka(v(zhizn’:!A!100%!Talkie?!
!
Despite!its!fame!for!introducing!fully!synchronized!speech!both!on!a!
technological!(Tager)!and!aesthetic!level!(Ekk),!Putevka(v(zhizn’!startles!the!
contemporary!viewer!with!its!wideVranging!methods!of!avoiding!lip!synchronization.!
After!the!initial!demonstrative!speech!by!Vassilii!Kachalov,!the!rest!of!the!film!shows!
actors!often!speaking!with!their!backs!towards!the!camera,!or!at!a!great!distance!from!
the!camera,!so!that!the!movement!of!their!lips!is!hardly!discernable!to!the!viewer.!
Frequently,!the!camera!is!directed!at!the!silent!face!of!the!listener!instead!of!at!the!
character!who!is!speaking.!Many!voices!come!anonymously,!without!a!visual!allocation,!
from!a!bustling!crowd!in!the!numerous!collective!scenes:!the!travelers!in!front!of!the!
train!station,!a!group!of!homeless!children!spending!the!night!in!the!cellar,!children!
waiting!at!the!headquarters!to!be!distributed!to!reformatories,!a!hoard!of!citizens!
chasing!a!homeless!child!thief,!children!brigade!working!at!the!commune!workshop!or!
taking!a!collective!bath,!and!so!on.!When!the!actors!
do!face!the!camera!while!speaking,!they!mostly!
utter!just!a!few!loud!and!wellVarticulated!words!or!
make!a!short!segmented!utterance,!from!today’s!
point!of!view!giving!the!impressions!that!their!
recipients!have!difficulties!understanding!or!hearing.!
In!such!instances,!the!speech!seems!to!be!
purposefully!slowed!down.!!
A!dialogue!between!one!of!the!captured!children,!the!gang!leader!Mustafa!
Fert,31!and!the!reformatory!committee!demonstrates!these!tendencies!well.!In!the!
transcription!below!I!show!the!disproportion!between!lipVsync!and!different!forms!of!
                                                
31!The!character!of!Mustafa!brings!in!an!interesting!linguistic!element,!as!the!actor!cast!in!this!role!was!a!
native!speaker!of!Mari,!one!of!the!Uralic!languages.!In!the!film,!Mustafa!sings!a!song!in!Mari!and!has!a!
characteristic!accented!pronunciation.!!
 
Fig.!2.4.!!Mustafa!Fert!
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“voiceover”!in!a!scene!in!which!the!verbal!exchange!is!central.!All!the!utterances!
transcribed!in!bold!are!heard!from!the!space!outside!of!the!camera’s!focus.!The!camera,!
for!the!most!part,!rests!on!Mustafa’s!face:!
! ! Oh!!Mustafa!Fert!!!! An!old!acquaintance!!!! Hi!!! Hi!!! Aunt!Masha,!hello!!!!! Hello,!Mustafa,!hello!!! Where!hasn't!he!been!!! Who!doesn't!know!him?!! The!leader!of!the!whole!gang.!!!! Uncle!Misha,!hello!!!!!! Hello,!hello!!! What!is!your!last!escape?!!! 12!times!for!theft.!!!!!! Escapes:!8!! Arrests:!15!!!!! A!difficult!boy.!The!kind!you!will!never!reform.!! Did!you!escape!from!Rostov’s!institution?!!! I!did!escape.!! From!Saratov?!! I!escaped.!!!!! Have!you!been!in!Serpukhov's!prison!in!Moscow?!! I!escaped!!! Where!should!we!send!you!now?!! I'll!escape!anyway!!! To!the!reformatory!then,!lock!him!up!!!!! (Mari!language)!Savatat!kurzhat!! I'll!escape,!I!swear!!! Where!are!you!going?!!! Let's!go!to!that!room.!!!!! I!won't!go!!I!won't!!! Let's!go.!! Come!on,!come!on!!! I!say!and!I!insist:!such!kids!as!Mustafa!Fert!must!be!sent!to!reformatory.!! Locking!them!up!is!no!solution.!! What!do!you!propose,!comrade!Sergeev?!! Comrades,!we!must!think!what!to!do!with!these!kids,!who!roam!around,!escape!from!
any!place!the!devil!only!knows!how!long!!!!!! Prison!?!! Another!solution!must!be!found!!! The!commission!then!decided!to!carry!out!an!unprecedented!experiment.!
!
Why!was!such!a!high!proportion!of!speech!offVsync!with!the!image!of!the!speaker,!
despite!the!fact!that!the!film!was!announced!as!a!“100%!talkie”?!The!main!reason!for!
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this!discrepancy!lies!in!the!lagging!technical!development,!which!was!still!unable!to!
meet!the!needs!of!the!talkie!aesthetic.!Tager’s!system!of!optical!recording!was!
theoretically!a!big!leap!towards!synchronization,!yet!the!system!was!still!in!its!nascent!
stage!and!inadvertently!hindered!the!shooting!process.!For!example,!with!the!
introduction!of!live!sound!recording,!the!noise!of!the!shooting!apparatus!turned!into!an!
obstacle.!Cameras!were!loud!and!to!eliminate!their!noise,!a!soundproofed!cabinet!was!
used!during!shooting!of!many!of!the!earliest!talkies!in!order!to!isolate!the!camera!noise!
from!the!actors!and!the!microphones!recording!their!voices,!even!at!the!expense!of!a!
drastic!reduction!in!the!camera’s!movement.!For!a!time,!multipleVcamera!shooting!was!
used!to!compensate!for!the!loss!of!mobility!and!innovative!studio!technicians!could!
often!find!ways!to!liberate!the!camera!for!particular!shots.!The!necessity!of!staying!
within!range!of!still!microphones!meant!that!actors!also!often!had!to!limit!their!
movements!unnaturally.!The!image!below!(fig.!2.5.)!illustrates!the!use!of!the!
soundproofing!cabinet!placed!over!the!camera:!!
!
!
Fig.!2.5.!!Tager!(on!the!right)!behind!a!“muffled”!camera,!supervising!the!shooting!of!the!Mezhrabpom!!!!!
sound!film!directed!by!Vsevolod!Pudovkin,!Ochen’(khorosho(zhivetsia,!released!as!Prostoi(
sluchai!(A!Simple!Case,!1932).32!
!!
                                                
32!Photo!source:!http://www.nikfi.ru/history/tager/tager_10.html!
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Mikhail!Zharov,!the!actor!cast!in!the!role!of!the!major!villain!Zhigan!in!Putevka(v(zhizn’,!
described!in!his!memoir!the!gagVlike!act!of!muting!the!camera!which!took!place!before!
each!shooting:!!!
!! !
!!Tager,!an!enthusiast!and!an!exalted!restless!man,!was!always!present!
on!our!first!shootings,!and!the!first!one!to!listen!to!the!sound!of!the!
actors’!voices.!…!After!the!cameraman!focused!and!prepared!the!
camera,!it!was!covered!with!a!box!–!a!cumbersome!structure!made!of!
lead!with!a!felt!padding,!so!that!the!microphone!would!not!pick!up!the!
crackle!of!the!apparatus.!The!box!was!brought!on!a!cart!and!put!on!the!
apparatus!from!above,!and!only!after!this!“muffling”!the!synchronous!
sound!recording!could!start.!However,!the!application!of!the!box!was!
not!always!successful,!it!was!so!heavy!that!the!tripod!of!the!camera!
often!collapsed,!the!legs!slid!apart!and!the!apparatus!went!down!under!
the!weight!of!the!box.!Everything!had!to!be!done!anew.!And!this!would!
sometimes!happen!several!times!in!a!row.!But!all!of!us!were!
enthusiasts!and!the!troubles!did!not!burden!anyone.33!
!
As!this!quote!documents,!the!process!of!shooting!image!and!sound!synchronously!
continued!to!be!a!challenge!even!after!the!introduction!of!the!optical!sound!system!
—a!challenge!which!dramatically!affected!the!arrangement!of!scenes,!the!spatial!
relationships!on!location,!the!movement!of!actors,!their!distance!from!the!camera!and!
each!other,!as!well!as!the!acoustic!possibilities.!The!points!of!potential!synchrony!and!
asynchrony!between!sound!and!image!depended!on!these!technological!limits!imposed!
on!simultaneous!visual!and!acoustic!recording.!In!this!way,!we!find!that!the!
                                                
33!Mikhail!Zharov,!“Putevka(v(zhizn’.!Iz!knigi!vospominanii(Zhizn,(teatr,(kino,”!Smena,!no.!19!(1966):!22V23.!
(“Тагер,!энтузиаст,!восторженно–беспокойный!человек…!всегда!присутствовал!на!первых!наших!
съемках,!первым!слушал!звучание!актерских!голосов.!…!После!того,!как!оператор!навел!фокус!и!
приготовил!съемочный!аппарат,!на!него!надевали!бокс!–!громоздкое!сооружение!из!свинца!с!
войлочной!прокладкой,!чтобы!в!микрофон!не!попадал!треск!аппарата.!Бокс!подносили!на!носилках!
и!надевали!на!съемочный!аппарат!сверху,!и!только!после!этого!«заглушения»!начиналась!
синхронная!звуковая!съемка.!Но!бокс!не!всегда!надевался!удачно,!он!был!настолько!тяжел,!что!
штатив!съемочного!аппарата!часто!не!выдержал,!ножки!раздвигались,!и!аппарат!садился!под!
тяжестью!бокса.!Все!начинали!сначала.!И!так!это!продолжалось!иногда!по!нескольку!раз.!Но!все!
были!энтузиастами,!и!беды!никого!не!угнетали.”)!!
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technological!issues!of!synchronization!played!a!major!role!in!directing!the!film,!deciding!
the!shooting!angles,!the!sequencing!of!scenes,!and!the!viewer’s!perspective.!!
The!contrast!between!authors’!declaration!of!making!a!“100%!talkie”!and!the!
sparseness!of!actual!synchronized!speech!in!the!film!can!be!startling!for!a!contemporary!
viewer!at!first.!However,!considering!the!technological!and!aesthetical!context!in!which!
the!film!was!made!brings!us!closer!to!the!correct!understanding!of!this!announcement.!
It!signified!primarily!Ekk’s!openness!to!the!idea!of!synchronous!speech,!in!contrast!to!
the!prevalent!skepticism!of!other!Soviet!filmmakers!of!the!time.!The!percentage!does!
not!as!much!reflect!the!amount!of!synchronized!dialogue!in!the!film!as!the!author’s!
ambition!and!his!approach!to!synchronized!word.!!
Nevertheless,!the!goal!of!successful!synchronization!did!not!mean!that!Ekk!
would!entirely!avoid!the!possibilities!of!counterpoint!in!image!and!sound.!One!such!
instance!of!experimentation!with!imageVsound!asynchronicity!occurs!when!the!educator!
Sergeev!arrives!at!the!former!monastery!where!the!commune!is!to!be!housed.!He!sends!
a!telegram!to!the!headquarters!of!the!Cheka,!proudly!announcing!that!not!a!single!one!
of!the!children!volunteers!escaped!during!the!trip,!proving!the!point!that!trust!and!good!
will!are!more!efficient!means!of!reeducation!than!prison!and!repression.!!
!
The!images!of!the!young!
communards!taking!a!collective!
bath!are!shown!in!a!montage!
with!images!of!the!excited!
recipients!of!Sergeev’s!telegram!
back!in!Moscow,!opening!it,!
reading!it,!running!to!show!it!to!
the!boss!and!hugging!each!other.!
This!visual!montage!sequence!is!Fig.!2.6.!!Putevka(v(zhizn',!the!collective!bathing!scene!
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accompanied!by!an!uninterrupted!soundtrack!of!the!bathing!scene!(see!fig.!2.6.)!with!a!
mixture!of!loud!enthusiastic!voices!of!the!bathing!youngsters.!The!enthusiasm!of!the!
administrators!in!Moscow!(visual)!parallels!the!joyfulness!of!the!boys!(aural).!
Another!example!of!asynchronous!use!of!sound!comes!in!the!final!part!of!the!
film.!Mustafa!leaves!the!commune!in!order!to!meet!the!delegation!coming!for!the!
opening!of!the!new!railroad!that!the!boys!have!built.!We!see!Zhigan,!the!former!
organizer!of!the!children’s!gang,!dismantle!the!rails!while!the!frogs!in!the!nearby!river!
croak!ominously.!Mustafa’s!approaching!handcar!is!thus!derailed,!he!falls!on!the!ground!
and!the!two!begin!to!wrestle.!The!scene!ends!with!Mustafa’s!mortal!cry,!dramatically!
(mis)matched!with!the!calm!image!of!the!setting!sun.!Such!moments!show!that!Ekk’s!
goal!was!not!solely!the!maximum!possible!synchronization!of!sound!with!the!image!of!
its!source.!These!moments!create!links!to!the!aesthetics!of!early!Soviet!sound!films!
which!explored!the!use!of!audiovisual!counterpoint,!such!as!Entuziasm!(Enthusiasm,!
Dziga!Vertov,!1931),!Odna!(Alone,!Kozintsev!and!Trauberg,!1931),!Okraina!(Outskirts,!
Boris!Barnet,!1933),!Dezertir!(Deserter,!Vsevolod!Pudovkin, 1933),!bub!!t!also!the!
original!conception!of!Prostoi(sluchai!(A!Simple!Case,!Vsevolod!Pudovkin,!1930),!which!
ended!up!being!made!as!a!silent!film.!!!!!!!!!!!!!!
!
!
5.!!!!!!!!!!!The!Hybrid!Medium!of!the!Transitional!Period!
!
In!terms!of!stylistics,!Putevka(v(zhizn’(
still!employs!many!strategies!typical!of!
the!silent!era.!Apart!from!the!fact!that!
the!main!character!Sergeev!conveys!
most!of!his!thoughts!and!feelings!by!
means!of!looks!and!facial!expression,!
the!film!uses!intertitles!which!introduce!
new!characters!throughout!the!plot!and!Fig.!2.7.!!Example!of!Intertitles:!“Will!they!escape!or!
not?”!
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fulfill!the!role!of!a!voiceover,!making!comments!on!story!development,!such!as!“after!
the!death!of!his!wife,!father!started!to!drink!heavily”!or!“for!the!first!time,!Kol’ka!spent!
the!night!on!the!street.”!Most!of!the!intertitles!come!on!a!background!of!cloudy!sky,!
illustrating!that!the!commentary!made!by!the!intertitles!came!from!“nowhere,”!an!
intangible!source,!a!higher!authority!external!to!the!story!line!of!the!film.!!
Ekk’s!attempt!at!a!“100%!talkie”!resulted!in!a!mixture!of!media—the!new!yet!
underdeveloped!technology!of!synchronized!word!mixed!with!the!older!traditions!of!
theatrical!intonation!and!expressionist!acting!of!the!silent!era;!the!manifold!functions!of!
intertitles!overlapped!with!acoustic!voiceover.!The!transition!from!one!medium!in!its!
aestheticVtechnological!entirety!to!another!was!gradual!and!went!through!stages!of!
hybridity.!Putevka(v(zhizn’!was!a!platypusVlike!product!emblematic!of!a!brief!transition!
period!with!its!own!specific!aesthetics,!different!from!what!preceded!and!what!
followed.!
! To!explain!the!patterns!of!intermedial!exchange!and!interference!in!Putevka(v(
zhizn’,!we!can!turn!to!Rick!Altman’s!approach!to!film!history,!which!theorizes!
intermediality!not!only!as!a!mixture!of!different!media!but!also!as!a!specific!stage!of!
development!that!every!emerging!medium,!in!this!case!sound!film,!has!to!pass!through.!
During!this!transitional!state,!the!form!that!is!being!transformed!into!a!medium!seems!
as!an!anonymous!hybrid!without!its!own!identity!and!status,!which!is!either!controlled!
by!other!media!or!imitates!other!media.!This!stage!makes!the!medium!particularly!
prone!to!potential!aesthetic!and!political!debates.!As!soon!as!this!medial!vagueness!
stabilizes,!to!summarize!Altman’s!argument,!and!the!medium!acquires!its!identity!and!
independence,!it!transfers!from!the!intermediality!stage!into!multimediality,!when,!as!a!
selfVconscious!and!autonomous!medium,!it!can!risk!all!kinds!of!interaction!and!
combination!with!other!media!without!threatening!its!own!identity.34!!!
! Similarly!to!Altman,!André!Gaudreault!refers!to!a!medium!at!the!stage!when!its!
identity!is!not!yet!formed!even!though!the!technological!arsenal!already!exists!as!a!
                                                
34!Rick!Altman,!“De!l’intermédialité!au!multimédia:!cinéma,!media!et!l’avènement!du!son,”!Cinémas!10,!
no.!1,!1999:!37V54.!
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“cryptomedium,”35!a!medium!the!specificity!of!which!is!still!hidden!and!therefore!
cryptic.!Gaudreault!claims!that!a!“cryptomedium”!is!captured!in!the!spheres!of!other!
media!and!their!genres!and!practices.!In!the!case!of!Ekk’s!debut,!it!would!be!in!the!
sphere!of!silent!film!and!theater!(but!also!e.g.!in!painting:!at!the!beginning!of!the!film!
Ekk!employs!a!shot!of!a!19th!century!painting!that!depicts!poor!children!travelling!in!a!
snowstorm!and!animates!the!painting!by!whirls!of!fake!snow).!A!cryptomedium!inherits!
from!the!dispositive!of!preexisting!genres!and!is!strictly!in!the!service!of!other!media.!
Gaudreault!argues:!!
!
The!selfVawareness!of!a!fully!formed!and!stabilized!medium!is!
missing.!Cryptomedium!is!surrounded!by!indecision!and!hesitation!in!
naming!the!identities!it!embodies,!which!are!paired!with!a!certain!
institutional!vacuum.!In!this!period,!we!witness!an!unrestrained!and!
wild!boom!of!selfVreflection,!based!on!a!certain!anxiety!following!
from!the!insecure!identity.36!!
!
At!the!time!of!its!release,!Putevka(v(zhizn’(would!not!be!mentioned!without!its!
obligatory!subtitle:!“the!first!Soviet!100%!talkie” (pervyi!stoprotsentno!govoriashchii!
fil’m).!This!omnipresence!of!the!film’s!medial!definition!must!have!partially!served!to!
compensate!for!what!Gaudreault!diagnoses!as!“insecure!identity.”!At!the!same!time,!
the!coming!of!“the!first!Soviet!100%!talkie”!was!a!subject!of!national!pride!and!
international!competitiveness,!which!made!the!film’s!acclaim!longVlasting.!In!every!
decade!throughout!the!rest!of!the!20th!century,!the!Soviet!press!would!commemorate!
the!release!of!Putevka(v(zhizn’!by!a!wave!of!celebratory!articles.!!
Corinna!Müller!dedicated!a!short!chapter!titled!“‘100Vprozentige’!TonV
Stummfilme,”!in!her!book!Vom(Stummfilm(zum(Tonfilm,!to!the!unique!and!transitory!
                                                
35!André!Gaudreault!and!Phillippe!Marion,!“Un!média!naît!toujours!deux!fois…”!Sociétés(&(
Represéntations,!no.!9!(April!2000),!“Le!Croisée!des!medias,”!edited!by!André!Gaudreault!–!François!Jost!
(Paris:!Credhess,!2000):!21V36;!for!English!version,!see!Gaudreault!and!Marion,!“A!Medium!is!always!Born!
Twice,”!Early(Popular(Visual(Culture!3,!no.!1!(2005):!3V15.!!
36!Ibid.!
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aesthetic!form!that!went!by!the!label!“100%!sound!films.”37!She!defines!this!form!as!
“sound!films,!in!which!the!status!of!a!sound!film!was!never!brought!under!question.!
They!were!staged!as!silent!films,!despite!the!fact!that!they!would!use!a!continuous!and!
fully!conceived!soundtrack.”38!As!examples,!Müller!refers!to!film!classics!such!as!René!
Clair’s!Sous(les(toits(de(Paris!(1930),!Géza!von!Bolváry’s!Der(Raub(der(Mona(Lisa!(1931),!
Fritz!Lang’s!M!(1931)!and!L’Âge(d’or!by!Luis!Buñuel!(1930).!In!these!films,!the!acting!still!
heavily!relied!on!facial!expressions!and!also!the!rhythmical!structure!was!that!of!a!silent!
movie.!The!dialogue!functioned!only!as!a!musicVlike!accentuation!of!images!
(“lautmusikalische!Akzentierung!der!Bilder”),!Müller!writes,!such!as!in!case!of!Buñuel,!
who!“often!would!not!add!sound!to!the!dialogues!or!only!partially,!and!the!speech!
would!sometimes!be!heard!with!delay!(“asynchronously”)!when!the!visible!movement!
of!lips!was!already!over.”39!
The!cinematic!form!of!a!sound!film!staged!as!silent!quickly!faded,40!yet!the!
popularity!of!these!films!was!enormous!and,!at!their!time,!they!were!celebrated!as!
“exemplary!sound!films.”41!Putevka(v(zhizn’!was!no!exception!among!its!kind.!
!
!
!
!
!
                                                
37!Corinna!Müller,!Vom(Stummfilm(zum(Tonfilm!(Munich:!Fink,!2003),!282V285.!
38!Ibid.,!282.!(“Tonfilme,!deren!Status!als!Tonfime!auch!nie!in!Zweifel!gezogen!wurde!und!die!dennoch!wie!
Stummfilme!inszeniert!waren,!selbst!wenn!sie!über!eine!durchgängige,!planvoll!konzipierte!Tonspur!
verfügten.”)!
39!Ibid.,!284.!(“Buñuel!vertonte!Dialoge!oft!nicht!oder!nur!teilweise,!wobei!die!Sprache!manchmal!sogar!
zeitversetzt!erst!nach!den!sichtbaren!Lippenbewegungen!(‘asynchron’)!zu!hören!ist.”)!
40!This!is!testified!for!example!by!the!case!of!René!Clair’s!Sous(les(toits(de(Paris,(as!Müller!points!out:!
“Professionals!and!critics!celebrated!René!Clair!as!the!pathbreaking!sound!film!director.!However,!the!
sound!style!of!Sous(les(toits(de(Paris!did!not!prevail!as!was!hoped!in!Germany.!Clair!himself!retreated!from!
this!approach!already!in!his!next!sound!film!Le(Million!and!abandoned!the!silent!film!staging!in!sound!
film.”!Ibid.,!283.!(“Fachwelt!und!Kritik!feierten!René!Clair!als!den!wegweisenden!Tonfilmregisseur.!Der!
Tonfilm!von!Sous(les(toits(de(Paris!sollte!sich!allerdings!nicht!durchsetzen,!wie!man!in!Deutschland!gehofft!
hatte.!Clair!selber!nahm!schon!in!seinem!nächsten!Tonfilm!Le!million!davon!Abstand!und!verließ!den!Weg!
einer!stummfilmischen!Inszenierung!im!Tonfilm.”)!!
41!Ibid.!
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!
6.! The!Reception!in!the!USSR!and!Abroad!
!
“1200!showings!”!In!July!1932!the!Kino!journal!wrote!about!Putevka(v(zhizn’s(
stunning!international!success.!By!that!time,!the!film!had!been!running!in!the!Koloss!
cinema!in!Moscow!from!morning!till!night!for!a!whole!year.!One!million!spectators!saw!
the!film!within!the!first!three!months!of!its!distribution,!which!was!an!unprecedented!
number!at!the!time.42!One!of!the!fears!among!the!Soviet!filmmakers!regarding!sound!
film,!particularly!the!talkies,!was!the!confinement!to!national!markets,!which!this!
change!would!bring!about.!Paradoxically,!the!first!Soviet!talkie!was!screened!in!27!
countries!all!over!the!world!by!November!1932.!German!audiences!responded!
enthusiastically.!In!Berlin,!Putevka(v(zhizn’!was!running!for!over!two!months!in!one!
cinema!and!then!for!many!weeks!in!23!others!cinemas!in!Germany.!43!In!Yugoslavia!and!
France!the!film!gained!such!immense!popularity!for!addressing!pressing!social!problems!
that!it!led!to!its!temporary!ban.!The!film!reached!countries!as!distant!as!the!United!
States,!Uruguay,!Japan,!Palestine!and!Syria,44!causing!“passionate!debates!on!humane!
methods!of!upbringing,!the!nature!of!punishment!and!the!beneficial!effects!of!creative!
work.”45!At!the!Venice!Film!Festival!that!year,!Ekk!won!the!Most!Convincing!Director!
Award.(Putevka(v(zhizn’(was!the!Mezhrabpom!studio’s!ultimate!hit,!earning!the!studio!
15!million!rubles!by!the!end!of!1932.!!
Jeremy!Hicks!has!written!in!detail!on!the!film’s!reception!in!Britain!and!the!
United!States,!arguing!that!its!international!success!proves!that!the!gap!in!popularity!of!
Soviet!silent!film!and!Soviet!sound!film!was!not!as!vast!as!it!tends!to!be!interpreted!by!
film!historians.!From!Hick’s!research,!it!follows!that!numerous!British!and!American!
critics!in!the!1930s!commented!on!the!technical!deficiencies!such!as!“the!excess!of!
superimposed!intertitles,”!“poor!quality!of!image!and!sound,”!and!“conventional!
                                                
42!Mikhail!Serber,!“Putevka!v!zhizn’,”!Ekran(detiam!(September!1987):!5.!
43!Released!under!the!title!Der(Weg(ins(Leben,!Ekk’s!film!was!screened!in!Berlin!already!on!September!30,!
1931.!!
44!Komsomolskaia(Pravda,!November!26,!1932.!
45!Rostislav!Iurenev,!“Putevka(v(zhizn’,”!Sovetskii(ekran,!no.!11!(1981).!
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cinematography,”!yet!despite!these!faults,!the!critics!unanimously!appreciated!the!film’s!
ethical!merits,!the!subject!matter!and!the!gravity!of!the!social!agenda.!An!anonymous!
British!critic!from!The(Times!praised!Russian!films!as!a!whole!for!“the!merit!of!avoiding!
triviality.!The(Road(to(Life!is!no!exception!to!the!general!rule.”46!An!American!critic!from!
the!journal!The(New(Republic!contrasted!the!film’s!conventional!photography!and!
amateurish!feel!with!the!accomplished!style!of!Eisenstein,!but!concluded!that:!!
!
…!in!spite!of!these!faults,!and!half!a!dozen!others,!I!would!rather!see!
this!picture!than!the!slickest!society!drama!that!ever!came!out!of!
Hollywood.!The!Russian!films!take!you!somewhere;!they!rouse!your!
anger!or!enthusiasm;!they!get!things!done.47!
!
Other!reviews!that!Hicks!quotes!praise!the!“earnestness!of!purpose,”!“the!crusading!
zeal”,!etc.48!Hicks’!reading!based!on!the!reception!of!the!film!in!Britain!and!the!United!
States!presents!the!film!above!all!as!a!conduit!for!an!important!social!and!moral!
message,!coinciding!with!a!historical!moment!of!cinema’s!medial!redefinition.!This!
reading!is!in!stark!contrast!to!Cristina!Vatulescu’s!interpretation!based!largely!on!the!
film’s!reception!in!the!Soviet!Union.!Vatulescu!explains!the!enormous!success!of!the!film!
in!the!USSR!from!the!opposite!end.!Where!Hicks!stresses!the!critics’!appreciation!of!
“earnestness!of!purpose,”!Vatulescu!sees!the!film!as!a!coverVup!story!of!the!shady!
involvement!of!Soviet!secret!police!in!handling!the!problem!of!children!homelessness!
and!criminality.!In!her!interpretation,!the!rather!unrealistic!story!of!humane!reV
education!by!means!of!labor!in!place!of!prisons!and!orphanages!was!a!propagandist!
rewriting!of!a!violent!process!run!by!the!state!authorities.!However,!both!Hicks!and!
Vatulescu!agree!on!the!enormously!successful!reception!of!Ekk’s!film,!albeit!for!reasons,!
which!differed!largely,!depending!on!the!cultural!and!historical!context!in!which!it!took!
place.!Apparently,!Ekk!struck!a!cord,!which!worked!across!these!contexts,!and!at!the!
                                                
46!Anon.,!“Films!of!the!Week,!The(Road(to(Life,”!The(Times,!July!4,!1932,!10.!
47!Malcolm!Cowley,!“Let’s!Build!a!Railroad,”!review!of!Road(to(Life,!The(New(Republic!69!(February!10,!
1932):!351.!
48!Jeremy!Hicks,!“Lost!in!Translation?!Early!Soviet!Sound!Films!Abroad,”!in!Russia(and(its(Other(s)(on(Film,!
edited!by!Stephen!Hutchings!(Hampshire:!Palgrave!Macmillan,!2008),!113V129.!
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same!time,!his!film!played!a!significant!role!in!bridging!the!popularity!of!Soviet!silent!
film!and!Soviet!sound!film!abroad.!
!
!
7.! The!Sonification!(Zvukofikatsia)!of!Soviet!Cinema!Theatres!
!
! The!sheer!number!of!viewers!of!Putevka(v(zhizn’!in!Russia!was!startling,!
considering!the!minimal!options!for!showing!a!sound!film!in!1931.!The!film!was!released!
on!June!1,!1931,!and!projected!in!a!provisionary!sound!cinema!arranged!on!the!
premises!of!the!Moscow!Conservatory,!the!Koloss!cinema.!However,!the!first!sound!
cinema!in!Moscow!with!an!inbuilt!sound!system,!the!cinema!Udarnik,!was!not!opened!
until!November!1,!1931.49!
!
!
Fig.!2.8.!!Udarnik!–!the!first!sound!cinema!opened!in!Moscow,!!
!!!!!!!!!!!!!!!!! !!!!!!!!!a!constructivist!building!designed!by!Boris!Iofan.50!
 
The!commercial!success!of!the!first!talkies!depended!not!only!on!the!advancement!of!
audiovisual!technology,!to!which!Tager!contributed!by!his!invention!of!optical!sound!
recording!and!reproduction,!and!the!change!of!the!aesthetic!paradigm!represented!by!
                                                
49!Kirill!Mikhailovich!Anderson,!et!al,!Kremlevskii(kinoteatr:(1928I1953;(dokumenty((Moskva:!Rosspen,!
2005),!113.!!
50!Photo!source:!http://bse.sciVlib.com/particle010925.html!
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Ekk,!but!also!on!the!economically!demanding!project!of!constructing!new!cinemas!
equipped!with!sound!reproduction!technology.!In!the!Soviet!Union,!this!project!of!
sonification!(zvukofikatsia)!was!considered!to!be!of!primary!importance!and!a!condition!
for!the!political!and!cultural!enlightenment!of!the!whole!country.!Yet!by!1931,!
sonification!was!still!in!its!beginning!stages!with!only!a!couple!of!sound!film!venues.!
Leningrad!was!almost!two!years!ahead!of!Moscow!with!the!first!sound!cinema,!Kristal!
Palas,!which!opened!on!the!Nevskoi!prospekt!on!October!5,!1929.51!Kristal!Palas!was!
one!of!the!first!cinema!theaters!opened!in!the!city!in!the!silent!era,!which!became!the!
first!sound!cinema!in!the!country!upon!the!advent!of!film!sound.!
By!1931,!the!plan!for!sonification!was!ambitious,!driven!by!the!significance,!
which!the!Soviet!authorities!ascribed!to!the!new!medium!of!sound!film.!The!real!figures,!
however,!lagged!far!behind!the!ambitions.!An!open!letter!appealing!to!the!Komsomol!
and!lamenting!this!disproportion!was!published!in!Kinogazeta!on!November!11,!1931:!
!
Based!on!the!party’s!directives!on!the!development!of!sound!cinema,!
the!executive!committee!of!Soiuzkino!has!planned!sonification!of!400!
cinemas!in!1931.!By!now,!however,!the!figure!has!been!decreased!to!
150,!since!the!factories!of!AllVUnion!OpticalVMechanical!Association!
as!well!as!other!associations!producing!sound!equipment!did!not!
meet!their!engagement.!Unfortunately,!we!are!forced!to!state!that!
even!this!figure!is!now!under!the!threat!of!failure:!the!factories!do!
not!fulfill!the!agreement!they!signed!with!Soiuzkino.!Such!are!the!
facts.!52!!
!
The!slow!progress!in!providing!sound!equipment!to!Soviet!cinemas!was!a!concern!
among!filmmakers!as!well.!Proletarskoe(kino,!a!monthly!magazine!edited!by!Vsevolod!
Pudovkin,!Vladimir!Sutyrin,!Friedrich!Ermler!and!Konstantin!Iukov,!reprinted!an!
overview!of!the!approximate!numbers!of!sound!cinemas!versus!silent!cinemas!around!
                                                
51!Tager,!ibid.,!10.!
52!Kinogazeta,!no.!61,!November!11,!1931.(“Комсомолия,!на!борьбу!за!звукофикацию!СССР!!Открытое!
письмо!ячейки!влксм!правления!союзкино!комсомольским!ячейкам!«светлана»,!воомп!и!им.!
Кулакова.”)!!
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the!world!as!recorded!by!the!Department!of!Commerce!in!Washington,!D.C.!by!January!
1,!1931.53!On!these!diagrams,!sound!cinemas!are!numbered!in!italics!and!the!the!white!
line!depicts!the!ratio!of!sound!to!silent!cinemas:!!
!
Fig.!2.9.!
!
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53!Anon.,!“Problema!tekhnicheskoi!bazy!zvukovogo!kino,”!Proletarskoe(kino,!no.!5/6!(1931):!35V40.!
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!
!
!
!
!
Of!all!1800!cinemas!in!Russia,!none!is!listed!as!equipped!with!sound!reproduction!
technology.!The!figures!are!said!to!be!approximate!which!is!probably!why!the!Leningrad!
Kristal!Palas!falls!out!of!the!register.!The!editors!of!Proletarskoe(kino!do!not!comment!
on!these!figures,!yet!the!whole!issue!of!the!journal!is!dedicated!to!various!aspects!and!
causes!of!the!unsatisfactory!technological!base!of!film!art!in!the!Soviet!Union!and!the!
general!burning!discontentment!of!both!the!film!professionals!and!the!engaged!public.!
As!stated!in!one!of!the!articles!published!in!this!issue,!among!the!major!causes!of!delay!
was!the!“unhealthy!parallelism”—the!fact!that!film!institutes!and!laboratories!did!not!
cooperate!and!instead!of!distributing!tasks!effectively!and!sharing!the!outcomes!of!their!
work,!they!were!all!trying!to!solve!one!and!the!same!problem!on!their!own!and!kept!
repeating!mistakes!which!had!already!been!made.!Moreover,!the!lack!of!communication!
between!inventors!and!constructors!led!to!unnecessary!expenses,!which!made!the!costs!
of!the!equipment!too!high.54!Consequently,!for!1932,!the!weekly!Kinogazeta!announced!
a!more!moderate!plan.!From!the!400!cinemas!envisioned!the!year!before,!it!was!now!30!
new!cinemas!that!would!be!built!in!the!coming!year.!
!
                                                
54!Ibid.,!36.!
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Fig.!2.10.!!“In!1932,!30!new!cinemas!will!be!built.!A!design!for!one!of!the!new!cinemas.”!!
!
Such!state!of!the!technological!base!of!the!Soviet!cinematography!makes!the!triumph!of!
“the!first!Soviet!100%!talkie”!even!more!astounding.!Partially,!it!can!be!ascribed!to!the!
general!cultural!situation!of!the!audiences!in!the!1930s.!As!Maya!Turovskaia!points!out!
in!her!article!“The!1930s!and!1940s:!Cinema!in!Context,”!given!a!general!shortage!of!
other!entertainment!facilities!(cafes,!dance!halls,!“parks!of!culture,”!sports!grounds!
etc.),!cinema!as!a!whole!became!the!target!of!increased!demand.55!As!a!result,!a!
situation!in!which!“everybody!saw!everything”!arose,!which!was!one!of!the!factors!
contributing!to!the!immense!numbers!of!Putevka’s!viewers.!Even!so,!the!film’s!
popularity!was!extraordinary.!Its!release!was!accompanied!by!excitement!that!one!
witness!(interviewed!on!Radio!Svoboda)!in!retrospect!compared!to!that!produced!by!
Gagarin’s!flight!into!space!in!1961.56!
!
!
!
!
                                                
55!Maya!Turovskaia,!“The!1930s!and!1940s:!Cinema!in!Context,”!in!Stalinism(and(Soviet(Cinema,!edited!by!
Richard!Taylor!and!Derek!Spring!(London!and!New!York:!Routledge,!1993),!34V53.!
56!Reminiscence!of!Lidia!Libedinskaia,!recorded!in!the!transcript!of!a!Radio!Svoboda!round!table,!see!
Vatulescu,!227.!!
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8.! Ekk!and!Soviet!Film!Politics!!
!
In!1931,!many!Soviet!filmmakers!produced!their!first!sound!films.!Of!all!these!
films,!the!Soviet!authorities!chose!to!celebrate!Putevka(v(zhizn’!as!the!officially!first!
Soviet!sound!film!for!a!number!of!reasons:!first,!the!successful!application!of!Soviet!
optical!sound!technology!invented!by!Pavel!Tager;!second,!Ekk’s!significant!departure!
from!the!aesthetics!of!the!montage!school!in!favor!of!continuity!editing!and!linear!
narrative; and!third,!because!of!the!politically!suitable!subject!addressing!a!pressing!
social!issue,!which!appealed!to!a!broad!audience.!!
All!in!all,!Ekk’s!success!was!due!to!his!fulfillment!of!the!growing!expectations!in!
the!lines!of!the!party!authorities!managing!the!cinema!industry!at!the!time.!These!
expectations!were!rooted!in!Lenin’s!precepts!on!cinema,!formulated!in!1922,!which!
called!for!a!controlled!proportion!between!entertainment!and!educationalVagitational!
films.57!An!anonymous!report!written!in!1927!and!stored!in!the!Sovkino58!files!at!the!
Central!State!Archive!of!the!October!Revolution!documents!the!direction!the!Soviet!
cinema!was!to!take:!
!
The!principal!place!in!the!repertoire!must!be!occupied!by!heroic!
pictures.!The!aim!of!these!films!is!to!mobilize!the!masses.!The!second!
place!must!go!to!pictures!on!the!problems!of!everyday!life!in!the!
transitional!epoch….!In!third!place!–!less!significant!but!more!
numerous!–!should!be!entertainment!pictures,!the!aim!of!which!…!
should!be!to!attract!the!masses!to!the!cinema….!to!fight!against!the!
more!harmful!leisure!activities!of!the!population!such!as!
drunkenness,!hooliganism!and!so!on.59!
!
                                                
57!http://www.marxists.org/archive/lenin/works/1922/jan/17.htm!
58!A!predecessor!to!Lenfilm,!from!1926—1930.!
59!This!is!a!quote!from!an!anonymous!report!written!in!1927,!in!the!uncatalogued!Sovkino!files!held!at!the!
Central!state!archive!of!the!October!Revolution![TsGAOR].!See!Turovskaia,!43.!!
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Ekk’s!Putevka(v(zhizn’!represented!a!successful!synthesis!of!the!new!priorities!in!film!
style!and!was!thus!in!sync!with!the!wishes!of!Soiuzkino,!the!new!centralized!Soviet!film!
organization.!The!appointment!of!Boris!Shumiatsky!as!the!head!of!Soiuzkino!in!1930,!the!
key!Party!activist!and!administrator!in!film!industry!for!the!next!seven!years,!was!a!
turning!point!for!the!Soviet!cinema.60!Another!two!factors,!which!contributed!to!this!
major!turning!point!in!Soviet!cinematography,!were!the!inauguration!of!complete!state!
monopoly!and!the!technical!and!aesthetic!reorientation!coming!with!the!emergence!of!
film!sound.!!
Shumiatsky!was!a!harsh!critic!of!the!montage!style!and!emphasized!primarily!the!
importance!of!a!compelling!plot:!“A!film!and!its!success!are!directly!linked!to!the!degree!
of!entertainment!in!the!plot,!in!the!appropriately!constructed!and!realistic!artistic!
motivations!for!its!development.”61!His!sharpest!criticism!was!directed!at!Lev!Kuleshov,!
the!father!of!Soviet!montage,!as!well!as!Sergei!Eisenstein,!the!most!acclaimed!
proponent!of!montage!cinema.!For!Shumiatsky,!the!ideal!film!form!for!the!Soviet!
spectator!consisted!in!clear!wellVwritten!narratives,!comprehensible,!engaging!and!
educating!for!the!millions!of!workers,!the!primary!target!audience.!This!paradigm!was!
met!to!the!full!in!Putevka(v(zhizn’.!
As!much!as!Ekk’s!debut!accommodated!all!the!political!criteria!and!was!
celebrated!by!the!political!authorities!and!the!audiences,!it!did!not!ensure!its!director!a!
safe!position!in!the!film!industry!for!the!future.!During!his!work!on!a!short!film!Bukva(B!
(The!Letter!B)!on!the!Czechoslovak!patriots,!which!Ekk!was!shooting!in!Tashkent!in!1941,!
the!Minister!of!Cinematography!Bolshakov!visited!him!on!location.!Bolshakov!surveyed!
Ekk’s!work!in!progress,!concluded!that!its!ideological!level!was!very!low!and!banned!Ekk!
from!directing.!Ten!years!later,!the!former!star!director!of!early!Soviet!sound!film!wrote!
a!desperate!letter!to!Mikhail!Suslov,!an!influential!statesman!and!Stalin’s!protégé:!!
!
                                                
60!On!Boris!Shumiatsky,!see!Richard!Taylor,!“Ideology!as!Mass!Entertainment:!Boris!Shumiatsky!and!Soviet!
Cinema!in!the!1930s,”!in!Inside(the(Film(Factory:(New(Approaches(to(Russian(&(Soviet(Cinema,!edited!by!
Richard!Taylor!and!Ian!Christie!(London!and!New!York:!Routledge,!1991),!193V216.!
61!Boris!Shumiatsky,!“Tvorcheskie!zadachi!templana,”!qtd.!in!Taylor,!ibid.,!204.!
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On!November!22,!1951,!it!will!be!precisely!ten!years!since!I!stopped!
working!in!my!field!–!as!a!film!director.!I!must!have!committed!a!
terrible!crime,!if!the!punishment!can!last!as!long!as!ten!years…!
I!am!asking!you,!Mikhail!Andreevich,!the!secretary!of!Central!
Committee!of!the!Communist!Party!of!the!Soviet!Union,!is!it!possible!
that!the!director!who!made!the!first!sound!film!Putevka(v(zhizn’!and!
the!first!colored!films!Grunya(Kornakova!(1936)!and!Sorochinskaia(
Iarmarka!(The!Fair!of!Sorochinsk,!1939),!whose!name!therefore!was!
part!of!the!history!of!Soviet!cinema,!would!be!deprived!of!the!right!to!
work!in!cinematography!in!a!matter!of!ten!years!and!would!not!even!
be!able!to!afford!coal!for!himself!and!his!family!of!four:!a!
handicapped!seventyVyearVold!sister,!a!sick!wife62!and!a!fourVyearVold!
daughter?63!
 
 
One!speculation,!which!Ekk!himself!mentions!within!his!letter!of!appeal,!is!that!his!
persecution!might!be!due!to!his!alleged!German!origin,!a!matter,!which!had!already!
been!investigated!by!the!NKVD!in!1936.64!Even!without!the!response!of!Mikhail!Suslov!
to!Ekk’s!letter,!it!is!clear!that!the!popularity!of!Putevka(v(zhizn’!with!the!Soviet!
authorities!long!outlived!the!popularity!of!its!maker.!Ekk!did!not!resume!filmmaking!
until!1962.!In!1967,!he!directed!the!first!Soviet!stereoscopic!film!Chelovek(v(zelenoi(
perchatke!(The!Man!in!a!Green!Glove).!In!1973,!three!years!before!his!death,!he!was!
awarded!the!Honored!Artist!of!the!RSFSR.!
                                                
62 His!wife!was!Vera!Ivashova,!the!actress!known!from!Eisenstein’s!Alexander(Nevsky. 
63!“Pismo!rezhissera!N.V.!Ekka!M.A.!Suslovu!s!prosboi!predostavit’!rabotu!i!zhil’e!v!Moskve,”!in!Valerii!
Fomin,!Kino(na(voine:(dokumenty(i(svidetel’stva,!(Мoskva:!Materik,!2005).!(“22!ноября!1951!г.!
исполнится!ровно!десять!лет,!как!я!не!работаю!по!своей!основной!профессии!кинорежиссера.!
Вероятно,!я!совершил!какоеVто!тяжкое!преступление,!если!наказание!может!длиться!десять!лет?!…!!
Я!спрашиваю!Вас,!Михаил!Андреевич,!как!секретаря!ЦК!ВКП(б),!возможно!ли,!чтобы!режиссер,!
создавший!первый!звуковой!фильм!"Путевка!в!жизнь"!и!первые!цветные!фильмы!"Груня!
Корнакова"!и!"Сорочинская!ярмарка",!чье!имя!вошло!поэтому!в!историю!советской!
кинематографии,!был!в!течение!десяти!лет!лишен!права!работать!в!кинематографии!и!не!имел!
даже!угла!для!себя!и!для!своей!семьи,!которая!состоит!из!4Vх!человек:!70Vлетней!сестрыVинвалида,!
больной!жены!и!дочери!4Vх!лет?”)!!
64!In!the!note!to!the!letter,!we!read!that!Ekk!was!arrested!by!NKVD!in!1935!and!confessed!that!in!the!first!
postVrevolutionary!years!he!illegaly!took!the!name!of!his!deceased!friend!in!order!to!conceal!his!service!in!
the!Tsarist!army.!His!real!name!was!Ivakin.!!
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!
Conclusion!
!
Looking!now!at!the!films!of!the!1930s,!we!must!bear!in!mind!the!whole!
complexity!of!political,!technological!and!economical!circumstances!in!which!they!were!
made!and!understand!these!films!not!only!as!works!of!individual!directors!and!their!
artistic!visions,!but!as!products!of!these!complex!conditions.!These!consisted!mainly!of!
the!political!manipulation!of!the!film!industry!executed!by!the!Party!management!and!
the!technological!possibilities!and!limitations,!to!a!large!extent!dependent!on!the!
country’s!difficult!economical!situation,!which!substantially!slowed!down!the!
development!and!construction!of!sound!film!technology.!!
Even!though!the!EkkVTager!team!accomplished!little!synchronized!speech!in!their!
pursuit!of!the!100%!talkie,!they!did!manage!to!accommodate!the!preferences!of!the!
mass!audience,!the!natural!routines!of!the!spectator’s!sensorium!and!to!replicate!the!
Soviet!propaganda!glorifying!manual!labor!as!a!panacea!for!burning!social!problems.!As!
is!often!the!case!with!intermedia!art,!the!claims!of!a!particular!genre!or!form,!here!the!
“100%!talkie,”!are!not!fully!realized.!Moreover,!Putevka(v(zhizn’,!!just!as!other!“100%!
talkies,”!a!genre!defined!by!Corina!Müller,!were!coming!into!existence!at!a!time!when!
the!conventional!features!of!a!“talkie”!had!not!been!established!yet.!From!the!
perspective!of!the!Soviet!context!of!the!1930s,!Putevka(v(zhizn’!was!made!within!the!
two!years!(1930V1932),!in!which!the!genre!of!agitprop!film!flourished.!The!film!shares!
many!features!with!this!model!of!cinematic!narrative,!combining!aspects!of!
documentary!and!feature!film!with!a!strongly!instructive!character.!In!the!Soviet!Union,!
this!genre!formed!in!1930!in!response!to!the!structural!changes!in!the!film!industry,!
namely!the!founding!of!Soiuzkino.!As!Evgenii!Margolit!points!out!in!his!article!dedicated!
to!the!phenomenon!of!agitpropfilm,!Soiuzkino!defined!cinematography!primarily!as!the!
means!of!propaganda!and!agitation!in!the!first!two!years!after!the!organization!took!
over!the!industry.!The!implementation!of!the!Soiuzkino!vision!meant!that!Soviet!sound!
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film,!unlike!sound!film!in!other!countries,!began!mainly!in!the!form!of!nonVfictional!
genres,!a!fact!that!has!not!been!acknowledged!enough!by!film!sound!historians.65!
Putevka(v(zhizn’!was!made!within!this!period,!yet!it!differed!from!most!agitprop!films!in!
that!it!did!not!suffer!from!lack!of!entertainment.!For!this!lack,!agitprop!film!as!a!genre!
was!eventually!dismissed!not!only!by!the!Soviet!audiences!but!also!Stalin!himself!in!
early!1930s,!whereas!Putevka(v(zhizn’!continued!to!be!a!successful!model!fulfilling!the!
tasks!of!educating!and!at!the!same!time!entertaining!the!masses.!
Putevka(v(zhizn’!contains!the!use!of!both!synchronous!and!asynchronous!
relationships!between!sound!and!image.!Ekk’s!film!serves!as!a!powerful!example!of!the!
complexity!and!relativity!(i.e.!historicity)!of!these!concepts,!evident!in!particular!in!the!
way!the!film!combines!both!of!them.!The!film!was!labeled!and!marketed!as!100%!
synchronous,!referring!mostly!to!the!lipVsync!technology!and!the!intention!of!
maximizing!synchronized!speech.!From!today’s!spectator’s!perspective,!the!effect!of!
synchronized!speech!was!achieved!only!minimally!due!to!technological!obstacles.!It!
would!be!difficult!to!retrace!how!much!of!the!final!soundtrack!was!shot!on!location!and!
how!much!of!the!sound!was!postVsynchronized!in!the!studio,!yet!from!the!testimonies!
of!the!contemporaries,!we!know!that!sound!recording!on!location!was!done!despite!the!
technical!limitations!such!as!the!muffling!and!hence!immobilization!of!the!camera!
apparatus.!On!the!level!of!filmVaesthetics!and!narrative!style,!Putevka(v(zhizn’!is!clearly!
positioned!on!the!side!of!the!synchronous!approach!to!sound!as!opposed!to!the!
asynchronous!approach,!which!at!that!point!was!associated!with!the!use!of!
image/sound!counterpoint!and!the!montage!cinema!aesthetics.!As!I!showed!in!this!
chapter,!though,!film!products!of!the!transitional!period!and!Putevka(v(zhizn’!in!
particular!were!unique!hybrid!forms!synthesizing!aesthetical!and!technological!elements!
of!different!eras!and!filmVaesthetics.!Moreover,!it!is!important!to!bear!in!mind!that!the!
historical!role!of!the!film!in!the!filmVtheoretical!and!filmVpolitical!debates!of!the!1920s!
and!1930s!(in!the!case!of!Putevka(v(zhizn’!primarily!the!role!of!a!breakaway!from!the!
montage!cinema!and!an!embrace!of!the!talkie!HollywoodVinfluenced!film!style)!has!to!
                                                
65!Evgenii!Margolit,!“Fenomen!agitpropfil’ma!i!prikhod!zvuka!v!Sovetskoe!kino,”!Kinovedcheskie(zapiski!84!
(2007):!255V266.!
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be!viewed!separately!from!the!cinematic!issues!of!soundVimage!relationship!on!all!its!
interrelated!levels—aesthetical,!narrative!and!technological. 
 
!
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%
Introduction%
!
In!this!chapter,!I!examine!Mikhail!Tsekhanovsky’s!understanding!of!audiovisual!
synchronicity!and!his!unique!method!of!interrelating!the!acoustic!and!visual!structures!
in!his!early!sound!films:!Pochta'(Mail,!Sovkino,!1930),!Pacific'231'(Pacific!231,!Sovkino,!
1931)!and!Gopak!(Gopak,!Sovkino,!1931).!I!argue!that!he!structured!his!nonIanimated!
experimental!films!according!to!the!principles!of!animated!cartoon!and!drew!his!
concept!of!synchronicity!between!image!and!sound!from!animated!cartoon!sound!
practices.!I!focus!on!Tsekhanovsky’s!concept!of!“absolute!synchronization”!in!order!to!
show!how!he!achieved!tight!synchronization!between!musical!patterns!and!elements!of!
visual!montage,!thus!opening!up!an!entirely!new!sensory!experience!for!the!spectator.!
Furthermore,!I!explore!how!Tsekhanovsky!employs!the!natural!mechanisms!of!human!
perception!in!his!design!of!the!imageIsound!relationship.1!!
! This!chapter!opens!up!with!a!short!biographical!introduction!to!Mikhail!
Tsekhanovsky.!My!subsequent!analysis!proceeds!in!four!stages.!First,!looking!at!
Tsekhanovsky’s!work!on!his!film!debut!Pochta'(Mail,!1930),!I!examine!his!definition!of!
film!as!perpetual!movement!from!the!mediaIhistorical!point!of!view.!I!discuss!the!use!of!
sound!in!Pochta!and!explain!why!this!first!Soviet!sound!animation!played!a!significant!
role!in!the!transition!process!from!silent!to!sound!film!in!the!Soviet!context.!Second,!I!
trace!the!formation!of!Tsekhanovsky’s!idea!of!audiovisual!synchronicity!and!its!
implementation!in!the!experimental!genre!of!visual!music,!particularly!in!Pacific'231'and!
Gopak,!asking!by!what!means!and!on!which!levels!he!achieved!his!goal!of!“absolute!
synchronization.”!Third,!I!review!the!history!of!the!films’!reception!and!perform!a!genre!
analysis!in!the!Soviet!film!context!of!the!time,!juxtaposing!the!genre!of!visual!music!to!
the!preIrevolutionary!form!of!“film!song”!in!order!to!contrast!different!modes!of!
audiovision.!Fourth,!I!analyze!Tsekhanovsky’s!medialization!of!the!body!in!Gopak.'I!
                                                
1!Some!of!these!mechanisms!are!discussed!also!in!chapter!1!on!implied!sound!and!chapter!4!on!
audiovisual!perspective.!
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explore!the!ways!in!which!the!film!challenged!the!contemporary!modes!of!perception!in!
the!transitional!era!and!how!it!synthesized!organic!ornament!and!ancient!patterns!of!
rhythm!and!movement!with!technological!novelty.!Finally,!I!frame!the!film!form!
Tsekhanovsky!created!in!both!Pacific'231!and!Gopak!in!the!historical!context!of!art!
forms!situated!on!the!intersection!of!film,!music!and!animation!between!1900!and!
1938.!%
%
%
1.% Mikhail%Tsekhanovsky:%Biography%
!
Mikhail!Tsekhanovsky!is!a!relatively!unknown!Soviet!filmmaker!and!artist.!In!
recent!years,!interest!in!him!has!been!growing,!primarily!because!of!his!work!with!early!
film!sound!at!the!beginning!of!the!1930s.!Early!Soviet!film!sound!in!general!has!been!the!
subject!of!extensive!research!especially!in!the!last!decade2!and!thanks!to!this!shift!of!
scholarly!attention!in!film!studies,!some!of!the!forgotten!directors,!including!
Tsekhanovsky,!but!also!experimental!composers,!acoustical!engineers!and!inventors!
such!as!Arsenii!Avraamov,!Evgenii!Sholpo,!Nikolai!Voinov!and!Pavel!Tager,!have!been!
rediscovered.!!
Tsekhanovsky!was!born!in!1889!in!St.!Petersburg.3!He!studied!at!the!First!St.!
Petersburg!Gymnasium,!where!he!continued!to!develop!his!childhood!interest!in!
drawing.!After!spending!two!years!in!a!private!studio!for!sculpture!in!Paris,!he!returned!
to!St.!Petersburg!and!studied!at!the!Academy!of!Arts.!
At!the!beginning!of!his!career,!Tsekhanovsky!worked!in!lithography,!designed!
film!posters!and!established!himself!as!a!book!illustrator.!In!the!1920s,!especially!in!
Leningrad,!children’s!books!became!an!art!form!that!attracted!many!avantIgarde!artists!
(Vladimir!Lebedev,!Vladimir!Konashevich,!Nikolai!Tyrsa!and!others).!Tsekhanovsky!
                                                
2!See!the!State!of!Research!in!the!Introduction.!
3!Judging!from!the!family!name,!his!ancestors!could!have!come!from!the!town!Ciechanów!in!northIcentral!
Poland,!which!had!a!large!Jewish!population!almost!entirely!exterminated!by!German!Nazis!in!1942.!
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became!a!prominent!illustrator!for!children.!His!major!work!was!Samuil!Marshak’s!book!
Pochta,!which!Tsekhanovsky!at!first!illustrated!in!book!form!and!subsequently!turned!
into!an!animated!film.!The!original!version!of!this!animated!film,!made!in!1929,!was!
silent.!The!sound!version!of!Pochta,!which!followed!a!year!later,!was!the!very!first!Soviet!
animated!cartoon!with!sound.!It!won!prizes!at!international!film!festivals!and!Frank!
Lloyd!Wright!showed!it!to!Walt!Disney!as!a!possible!model!for!animation.!Unfortunately,!
this!key!piece!in!the!history!of!Soviet!sound!film!did!not!survive.!Nevertheless,!it!marked!
Tsekhanovsky’s!move!from!book!illustration!to!film!animation.!He!became!a!leader!of!
Soviet!animated!cartoon,!the!author!of!celebrated!animated!films!such!as!Skazka'o'
glupom'myshonke'(The!Story!of!the!Dumb!Little!Mouse,!1940)!with!a!score!by!Dmitri!
Shostakovich,!Kashtanka!(1952)!based!on!the!story!by!Anton!Chekhov,!Dikije'lebedi!
(Wild!Swans,!1962,!Hans!Christian!Andersen)!and!many!others.!Among!the!long!list!of!
animated!films!he!made!during!his!prolific!life,!two!short!nonIanimated!films!stand!out,!
Pacific'231!and!Gopak,!which!he!shot!in!1931,!shortly!after!making!Pochta.!I!focus!my!
analysis!on!these!two!films,!together!with!the!sound!version!of!Pochta,'which!represent!
the!most!innovative!and!experimental!audiovisual!forms!within!his!film!work.!!!
Apart!from!his!work!as!a!cinematographer,!Tsekhanovsky!was!actively!
participating!in!the!scientific!exploration!of!early!film!sound.!Between!1930!and!1936,!
he!belonged!to!a!group!of!visionary!Soviet!acoustic!experimentators.!Together!with!
Evgenii!Sholpo!and!Arsenii!Avraamov,!he!designed,!for!example,!the!technology!of!
drawn!sound!(risovannyi!zvuk).4!As!Avraamov!described!in!an!article!on!“Synthetic!
Music”!(1939),!it!was!Tsekhanovsky!who!originally!voiced!the!idea!of!this!technology!
during!work!on!an!early!Soviet!sound!film!Plan'velikikh'robot'(Plan!for!Great!Works,!
Soiuzkino,!1930,!dir.!by!Abram!Room).!Admiring!the!beauty!of!the!acoustic!patterns!
recorded!on!a!filmstrip,!Tsekhanovsky!wondered,!“What!if!we!take!some!Egyptian!or!
ancient!Greek!ornaments!as!a!sound!track,!perhaps!we!will!hear!some!unknown!archaic!
                                                
4!A!soundIonIfilm!technology!based!on!the!creation!of!artificial!optical!polyphonic!sound!track!on!
transparent!film.!For!a!detailed!account,!see!Nikolai!Izvolov’s!articles,!“Iz!istorii!risovannogo!zvuka,”!
Kinovedcheskie'zapiski.!no.!53,!2001;!Izvolov,!“Iz!istorii!risovannogo!zvuka!v!SSSR,!ili!Media!bez!mediuma,”!
in!Sovietskaia'vlast’'i'media,!edited!by!Hans!Günther,!Sabine!Hänsgen!(SanktIPeterburg!2005),!365I377.!
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music?”5!This!impulse!led!to!the!development!of!a!drawn!soundIonIfilm!technology.!
Instead!of!common!sound!recording!on!film!by!means!of!microphone!and!photocell,!
sound!was!simply!drawn!on!paper!in!geometrical!figures,!which!were!then!
photographed!on!the!sound!track!of!a!filmstrip.!Afterwards,!this!filmstrip!was!played!by!
means!of!a!common!film!projector.!Using!the!technology!of!drawn!sound,!Tsekhanovsky!
and!his!colleagues!produced!several!animated!films!with!synthetic!polyphonic!
soundtrack,6!thus!opening!up!new!possibilities!of!musical!composition.!In!their!
experiments!with!drawn!sound,!Avraamov,!Sholpo,!Voinov!and!Tsekhanovsky!essentially!
developed!technologies!of!sampling!and!synthesizing!music,!voice!and!noise.!At!the!
beginning!of!the!1930s,!they!were!able!to!employ!technologies,!which,!in!computerized!
versions,!did!not!come!into!wider!use!until!the!digital!era.!Their!acoustic!laboratory!was!
a!prototype!of!future!research!centers!for!computer!music.7!
%
!
2.% Film%as%Perpetual%Movement:%Pochta%
!
During!the!making!of!his!film!debut!Pochta,!Tsekhanovsky!formulated!his!key!
cinematic!principles,!which!he!would!later!develop!in!his!two!nonIanimated!
experimental!sound!films:'Pacific'231'and!Gopak.!In!Pochta,!Tsekhanovsky!established!
his!conception!of!film!as!“perpetual!movement”!(chistoe!dvizhenie),!which!accentuated!
dynamic!action!and!stressed!the!role!of!visual!rhythm.!The!ideas!he!noted!down!about!
Pochta!provide!important!insights!into!the!structure!of!sound/image!relationships!in!his!
subsequent!works!Pacific'231!and!Gopak,!since!they!led!him!to!further!explore!the!
                                                
5!Arsenii!Avraamov,!“Sinteticheskaia!muzyka,”!Sovetskaia'muzyka,!no.!8!(1939).!(“Цехановский!
восхищался!красотой!орнаментальных!узоров!кривой!и!фантазировал:!I!Интересно,!если!заснять!на!
эту!дорожку!египетский!или!древнегреческий!орнамент!I!не!зазвучит!ли!вдруг!неведомая!нам!
доселе!архаическая!музыка?”)!
6!Including!e.g.!Tanec'vorony!directed!by!Nikolai!Voinov!(The!Dance!of!the!Crow,!1933).!See!
http://www.youtube.com/watch?v=naZlqBtd2Dk%
7!For!a!detailed!account!of!early!history!of!electronic!music!in!Russia!and!Soviet!Union,!see!Andrei!
Smirnov,!Sound'in'Z:'Experiments'in'Sound'and'Electronic'Music'in'Early'20th'Century'Russia!(London:!
Koenig,!2013).!
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proximity!between!filmic!image!and!music!and!develop!his!abstract!film!form!of!
“visualized!music.”!!
Pochta,!the!original!silent!version!of!which!was!released!in!1929!with!a!sound!
version!following!approximately!one!year!later,!was!a!successful!animated!cartoon!
based!on!a!popular!children’s!book!by!Samuil!Marshak.!The!first!edition!of!the!book!was!
published!in!1927!with!illustrations!by!Tsekhanovsky.!It!was!his!most!famous!and!at!the!
same!time!last!work!as!an!illustrator!(see!fig.!3.2.).8!!
!
Fig.%3.2.%Tsekhanovsky’s%illustrations%to%Samuil%Marshak’s%Pochta,%1927.9%%
!
                                                
8!See!Alla!Rosenfeld,!“Figuration!versus!Abstraction!in!Soviet!Illustrated!Children’s!Books,!1920I1930,”!in,!
Defining'Russian'Graphic'Arts:'From'Diaghilev'to'Stalin,'1898Q1934,!edited!by!Alla!Rosenfeld,!Catalog!of!an!
exhibition!at!the!Jane!Voorhees!Zimmerli!Art!Museum!(New!Brunswick,!NJ:!Rutgers!University!Press,!
1999),!166I198.!
9 Images!from!the!site!of!the!National!Ukrainian!Library!for!Children.!
http://www.chl.kiev.ua/default.aspx?id=2855!(accessed!March!15,!2014).!
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!
!
Pochta,!the!film,!was!Tsekhanovsky’s!first!animated!cartoon,!which!he!
accomplished!as!a!director,!scriptwriter!and!animator.!He!used!the!technique!of!flat!
paperIcut!marionette.!This!technique!limited!and!simplified!the!movement!of!the!
figures,!but!preserved!the!graphic!qualities!of!the!drawings.!The!film!was!handImade!by!
him,!his!wife!Vera!and!artist!Ivan!Druzhinin.!The!positive!of!the!film!was!handIcolored.!!
Pochta!tells!the!story!of!a!letter!travelling!around!the!world!in!pursuit!of!its!
addressee,!Boris!Zhitkov.!The!mailman!delivers!the!letter!to!his!Leningrad!apartment!
just!after!Zhitkov!leaves!for!Berlin.!By!the!time!the!letter!reaches!his!Berlin!address,!
Zhitkov!is!already!on!his!way!to!London;!the!same!misfortune!happens!in!London—with!
Zhitkov!already!traveling!on!a!steamboat!to!Brazil.!The!humor!of!the!film!is!embedded!
not!only!in!the!futility!of!the!pursuit!and!the!fact!that!the!letter!follows!Zhitkov!all!
around!the!world!and!does!not!reach!him!until!he!returns!back!to!Leningrad,!but!also!in!
the!employment!of!secondary!characters:!the!mailmen!from!all!over!the!world!who!get!
involved!in!the!mission!of!delivering!the!letter.!Based!on!popular!stereotypes,!the!
Leningrad!mailman!is!modest!and!agile,!the!German!one!is!jolly,!round!and!proud!of!his!
uniform,!the!British!Mr.!Smith!is!wearing!a!raincoat!and!shows!no!emotion!in!his!face,!
the!Brazilian!Don!Bazilio!works!his!way!through!a!jungle.!Tsekhanovsky!attributed!each!
of!them!a!characteristic!rhythm!and!manner!of!walking,!reflecting!their!cultural!
 100 
temperaments.!Moreover,!the!letter!travels!by!a!variety!of!means!of!transport,!ranging!
from!a!train!and!a!steamboat!to!an!airplane!and!zeppelin.!In!this!way,!the!sujet!of!the!
film!is!based!on!the!repetition!of!one!and!the!same!plot!episode,!with!varying!postal!
agents!and!means!of!transportation.!Pochta!celebrates!movement!and!the!emerging!
global!world,!which!thanks!to!technological!advancement!knows!no!geographical!
boundaries,!at!least!in!postal!services.!!
While!working!on!this!debut,!Tsekhanovsky!recorded!his!daily!anxieties!about!
the!project!in!his!journal,!hoping!that!it!would!open!the!door!for!him!into!the!field!of!
cinematography.!Film!was!a!medium,!which!fascinated!him!with!its!future!ability!“to!
preserve!the!life!of!people!one!hundred,!two!hundred,!five!hundred,!thousand!years!
ago…!once!the!ideal!durability!of!film!reel!is!achieved.”10!At!the!beginning!of!his!career!
as!a!filmmaker,!he!assigned!film!a!transformative!power!of!nearly!spiritual!level:!“These!
sights![filmic!images!generally]!beget!a!new!feeling!and!a!new!understanding!of!the!
world.!People!will!become!vividly!aware!of!the!‘great!unity’!of!earthly!life,!they!will!
better!understand!‘their!place’!in!the!long!organic!development!of!mankind.”11!
Tsekhanovsky!saw!the!documentary/archival!potential!of!cinematography!as!providing!
access!to!the!“realities”!of!the!deep!past!for!future!generations.!And!yet,!paradoxically,!
despite!his!initial!fascination!with!the!documentary!aspect!of!film,!he!went!on!to!
become!one!of!the!most!acclaimed!Soviet!animators!of!the!20th!century.!!
In!his!early!reflections!on!the!nature!of!film!(written!in!1928),!Tsekhanovsky!
focused!on!the!idea!of!“pure!motion,”!which!for!him!became!practically!identical!with!
the!medium!as!such.!In!the!notes!on!Pochta,!he!formulated!his!primary!dogma:!!
!
The!general!movement!in!the!film!should!not!be!interrupted!for!even!an!
instant.!The!contents,!the!substance!of!the!film!in!that!case!is!pure'
                                                
10!A!journal!entry!from!April!1,!1926.!Mikhail!Tsekhanovsky,!“Dykhanie!voli.!Dnevniki!Mikhaila!
Tsekhanovskogo,”!(Breathing!of!the!Will.!The!Journals!of!Mikhail!Tsekhanovsky),!edited!by!Svetlana!Kim!
and!Aleksandr!Deriabin,!Kinovedcheskie'zapiski!54.!(2001):!174.!(“…когда!люди!добьются!идеальной!
сохранности!кинолент…!в!кино!можно!будет!видеть!жизнь!людей!за!100!200!500!1000!лет!назад.”)!!
11!Ibid.!(“Эти!зрелища!родят!новое!чувство!и!новое!миропонимание.!Люди!живо!ошутят!и!«великое!
единство»!земной!жизни,!яснее!поймут!«свое!место»!в!этом!длительном!органическом!развитии!
человечества.”)!!
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motion,!i.e.!Pochta!is!an!absolute!film,!since!movement!is!the!substance!
of!film!art…!All!the!joy!that!can!come!from!the!film!must!consist!entirely!
of!the!sense!of!incessant!manifold!movement:!the!movement!of!the!
letter!itself,!the!movement!of!the!train,!steamboat,!tunnel,!various!
objects,!etc.,!etc.12!!
!
Tsekhanovsky!was!striving!to!make!Pochta!an!“absolute!film”13!and!the!“absoluteness”!
consisted!in!perpetual!movement.!“Movement!is!the!substance!of!film!art,”!he!writes,!
defining!for!himself!the!
mediumIspecificity!of!
cinema.!Movement!was!
what,!according!to!him,!
differentiated!film!from!
the!comparatively!static!
arts!of!photography,!
painting!and!theatre.!!
In!Pochta,!he!
staged!this!notion!of!
perpetual!movement!by!
deploying!a!variety!of!transportation!vehicles—a!train,!a!plane,!a!steamboat!and!so!on,!
which!were!the!hallmark!cultural!symbols!of!technological!progress!in!1929.!The!journey!
                                                
12!A!journal!entry!from!December!24,!1928,!Monday,!3!am.!Tsekhanovsky,!“Dykhanie!voli...,”!
Kinovedcheskie'zapiski!54.!(2001):193.!Italics!original.!(“Общее!движение!картины!ни!на!миг!не!должно!
прерываться.!Содержание,!сущность!картины!в!этом!случае!есть!чистое'движение,!т.е.!Почта!есть!
абсолютный'фильм,!насколько!движение!есть!сушность!киноискусства.!...!Все!удовольствие!от!
картины!должно!состоять!лишь!из!ощущения!непрерывного!разнообразного!движения:!то!в!
движении!самого!письма,!то!в!движении!поэзда,!то!парохода,!туннеля,!отдельных!предметов!и!пр.!
и!пр.”)!
13!Tsekhanovsky!most!likely!refers!here!to!the!term!“absolute!film”!used!by!the!German!filmmakers!
experimenting!with!abstract!animation!in!the!1920s,!including!Walter!Ruttmann,!Hans!Richter,!Oskar!
Fischinger!and!others.!These!filmmakers!approached!abstract!animated!film!as!an!analogy!to!music!and!
used!the!term!to!defend!the!autonomy!of!film!art.!See!e.g.!Ruttmann’s!article!“Die!‘absolute’!Mode,”!
FilmQKurier,!no.!30!(February!3,!1928).!Reprinted!in!Walter!Ruttmann,!Eine'Dokumentation,!edited!by!
Jeanpaul!Goergen!(Berlin:!Freunde!der!Deutschen!Kinemathek,!1989).!
Fig.%3.3.%%A%Still%from%Tsekhanovsky's%Pochta,%1929.%
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of!a!mailman!delivering!a!letter!served!as!a!convenient!topic.14!The!film!spectator,!in!
Tsekhanovsky’s!terms,!experienced!film!as!a!journey!under!the!polarized!circumstances!
given!by!the!conventional!arrangement!of!cinemas,!where!the!spectator!remains!
passive!and!immobile!while!the!screen!mediates!the!perpetual!movement!in!the!form!of!
images.!Movement!in!Pochta!was!bound!to!representational!objects,!such!as!means!of!
transportation,!which!for!the!eye!offered!motion!of!looking!both!at!them!as!well!as!from!
out!of!them.!Conversely,!in!Pacific'231,!Tsekhanovsky’s!next!film,!the!idea!of!pure!or!
perpetual!motion!was!rooted!in!the!very!structure!of!the!film,!determined!by!a!musical!
piece!used!as!the!film’s!basis.!Arthur!Honegger,!the!composer!of!this!piece,!specified!
that!he!wrote!the!original!musical!composition!Pacific!231!as!an!exercise!in!
mathematical!acceleration!of!rhythm.15!Tsekhanovsky!decided!to!choose!this!
composition!as!it!best!resonated!with!his!conception!of!film,!claiming!“Yes,!Pacific!is!
contemporary,!I!clear!form,!train!dynamic,!I!splendid!”16!!
!As!it!will!become!clear!from!the!following!analysis!of!Pacific'231!and!Gopak,!in!
practice!Tsekhanovsky’s!concept!of!film!as!“pure!motion”!was!restricted!to!the!film’s!
                                                
14!A!mailman!as!a!character!defined!by!constant!movement!also!appears!in!Jacques!Tati’s!Jour'de'fête!
(1949).!The!“oldIfashioned”!French!mailman!François,!inseparable!from!his!bicycle,!sees!a!documentary!
about!the!delivery!methods!of!the!American!post,!which!employs!modern!means!of!transport!such!as!
helicopters,!motorbikes,!etc.!The!locals!tease!him!about!his!outdated!vehicle!and!he!decides!to!
“Americanize.”!Under!the!slogan!“rapidité,”!he!practices!a!series!of!acrobatic!tricks!and!maneuvers!on!the!
dirt!roads!of!the!countryside!in!the!midst!of!horseI!and!donkeyIcarts,!tractors,!heyIwagons,!flocks!of!hens!
and!cattle!with!the!goal!of!maximizing!his!speed!and!conquering!the!Americans.!He!attempts!to!deliver!
mail!with!a!minimal!slowdown!and!explores!numerous!ways!of!not!having!to!get!off!his!bicycle.!Tati!
creates!a!rather!literal!form!of!Tsekhanovsky’s!principle!of!incessant!movement,!using!the!same!subject!
twenty!years!later.!!
15!Thanks!to!its!title!(which!Tsekhanovsky!adopted!also!for!his!film)!Honegger’s!composition!was!at!its!
time!commonly!mistaken!for!simply!a!musical!imitation!of!train!noises.!Honegger!was!known!to!be!a!train!
enthusiast!and!like!many!of!his!contemporaries,!including!Arsenii!Avramov!(Symphony'of'Sirens,!1922)!
and!Aleksandr!Mosolov!(Zavod,!1926I27)!in!the!context!of!the!Russian!modernist!music,!he!was!inspired!
by!the!sounds!of!the!technological!inventions!of!the!time.!However,!in!composing!Pacific'231,!Honegger!
was!more!oriented!on!the!physical!dynamic!of!the!train!ride.!In!a!bookIlength!interview!with!Bernhard!
Gavoty,!he!asserts:!“In!reality,!I!pursued!a!very!abstract!idea!in!Pacific,!through!which!I!intended!to!
express!the!sensation!of!a!mathematical!acceleration!of!rhythm,!while!the!movement!itself!is!slowing!
down.!Musically,!I!composed!a!great!figured!chorale,!a!form!inspired!by!Johann!Sebastian!Bach.”!Arthur!
Honegger,!Ich'bin'Komponist!(Zürich:!Atlantis,!1952),!115.!Arthur!Honegger,!I'am'a'Composer!(London:!
Faber!and!Faber,!1966),!123.!
16!Apart!from!Honegger's!Pacific'231,!Tsekhanovsky's!short!list!of!musical!pieces!he!considered!at!that!
time!for!for!cinematic!visualization!included!“a!rhapsody!by!Liszt,!a!fugue!by!Bach!and!a!symphony!or!a!
sonata!by!Beethoven.”!!Tsekhanovsky,!“Dykhanie!voli...,”!Kinovedcheskie'zapiski'54.!(2001):!209.!(“Да,!
«Пасифик»!современ,!ясен!по!форме,!–!динамика!поездов!–!здорово!”)!
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sujet!and!narrative!structure.!It!did!not!affect,!for!example,!the!use!of!camera,!which!
retained!a!motionless,!stationary!position,!although!the!shots!were!taken!from!many!
unusual!angles.!This!approach!fitted!with!the!more!general!trend,!as!the!“active!
camera”!techniques!involving!cranes,!tracking!rails,!and!many!cameras!working!at!the!
same!time!were!not!employed!on!a!larger!scale!until!the!midI1930s.17!In!its!motionless!
position,!the!camera!was!put!on!a!par!with!the!spectator.!Its!mechanical!eye!was!
recording!the!moving!image!and!mediating!it!to!the!eye!of!the!spectator.!
Tsekhanovsky’s!focus!on!constant!dynamic!movement!can!be!interpreted!partially!as!a!
product!of!his!own!method,!which!stemmed!from!the!principles!of!animation,!employed!
both!in!the!animated!Pochta!as!well!as!the!nonIanimated!Pacific'231'and!Gopak.!At!the!
same!time,!focus!on!movement!had!a!long!tradition!across!visual!arts!by!the!late!1920s.!
Throughout!the!first!two!decades!of!the!20th!century,!movement!was!celebrated!
in!futurist!painting!and!sculpture!as!a!symbol!of!modernity.!The!futurist!painters!
including!Natalia!Goncharova,!Giacomo!Balla!and!Luigi!Russolo!display!obsession!with!
motion!and!speed,!producing!images!reminiscent!of!chronophotography,18!
systematically!introducing!the!time!dimension!in!painting.!Similarly,!the!constructivist!
sculpture!and!architecture!aimed!at!the!expression!of!movement,!such!as!Naum!Gabo’s!
kinetic!sculptures!and!Vladimir!Tatlin’s!famous!Tower,!a!model!for!The'Monument'to'the'
Third'International!(it!was!supposed!to!be!400!meters!high!with!its!four!suspended!
structures!rotating!at!different!rates!of!speed).!
!
                                                
17!See!Philip!Cavendish,!“The!Men!With!the!Movie!Cameras:!The!Theory!and!Practice!of!Camera!Operation!
Within!the!Soviet!AvantIGarde!of!the!1920s,”!Slavonic'and'East'European'Review,!vol.!85,!no.!4!(2007):!
715I721.!Compare!also!Béla!Balázs!on!productive!camera!in!Early'Film'Theory:'Visible'Man'and'The'Spirit'
of'Film!(New!York:!Berghahn!Books,!2010),!98I100.!
18!A!photographic!technique!from!the!Victorian!era,!which!captures!movement!in!several!frames!of!print.!
This!techniques!is!considered!a!predecessor!to!cinematography,!originally!created!and!used!for!the!
scientific!study!of!movement,!e.g.!by!Eadweard!Muybridge!(1830I1904).!
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!
Fig.%3.4.%%Natalia%Goncharova,%Cyclist,%1913.%
!
Fig.%3.5.%%Giacomo%Balla,%Flight)of)the)Swallows,%1913.%
%
Fig.%3.6.%%Luigi%Russolo,%Dynamism)of)an)Automobile,%1912]1913.%
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!!!! !
Fig.%3.7.%%Naum%Gabo,%Model%for%Rotating)Fountain,%1925.%%
Fig.%3.8.%%Model%of%Tatlin’s%rotating%tower,%1919.%19%
!
In!cinema,!from!a!mediaIhistorical!point!of!view,!the!emphasis!on!movement!in!
the!late!1920s!can!be!ascribed!to!the!advancing!emancipation!of!the!medium!of!film!
from!other,!less!dynamic!forms!of!art,!mainly!painting,!photography!and!theater.20!In!his!
                                                
19!Images!taken!from!sites:!
http://www.virtualrm.spb.ru/en/resources/galleries_en/Avant_garde/Goncharova!
http://www.liveinternet.ru/images/attach/2773/2773054.jpg!
http://pavlopoulos.wordpress.com/articles/luigiIrussoloIdynamismIofIaIcar/!
http://bookmagazinerussia.ru/art/free_speech/repressionism!(accessed!March!15,!2014).!
Gabo’s!Rotating!Fountain!was!commissioned!for!a!private!garden!in!Dresden!around'1925I27.!It!has!since!
been!destroyed.!Image!of!the!model!reproduced!in!Naum!Gabo,!Sixty'Years'of'Constructivism,!edited!by!
Steven!A.!Nash!and!Jörn!Merkert!(Munich:!Prestel,!1985),!209.!
20!An!interesting!mediaIhistorical!perspective!on!the!understanding!of!film!as!pure!motion!offers!a!text!
written!by!Aleksandr!Andrievsky,!a!Soviet!screenwriter!and!director!and!Tsekhanovsky’s!contemporary.!
Andrievsky!revisits!the!etymology!of!“kino,”!which!came!from!the!Greek!verb!kinein,!which!means'“to!
move,”!but!he!considers!the!understanding!of!film!as!movement!to!be!one!of!the!“two!stages!of!poverty!
of!invention/ideas”!in!the!development!of!early!cinematography.!In!the!first!stage,!according!to!
Andrievsky,!film!was!mechanically!adopting!the!methods!of!theatre!and!was!nothing!else!but!a!filmed!
theatre!play.!In!stage!two,!a!more!progressive!one,!but!still!distant!from!“our!contemporary!notion!of!
cinema,”!writes!Andrievsky!in!1930,!“someone!realized!that!film!is!not!the!same!as!theatre,!that!one!of!
the!means!of!cinema!is!movement.”!Andrievsky!calls!this!stage!“the!abuse!of!movement”:!“The!second!
stage!produced!films!with!Glupyshkin,!where!people!moved!fast!on!the!screen,!throwing!around!
furniture,!breaking!dishes!and!generally!saturating!the!screen!with!movement.”%See!Aleksandr!
Andrievsky,!Postroenie'tonfilma!(Moskva:!Gosudarstvennoe!izdatel’stvo!khudozhestvennoi!literatury,!
1931),!7I8.!!
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“My!–!variant!manifesta”!(We!–!Version!of!a!Manifesto,!1922),!Dziga!Vertov!defined!
cinema!as!“the!art!of!inventing!movements!of!things!in!space,”!reiterating!the!
constructivist!belief!in!an!artwork!as!a!dynamo.!The!manifesto!is!an!ode!to!movement!as!
the!driving!force!in!cinema:!!
!
Drawings!in!motion.!Blueprints!in!motion.!Plans!for!the!future.!
The!theory!of!relativity!on!the!screen.!
WE!greet!the!ordered!fantasy!of!movement.!…!
WE!believe!that!the!time!is!at!hand!when!we!shall!be!able!to!hurl!into!
space!the!hurricanes!of!movement,!reined!in!by!our!tactical!lassoes.!
Hurrah!for!dynamic!geometry,!the!race!of!points,!lines,!planes,!
volumes.!!
Hurrah!for!the!poetry!of!machines,!propelled!and!driving;!the!
poetry!of!levers,!wheels!and!wings!of!steel;!the!iron!cry!of!
movements;!the!blinding!grimaces!of!redIhot!streams.21!!
!
!
Kazimir!Malevich,!the!pioneer!of!abstract!art,!acclaimed!Vertov’s!films'Chelovek's'
kinoapparatom'(1929)!and!Odinnatsatyi!(1928)!as!“showing!motion!itself.”22!In!an!
article!entitled!“Painterly!Laws!in!the!Problems!of!Cinema,”!Malevich!argued!that!
Chelovek's'kinoapparatom'presented!“the!collapse!of!the!theme!and!even!dissolution!of!
objects!in!time,!at!the!expense!of!dynamic!expression.”23!If!filmmakers,!including!
Tsekhanovsky,!saw!movement!as!what!differentiated!and!emancipated!the!medium!
from!other!arts,!for!Malevich!(as!he!observed!in!Vertov’s!films)!the!emphasis!on!
movement!was!the!ultimate!proof!that!avantIgarde!cinema!grew!out!of!the!principles!
introduced!by!abstract!painting.24!!
%
                                                
21!Dziga!Vertov,!“My!–!variant!manifesta,”!in!KinoQEye:'The'Writings'of'Dziga'Vertov,!edited!by!Anette!
Michelson!(Berkeley:!University*of*California*Press ,!1984),!9.!
22!Kazimir!Malevich,!“Zhivopisnye!zakony!v!problemakh!kino,”!in!Kazimir!Malevich,'Stati,'manifesty,'
teoreticheskie'sochineniia'i'drugie'raboty,'1913Q1929!(Moskva:!Gileia,!1995),'152.!
23!Ibid.,'156.!
24!A!couple!of!Malevich’s!articles!on!film!were!translated!and!included!in!Margarita!Tupitsyn’s!book!
entitled!Malevich'and'Film'(New!Haven!and!London:!Yale!University!Press,!2002).!
 107 
%
2.1.% Between%Animation%and%Music%
!
The!concept!of!movement!had!a!specific!meaning!in!the!context!of!animated!film!
theory.!In!my!analysis!of!Tsekhanovsky’s!method!of!audiovisual!montage!in!Pacific'231!
and!Gopak!further!on!in!this!chapter,!I!locate!the!medial!identity!of!these!works!at!the!
crossroads!between!animated!film!and!music.!Apart!from!Tsekhanovsky,!Sergei!
Eisenstein!in!his!later!theoretical!writings!and!partially!Walt!Disney!addressed!this!
intermedia!zone.!In!this!section,!I!show!the!proximity!of!their!theories!and!terminology!
referring!to!movement!in!animated!film.!
Tsekhanovsky’s!notion!of!“perpetual!movement”!(chistoe!dvizhenie)!resonated!
with!Eisenstein’s!ideas!on!animated!film,'particularly!Eisenstein’s!notion!of!“absolute!
restlessness”!(absoliutnoe!bespokoistvo).!In!his!article!“Notes!on!the!Art!of!Walt!Disney”'
(written!between!1941I1946),!Eisenstein!reflects!on!the!main!features!of!Disney’s!
system!and!is!“fascinated!by!the!‘plasmatic!quality’”!(from!Greek!plassein!–!to!mold)!of!
Disney’s!early!animated!cartoons—their!constant!metamorphosing!of!form.!Disney!
refers!to!this!quality!in!animated!films!as!a!“state!of!fluidity.”25!Because!of!this!feature,!
Eisenstein!associates!animated!cartoon!with!music!and!fire,!which!to!him!are!
characterized!by!similar!“instability”!or!“fluidity”!of!form.!!
In!his!writings,!Eisenstein!blurs!the!distinction!between!music!and!film,!equally!
“fluid”/“restless”!media.!The!blurring!of!these!two!media!is!essentially!what!constitutes!
Tsekhanovsky’s!method!in!Pacific'231!and!Gopak.!Eisenstein!writes!of!“instability!of!
image”!in!music,!identifying!it!as!the!secret!of!music’s!ability!to!enchant:!!
!
In!many!respects!this!is!the!secret!of!enchantment!by!music,!since!in!
music!the!image!is!unstable.!The!emerging!images!differ!from!person!
                                                
25!See!Disney!explaining!to!Eisenstein!the!way!animator’s!drawing!differs!from!art!drawing:!“Everything!
we!do!aims!at!a!single!goal,!that!goal!is!movement…!Everything![the!animator!produces]!is!in!the!state!of!
fluidity.”!(My!translation).!Quoted!in!Eisenstein,!“Zametki!ob!iskusstve!Walta!Disney’a,”!in!Metod'2.'Tainy'
masterov!(Moskva:!Muzei!kino,!2002),!522.!(Все,!что!мы!делаем,!направлено!к!одной!цели,!и!эта!цель!
движение…Все!у!нас!в!состаянии!текучести.)!
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to!person!(provided!the!initial!commonality),!they!differ!in!various!
mindsets!of!the!same!listener,!and!this!sensation!of!manifoldness!is!
one!of!the!charms![of!music].26!!
!
Eisenstein!extrapolates!further!into!the!metaphysical!dimension!of!the!notion!of!
“unstable!image.”!Having!started!with!the!“plasmatic!nature”!of!animated!cartoon!and!
its!comparison!to!music,!he!reaches!to!fire!as!the!figure!of!“absolute!restlessness,”!
which!conditions!and!precedes!origination!of!all!forms:!
!
There!we!are:!fire!is!the!image!of!becoming,!unfolding!in!a!process.!
“Absolute!restlessness”!apparently!refers!to!the!womb!in!which!all!
kinds!of!phenomena!and!forms!come!into!existence.!
Ergo:!there!is!nothing!on!earth!as!attractive!as!this!!27!
!
All!three!filmmakers,!Tsekhanovsky,!Eisenstein!and!Disney,!reflect!upon!the!nature!of!
animated!film!in!similar!terms.!!Tsekhanovsky!develops!the!notion!of!“pure!motion,”!
Eisenstein!applies!the!terms!“instability!of!image,”!“plasmatic!quality”!and!“absolute!
restlessness,”!while!Walt!Disney!stresses!“movement”!and!“state!of!fluidity”!as!the!
essential!principle!of!animation.!!
!
!
!
%
                                                
26!Ibid.,!510.!(“Во!многом!здесь!секрет!очарования!и!музыки,!ибо!в!ней!образ!не'стабилен.!
Возникающие!образы!I!для!всех!различны!(при!отправной!общности),!в!разных!состояниях!для!
[одного]!слушающего!различны,!и!ощущение!многоразличности!I!одно!из!очарований.”)!!
27!Writing!about!fire!as!the!figure!of!“absolute!restlessness,”!Eisenstein!quotes!Lenin,!who!cites!Hegel,!
who!in!turn!quotes!Heraclitus!on!the!processuality!of!fire.!Fire!becomes!a!physical!time/materialization!of!
time!and!fire!as!“the!absolute!restlessness.”!See!ibid.,!511.!In!the!original!version!of!the!article!Eisenstein!
frequently!mixes!Russian,!English!and!German.!The!editors!of!the!collection!of!articles!published!in!Metod'
2.'Tainy'masterov!provide!translation!into!Russian!in!the!brackets.!The!translations!into!English!
throughout!this!chapter!are!mine!unless!otherwise!noted.!Eisenstein’s!RussianIEnglish!wording!is!the!
following:!“There!we!are…!<Итак,!мы!пришли!к!следующему>:!огонь!–!образ!становления,!
раскрывающийся!в!процессе./!«Абсолютное!беспокойство»!I!есть,!видимо,!обозначение!для!лона!
становления!«всеI(омни)Iвозможных!явлений!и!форм».!/!Ergo:!there!is!nothing!on!earth!as!attractive!
as!this!<следовательно:!ничто!на!земле!так!не!привлекательно,!как!это>!”!
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%
2.2.% Sound%in%Animated%Cartoon:%The%Role%of%Pochta%in%the%Transition%to%
Sound%%
!
As!the!authors!of!Tsekhanovsky’s!brief!biography!Vera!Kuznetsova!and!Erast!
Kuznetsov!wrote,!Pochta'was!an!“an!indomitable!race!of!trains,!ships!and!airplanes,!
cruising!the!planet…”28!After!finishing!the!silent!version!of!Pochta,!Tsekhanovsky!started!
work!on!its!sound!version,!which!he!completed!a!year!later!in!1930.!His!method!of!
fitting!image!to!sound!anticipated!his!major!soundIimage!experiments!in!Pacific'231'and!
Gopak.!The!soundtrack!of!Pochta!consisted!of!music!written!for!the!film!by!the!avantI
garde!composer!Vladimir!Deshevov,29!a!commentary!by!avantIgarde!poet!and!
playwright!Daniil!Kharms,!illustrative!noise,!such!as!the!drone!of!an!airplane,!a!train!and!
steam!engines,!the!sound!of!snow!crunching!under!the!mailman’s!feet,!and!a!poodle!
barking.!As!described!by!Semen!Ginsburg,!the!sound!in!the!film!was!tightly!synchronized!
with!the!inIshot!movement,30!which!was!typical!for!early!animated!cartoons.!!
The!method!of!exaggeratedly!tight!synchronization!of!image!and!sound!can!be!
traced!back!to!Walt!Disney,!who!introduced!it!in!the!context!of!animated!cartoon!in!his!
Steamboat'Willie,!released!in!1928.!Disney!would!first!make!his!sound!strip!and!then!
work!the!animated!figures!to!the!beat!of!the!sound,!gear!the!gags!to!particular!sound!
effects!and!songs,!thus!creating!the!fusion!of!sound!and!picture.31!Sound!would!often!
mimic!the!movement!on!the!screen.!This!technique!would!later!be!referred!to!as!
“mickeyImousing.”!The!term!comes!from!the!early!production!of!Walt!Disney,!whose!
                                                
28!Vera!Kuznetsova!and!Erast!Kuznetsov,!Tsekhanovskij'(Leningrad:!Khudozhnik!RSFSR,!1973),!45.!For!the!
time!being,!I!am!drawing!my!analysis!on!their!description,!since!no!surviving!copy!of!the!sound!version!of!
Pochta!has!been!located!so!far.!According!to!Aleksandr!Deriabin,!the!editor!of!Tsekhanovsky’s!journal,!
there!may!be!a!copy!at!the!New!York!Film!Archive.!In!2013,!Nikolai!Izvolov!started!to!work!on!a!
documentary!film!about!his!own!long!and!onIgoing!search!for!the!sound!version!of!this!film!in!the!
archives.!
29!Beginning!in!the!1990s,!Deshevov’s!music!has!been!often!performed!in!Russia!as!well!as!abroad!
together!with!the!legacy!of!Nikolai!Roslavets,!Aleksandr!Mosolov,!Aleksei!Zhivotov,!Leonid!Polovinkin!and!
other!representatives!of!the!postIrevolutionary!musical!avantIgarde.!
30!On!accounts!of!the!sound!version!see!Semen!S.!Ginsburg,!Risovannyi'i'kukolnyi'film.'Ocherki'razvitia'
sovetskoi'multiplikatsionnoi'kinematografii'(Moskva:!Iskusstvo,!1957).!!
31!For!more!on!Disney!and!sound!see!Leonard!Maltin,!Of'Mice'and'Magic:'A'History'of'American'Animated'
Cartoons'(New!York:!Plume,!1987).!!
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regular!composers!Paul!J.!Smith!and!Oliver!Wallace!became!masters!of!this!form!of!
musical!accentuation.!In!contemporary!film!criticism,!the!term!“mickeyImousing”!is!
used!to!point!out!that!a!visual!action!is—without!good!reason—being!duplicated!in!
accompanying!music!or!text.!Similar!examples,!sometimes!also!termed!as!“musical!
onomatopoeia,”!are!known!already!from!classical!music,!such!as!instrumental!imitation!
of!natural!phenomena—animal!voices,!storm,!wind,!rain,!or!sunrise—as!in!Joseph!
Haydn’s!oratorio!The'Creation,!where!the!sunrise!is!depicted!by!a!sudden!forte!and!rise!
in!pitch.!In!music!theory!of!the!19th!and!early!20th!century,!such!examples!were!referred!
to!as!“Tonmalerei”!(“tone!painting”).32!Arthur!Honegger’s!Pacific'231!is!sometimes!
mistakenly!listed!as!a!more!recent!example!of!“Tonmalerei,”!depicting!an!arrival!of!a!
locomotive,!although!Honegger!denied!that!this!was!his!intention.33!
!Tsekhanovsky’s!method!of!tight!imageIsound!synchronization!differed!from!
Disney’s!in!that!it!did!not!consist!of!sound!mimicking!movement!on!the!screen!by!
tailored!music!and!sound!effects,!but!conversely!of!fitting!the!“moving!images”!into!a!
readyImade!piece!of!music.!In!the!USSR,!Disney!was!a!cult!figure,!especially!after!1933!
when!the!Soviet!audience!had!the!chance!to!see!his!films!at!the!Festival!of!American!
films!(Steamboat'Willie,'Three'Little'Pigs,!etc.)!in!the!Moscow!cinema!Udarnik.!The!
festival!was!an!enormous!success.!The!fact!that!even!the!“country’s!most!important!
spectator”34!became!fond!of!Disney’s!films!played!a!significant!role!in!the!disneyfication!
of!the!Soviet!animated!cartoon.!At!the!subsequent!First!AllIUnion!Conference!on!Film!
Comedy!(1933),!the!discussion!on!the!future!of!Soviet!animation!begot!the!motto!“Bring!
in!the!Soviet!Mickey!Mouse!”!Disneyfication!was!seen!as!part!of!the!inevitable!
technological!progress.!Tsekhanovsky!was!critical!of!this!development!and!was!one!of!
the!antiIDisney!voices!defending!the!country’s!own!painting!and!graphics!traditions.!He!
                                                
32!See!e.g.!Paul!Mies,!Über'die'Tonmalerei!(Stuttgart:!Deutsche!Verlagsgesellschaft,!1912)!and!Johann!
Jakob!Engel,!Über'die'musikalische'Malerei!(1780),!(Berlin:!Mylius’sche!Buchhandlung,!1802).!!
33!See!footnote!15.!
34!Here!I!use!Oleg!Kovalov’s!expression.!On!the!Soviet!reception!of!Disney!in!the!1930s,!see!Oleg!Kovalov,!
“Animatsionnoe!kino!v!SSSR.!Noveishaia!istoria!otechestvennogo!kino.!1986I2000.!Kino!i!kontekst,”!Seans,!
vol.!4.!(2002).!http://russiancinema.ru/glossary/text31/!(accessed!May!15,!2013).!
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referred!to!American!animators!as!“second!rate!caricaturists”!producing!“antiIart.”35!
Ironically,!according!to!Paul!Wells,!Tsekhanovsky’s!debut!Pochta!(1929)!was!shown!to!
Walt!Disney!by!the!American!architect!Frank!Lloyd!Wright!as!a!possible!model!for!the!
development!of!animation.36!
In!the!context!of!the!Soviet!filmIcritical!response!to!the!transition!from!silent!to!
sound!film,!Tsekhanovsky’s!first!sound!film!Pochta!played!a!significant!role!in!
overcoming!the!stylistic!gap!between!the!two!eras.!The!fact!that!the!sound!version!of!
Pochta!manifested!an!aesthetic!continuity!with!the!cinematic!language!of!the!silents!
became!a!reason!for!celebration!for!those!who!had!been!alarmed!by!the!mediaI
aesthetic!rupture!between!silent!and!sound!film.37!This!was!arguably!why!the!release!of!
the!sound!version!of!Pochta!became!a!great!event!in!the!Soviet!cinematography!as!well!
as!abroad.!It!was!considered!an!important!achievement!in!overcoming!this!barrier.!The!
Russian!film!critic!Ippolit!Sokolov!praised!the!film!as!the!first!successful!synthesis!of!
image!and!sound:!!
!
The!animated!cartoon!in!two!parts!–!Pochta!–!is!our!first!sound!film!
which!can!be!appreciated!without!any!condescension.!For!the!first!
time,!synthesis!(unity,!harmony)!of!image,!music!and!rhythmical!word!
has!been!achieved.38!!
!
Consequently,!Pochta'also!marked!the!beginning!of!animated!film’s!institutionalization!
in!the!Soviet!Union.!For!the!first!time!in!the!history!of!Soviet!cinematography,!an!
animated!cartoon!was!reviewed!in!film!journals!and!considered!as!a!respectable!art!
                                                
35!Mikhail!Tsekhanovsky,“Ot!Murzilki!k!bolshomu!iskusstvu,”!Sovetskoe'kino'10!(1934): 27.!!!
36!See!Paul!Wells,!Animation:'Genre'and'Authorship!(London:!Wallflower!Press,!2002),!117.!
37!The!mediaIaesthetic!proximity!of!early!(nonIanimated)!sound!film!forms!to!theater,!musical!and!revue,!
(rather!than!the!mature!aesthetics!of!the!silent!film)!resulted!in!fear!that!cinema!would!abandon!its!
achievements!in!finding!a!mediumIspecific!language!(in!the!Soviet!context!predominantly!the!montage!
style)!in!favor!of!“photographed!theatre,”!“filmed!musical”!and!so!on.!In!other!words,!that!cinema!would!
become!a!means!of!recording!other!art!forms,!rather!than!an!art!form!on!its!own.!
38!Ippolit!Sokolov,!"Tretia!programma!tonfil'm,”!Kino'i'zhizn',!no.!29I30!(1930):!9.!(“Мультипликация!в!
двух!частях!Почты!I!первая!наша!тонфильма,!которую!можно!оценивать!уже!безо!всякого!
снисхождения.!В!Почте!впервые!найдены!синтез!(единство,!взаимопроникновение)!зрительного!
изображения,!музыки,!ритмического!слова.”)!!
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form.!Until!then,!animated!film!had!hardly!received!any!serious!critical!attention!and!
was!perceived!as!a!genre!close!to!newspaper!caricature.!According!to!Oleg!Kovalov,!one!
of!the!few!historians!of!Soviet!animated!film,!in!the!years!prior!to!the!release!of!Pochta,!
only!small!groups!of!isolated!artists!experimented!in!the!field!of!“graphical!film”!
(graficheskaia!fil’ma),!working!in!provisionary!workshops!that!formed!in!the!backyards!
of!film!studios!such!as!Soiuzfilm,!Mezhrabpomfilm,!Sovkino!and!Soiuzkino.!They!
produced!mainly!satirical!agitIposters,!animated!lubok!and!political!caricature.!At!this!
point,!animation!was!a!“homeless”!genre,!not!considered!as!art!oriented!on!children!
audience.!The!department!of!animation!art!at!VGIK!was!not!opened!until!August!9,!
1938.39!
In!contemporary!sound!theory,!the!continuity!between!the!use!of!sound!in!early!
animated!film!and!the!film!aesthetic!of!the!silent!era!was!examined!by!Douglas!Kahn!
and!Mary!Ann!Doane.!According!to!Kahn,!the!methods!of!exaggeratedly!tight!
synchronization!in!early!animated!cartoon,!which!involved!musical!or!acoustic!
accentuation!of!visual!action,!!!
!
extended!the!elements!of!silent!cinema!into!sound!under!the!actuality!
(not!metaphoricity)!of!music!in!such!a!way!that!the!music!and!sound!
performed!the!visual!elements!of!the!film!–!its!characters,!objects!and!
actions.!…!Voices,!sounds,!and!music!were!spread!out!over!the!bodies!
of!both!characters!and!objects!in!a!new!form!of!homologous!puppetry,!
whether!a!squeaking!elbow!joint,!fly!footsteps,!flesh!ripped!off!to!play!
a!ribIcage!xylophone.40!!
                                                
39!The!first!animated!films!for!children!started!to!appear!in!the!late!1920s.!Senka'the'African'Boy!(Senka'
afrikanets,!dir.!Daniil!Cherkes,!1927);!The'Boy'from'Samoed!(Samoedskii'malchik,!dir.!Ol'ga!and!Nikolai!
Khodataev,!Valentine!and!Zinaida!Brumberg,!1928).!Kovalov!describes!the!beginnings!of!animated!cartoon!
as!a!field!of!art!in!the!Soviet!Union!as!follows:!"Simultaneously!with!the!first!experiments!of!Vertov!and!
Bushkin,!the!artists!Zenon!Komissarenko,!Yuri!Merkulov!and!Nikolai!Khodataev!organized!an!animation!
workshop!at!the!State!Technological!Institute!of!Cinematography!(as!Khodataev!later!recalled,!'it!was!a!
closet!with!one!hanging!lamp!and!no!windows').!This!is!where!the!future!classics!of!animation!were!
starting!their!work!–!IvanovIVano,!Ol'ga!Khodataeva,!the!Brumberg!sisters.!Khodataev!called!the!initial!
stage!of!Soviet!animation!the!'atticIcellar!stage':!the!cinematography!authorities!did!not!take!animation!
seriously.!The!first!film!coming!out!of!this!workshop!was!the!Interplanetary'Revolution!(1924),!a!parody!on!
Yakov!Protazanov's'Aelita.”!See!Kovalov,!“Animatsionnoe!kino!v!SSSR.”!!
40!Douglas!Kahn,!Noise,'Water,'Meat.'A'History'of'Sound'in'the'Arts!(Cambridge:!MIT!Press,!1999),!149.!
 113 
!
Kahn!refers!mainly!to!silent!film!acting,!characterized!by!exaggerated!gestures!and!
actions,!which!was!transposed!to!the!level!of!sound!in!early!animated!cartoon.!His!
argument!builds!on!Mary!Ann!Doane’s!theory!of!the!voiceIcompensating!body!in!silent!
film,!asserting!that!“the!absent!voice!reIemerges!in!gestures!and!the!contortions!of!the!
face!I!it!is!spread!over!the!body!of!the!actor.”41!Kahn!develops!Doane’s!theory,!stating!
that!this!surplus!of!bodily!expressions,!“exaggerated!elasticity,”!in!silent!film!acting!later!
served!as!a!model!for!the!use!of!sound!in!animated!cartoon.!The!theories!of!Doane!and!
Kahn!postulate!a!form!of!continuity!between!silent!and!sound!film.!This!continuity!
consists!in!the!mutation!of!a!voice!into!gesture!in!silent!film!(Doane)!and!then!gesture!
back!into!sound!in!animated!cartoon!(Kahn).!!!
Tsekhanovsky’s!animated!sound!film!Pochta!was!praised!as!the!first!successful!
“synthesis!of!image,!music!and!rhythmical!word”42!because,!through!his!use!of!sound,!
he!created!an!audiovisual!model!that!bridged!the!aesthetic!of!silent!and!sound!film,!
based!on!the!soundItoIimageItoIsound!conversion!principle!described!by!Kahn!and!
Doane.!
As!far!as!can!be!judged!from!the!reviews!by!Tsekhanovsky’s!contemporaries,!his!
creative!use!of!sound!in!Pochta!was!perceived!as!an!inspiring!and!important!alternative!
to!dialogueIdominated!narratives!in!early!sound!film.!If!the!coming!of!sound!into!film!in!
general!introduced!the!“possibility!of!reIpresenting!a!fuller,!organically!unified!body,”43!
then!the!authors!of!early!animated!cartoon!showed!that!there!were!various—
exclusively!cinematic—options!of!sonifying!the!body!other!than!adding!the!voice.!Where!
Disney!makes!the!elbow!joint!squeak!and!plays!a!ribIcage!xylophone,!acoustically!
mimicking!the!movement!on!the!screen,!Tsekhanovsky!amplifies!the!acoustic!impact!of!
the!human!body!on!the!surrounding!environment,!ranging!from!the!crunching!of!the!
mailman’s!boots!in!snow!to!the!industrial!soundscape!created!by!various!manImade!
                                                
41Mary!Ann!Doane,!“The!Voice!in!the!Cinema:!The!Articulation!of!Body!and!Space,”!Yale'French'Studies'60,!
no.!1'(1980):!34.!!
42!Sokolov,!ibid.,!9.!(“В!Почте!впервые!найдены!синтез!(единство,!взаимопроникновение)!
зрительного!изображения,!музыки,!ритмического!слова.”)!!
43!Ibid.!
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machines!and!means!of!transport.!Furthermore,!Tsekhanovsky’s!method!of!starting!with!
a!coherent!soundtrack!and!working!the!images!to!its!score!refuted!the!auxiliary!status!of!
sound!in!relation!to!image!which!was!being!established!in!early!sound!film!abroad.!
! ! ! !!
!
3.% Synchronicity:%Translating%Sound%into%Image%
!
On!November!24,!1929,!Tsekhanovsky!noted!in!his!journal:!“This!week!I!have!
been!to!Moscow!where!I!was!stunned!by!sound!film:!sound!recording!of!an!orchestra,!
the!singing!of!Tito!Schipa,!sound!animation!movie,!etc.,!etc.”44!This!compiled!program!
must!have!been!one!of!the!first!exhibitions!of!synchronized!sound!film!he!saw,!
considering!that!the!first!cinema!with!an!inbuilt!sound!system!in!the!Soviet!Union!
(cinema!Kristal'Palas)!was!opened!that!same!year.!A!month!after!this!memorable!visit!to!
Moscow,!Tsekhanovsky!conceived!of!an!idea!for!his!first!nonIanimated!sound!film:!a!10I
minute!visual!composition!for!train!and!orchestra!entitled'Pacific'231.!He!envisioned!it!
as!a!visual!illustration!of!Pacific'231,!an!eponymous!symphonic!piece!composed!by!
Arthur!Honegger!in!1923.'!
Formally,!Pacific'231!was!Tsekhanovsky’s!most!experimental!piece!and!one!of!
the!only!two!nonIanimated!works!among!a!long!list!of!animated!movies,!which!he!made!
throughout!his!prolific!life.!It!was!produced!in!the!Leningrad!film!studio!Sovkino,!the!
predecessor!of!the!future!famous!Lenfilm!Studio.!In!this!experimental!cinematic!
abstraction,!Tsekhanovsky’s!ambition!was!to!achieve!“absolute!synchronization”!of!
sound!and!image.!!
                                                
44!Tito!Schipa!(1889I1965)!is!considered!one!of!the!best!Italian!tenor!singers!in!operatic!history.!
Tsekhanovsky!may!have!seen!the!Vitaphone!short!movie,!in!which!Schipa!sang!“M’appari!tutt’amor”!from!
Friedrich!von!Flotow’s!opera!Martha.!This!movie!appeared!in!1929!and!a!fragment!of!it!can!be!seen!on!
youtube.!http://www.youtube.com/watch?v=HB_bv3LkiWA.!Tsekhanovsky,!“Dykhanie!voli,”!
Kinovedcheskie'zapiski!54.!(2001):!205.!(“На!эту!неделю!был!в!Москве,!где!был!потрясен!звуковым!
кино:!звуковая!запись!оркестра,!пение!Тито!Шипа,!озвученная!мультипликация!и!прочее!и!прочее.”)!!
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Unlike!the!majority!of!Soviet!film!directors!at!the!time!who!were!tackling!the!
issues!of!linking!sound!to!image,45!Tsekhanovsky!started!off!with!a!reverse!hierarchy!of!
the!two!media,!placing!sound!at!the!primary!level!and!searching!for!an!adequate!visual!
counterpart.!He!approached!nonIanimated!sound!film!with!the!intention!to!invent!a!
new!genre!in!visual!art,!“the!first!visual!illustration!of!music!–!surmounting!dance,!opera!
or!ballet!in!its!perfection!and!artistry.”46!Organizing!the!visual!level!around!a!readyI
made!sound!script!was!just!one!of!the!ways!in!which!Tsekhanovsky!differed!from!
contemporary!trends!in!Soviet!cinematography.!The!Soviet!theoretical!debates!on!the!
introduction!of!film!sound,!which!took!place!in!the!late!1920s!among!the!major!avantI
garde!filmmakers,!revolved!mostly!around!the!creative!potential!of!the!asynchronous!
principle.47!Tsekhanovsky—an!outsider!to!the!avantIgarde!film!context!and!still!a!
complete!novice!in!cinematography—decided!to!take!the!contrary!path!and!explore!the!
very!limits!of!audiovisual!synchronicity.!However,!he!did!agree!with!the!leaders!of!Soviet!
film!avantIgarde!that!film!sound!needed!to!be!paired!with!image!in!a!creative!and!
artistic!way,!not!a!trivially!technical!one!that!turned!sound!into!a!mere!accompaniment!
of!the!images.!His!strategy!was!to!seek!audiovisual!synchronicity!on!a!deeper!level—
beyond!the!mechanistic!“we!hear!what!we!see”—a!synchronicity!based!on!the!inner!
dynamic!structure!of!the!film!as!a!whole.!This!method,!which!I!examine!below,!led!him!
to!produce!a!complex!layering!of!synchronous!and!asynchronous!contact!points!
between!image!and!sound!on!various!levels!of!the!film’s!structure:!the!rhythm!of!
editing,!the!rhythm!and!dynamic!of!the!intraIshot!movement!and!the!soundtrack,!as!
well!as!the!parallel!actions!on!the!two!levels!of!the!film’s!subject.!In!doing!so,!he!
combined!a!complex!visual!montage!with!tightly!synchronized!sound,!an!option!that!had!
                                                
45!Most!“first”!Soviet!sound!films!originated!between!1929I1931.!For!a!detailed!account!see!chapter!2,!
footnote!1.!!
46!Tsekhanovsky,!“Dykhanie!voli...”!224.!(“первая'зрительная'иллюстрация'музыки!–!более!
совершенная!и!художественная,!чем!танцы,!опера!или!балет.”)!!
47!See!e.g.!Sergei!Eisenstein,!Vsevolod!Pudovkin!and!Grigorii!Aleksandrov,!“Zaiavka!–!budushchee!zvukovoi!
fil’my,”!Zhizn'iskusstva,!August!5,!1928, full!original!version!
http://lib.ru/CINEMA/kinolit/EJZENSHTEJN/s_budushchee_zvukovoj_filxmy.txt!(accessed!January!24,!
2014);!Vsevolod!Pudovkin,“K!voprosu!zvukovogo!nachala!v!fil’me,”!Kino'i'kul’tura!5/6!(May/June!1929):!3I
5;!Vsevolod!Pudovkin,!“Asynchronism!as!a!Principle!of!Sound!Film!(1934),”!in!Vsevolod!Pudovkin,!Film'
Technique'and'Film'Acting!(London:!Vision,!1954),!184.!!
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been!deemed!impossible!by!the!Soviet!avantIgarde!directors!and!film!theorists!of!the!
time,!who!viewed!the!two!as!mutually!exclusive.48!
While!working!on!Pacific'231,'Tsekhanovsky!documented!in!his!journal!the!
process!of!searching!for!the!optimal!type!of!imageIsound!synchronicity!that!would!
enable!him!to!realize!his!idea!of!“visual!illustration!of!music”!(zritel’naia!iliustratsia!
muzyki).49!Drawing!on!this!journal,!I!argue!that!rather!than!“illustrating”!music!as!
Tsekhanovsky!himself!labeled!his!method,!he!was!performing!a!translation!of!a!musical!
score!into!a!visual!code.!I!use!the!term!“translation”!here!in!the!sense!of!translating!one!
signIsystem!into!another!(music!into!image),!referring!to!linguistic!translation!only!for!
the!sake!of!demonstrating!the!analogies!in!the!procedure.!His!thoughts!about!the!roles!
and!the!functional!hierarchy!of!image!and!sound!in!film!document!his!work!on!Pacific'
231!as!a!venture!into!a!completely!unknown!and!open!field!of!art,!which!was!
emblematic!for!1930,!a!time!when!no!practices!of!sound!film!in!the!Soviet!Union!were!
fully!established!yet.!
The!history!of!describing!film!in!terms!of!language!goes!back!to!Russian!Formalist!
film!theory,!which!operated!with!the!idea!that!film!is!constructed!in!a!similar!fashion!as!
text,!and!that!film,!just!like!literature,!has!a!“language.”!For!example,!Boris!Eikhenbaum!
introduced!the!notion!of!“internal!speech”!in!his!essay!“Problemy!kinostilistiki”!
(included!in!a!collection!of!essays!Poetika'kino,!1927),!where!he!also!writes!on!“film!
sentences”!and!“film!paragraphs.”!However,!Formalist!theorists!denied!the!possibility!of!
“translating”!a!work!of!art,!particularly!literary!works!into!films.50!In!the!1970s,!the!
notion!of!film!as!language!was!reconceived!in!film!theory.!Film!was!positioned!as!one!of!
a!number!of!meaningful!signIsystems,!and!language!as!another,!and!investigated!under!
the!broader!terms!of!semiology.51!!
Tsekhanovsky!conceived!of!Pacific'231!as!a!film!in!which!music!would!be!the!axis!
                                                
48!Ibid.!
49!Tsekhanovsky,!“Dykhanie!voli...”!KZ'55!(2001):!224.!!
50!See!e.g.!Viktor!Shklovsky,!Literatura'i'kinematograf!(Berlin:!Russkoe!universal’noe!izdatel’stvo,!1923),!
19.!!
51!See!e.g.!Christian!Metz,!Film'Language:'A'Semiotics'of'the'Cinema!(Chicago:!University!of!Chicago!Press,!
1974).!
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—“the!selfIsufficient,!leading!factor,!which!subordinates!the!whole!montage!structure!
of!the!images.”52!Such!an!experimental!concept!ruled!out!many!conventions!in!the!use!
of!early!film!sound!at!the!time,!including!synchronized!speech,!illustrative!mood!music!
and!sound!effects.!The!authors!of!the!“Statement!on!Sound”!(1928)—Eisenstein,!
Pudovkin!and!Aleksandrov—insisted!that!“the!image!of!a!boot!has!to!be!separated!from!
the!crunching!of!the!boot,”!rejecting!the!naturalistic!use!of!film!sound!that!“precisely!
matches!the!movement!on!the!screen!and!creates!an!‘illusion’!of!talking!people,!
sounding!objects,!etc.”53!Similarly,!Tsekhanovsky!rejected!the!idea!of!mechanical!soundI
image!synchronization.!This,!temporarily,!even!undermined!his!belief!in!the!feasibility!of!
music!as!the!basis!for!his!film:!
'
Over!the!last!days!I!have!become!disappointed!about!my!idea!and!now!
I!believe!that!music!is!not!the!right!basis!for!a!sound!film.!After!all,!the!
image!has!to!be!the!basis,!and!the!music!a!secondary!element.!If!that!is!
the!case,!what!will!become!of!Pacific?!The!thing!is:!the!problem!turns!
out!to!be!even!more!difficult!than!I!thought.!I!used!to!think!
synchronicity,!i.e.!rhythmical!correspondence!of!music!and!image,!will!
be!an!enormous!advantage!in!comparison!to!feature!sound!film,!I!now!
it!became!clear!that!the!essence!of!sound!film!is!not!rhythmical!
correspondence,!not!the!soldiers’!legs!beating!the!time!of!the!march,!
but!something!else,!something!far!more!complex,!namely:!a!particular!
rhythmical!correlation,!which!will!not!be!easy!to!find.54!
!
                                                
52!Mikhail!Tsekhanovsky,!“Spetsifika!tonfil’my,”!Proletarskoe'kino,'no.!12!(1931):!16.!
53!Eisenstein,!Pudovkin!and!Aleksandrov,!“Zaiavka.”!(“В!первую!очередь!II!коммерческого!
использования!наиболее!ходового!товара,!то!есть!говорящих!фильм.!Таких,!в!которых!запись!звука!
пойдет!в!плане!натуралистическом,!точно!совпадая!с!движением!на!экране!и!создавая!некоторую!
"иллюзию"!говорящих!людей,!звучащих!предметов!и!т.!д.”)!
54!Tsekhanovsky,!“Dykhanie!voli...”'Kinovedcheskie'zapiski!54.!(2001):!222.!(“За!последние!дни!я!
начинаю!разочаровываться!в!своей!идее!и!теперь!уже!думаю,!что!музыка!как!основа!тонфильма!–!
основа!неверная.!Все!же!основой!должно!быть!изображение,!а!музыка!–!элемент!второстепенный.!
Но!если!так,!то!что!будет!с!«Pacific'om»?!А!вот!что:!задача!становится!все!труднее,!чем!казалась!
раньше.!Раньше!я!думал,!что!синхронность,!то!есть!ритмическое!совпадение!музыки!и!образа,!
будет!колосальным!плюсом!по!сравнению!с!натурным!тонфильмом,!I!теперь!стало!ясным,!что!не!
ритмическое!совпадение,!не!ноги!солдат,!отбивающие!такт!марша,!являются!сущностью!тонфильма,!
а!нечто!иное,!нечто!значительно!более!сложное,!а!именно:!некое!ритмическое!взаимоотношение,!
найти!которое!задача!нелегкая.”).!
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Tsekhanovsky!rejected!the!synchronicity!of!“the!soldiers’!legs!beating!the!time!of!
the!march,”!but!instead!of!advocating!the!use!of!counterpoint,!which!was!the!main!
message!of!the!“Statement,”55!and!adhering!to!the!rhetoric!of!asynchronous!sound!as!it!
was!established!by!its!authors!Eisenstein,!Pudovkin!and!Aleksandrov,!he!proposed!to!
seek!“a!particular!rhythmical!correlation.”!By!that!he!meant!synchronized!sound!and!
image!in!a!less!direct,!obvious!fashion,!and!organization!of!the!images!based!on!the!
musical!rhythm!without!performing!a!“literal!translation”!of!the!acoustic!structure!into!
the!visual:!
!
Let!us!suppose,!in!music,!we!hear!clearly!the!accents!on!the!strong!
beats!of!a!bar,!and!it!would!seem!that!these!accents!must!be!
reflected!visually.!However,!this!needs!to!be!avoided,!instead,!it!is!
necessary!to!find!an!indirect,!oblique!correlation!between!the!
musical!rhythm!and!the!rhythm!of!the!images,!I!it!is!necessary!to!
create!one’s!own!visual!pattern!based!on!the!musical!rhythm.56!
!
In!this!preliminary,!theoretical!phase!of!Tsekhanovsky’s!work!on!Pacific'231,!his!notion!
of!the!audiovisual!montage,!the!“oblique”!or!“indirect!correlation”!(pobochnoe,!
kosvennoe!vzaimootnoshenie)!was!defined!only!negatively!in!terms!of!what!should!be!
avoided:!the!straightIforward!correspondence!of!musical!and!visual!accents.!As!a!
beginner!in!filmmaking!and!no!expert!in!music!either,!Tsekhanovsky!approached!the!
project!with!great!caution!and!questioned!every!aspect!of!combining!images!with!music,!
raising!fundamental!questions!on!the!nature!of!audiovision.!The!thoughts!he!recorded!
                                                
55!See!Eisenstein,!Pudovkin!and!Aleksandrov,!“Zaiavka.”!Italics!original.!“Only'a'contrapuntal'use!of!sound!
in!relation!to!the!visual!montage!piece!will!afford!a!new!potentiality!of!montage!development!and!
perfection.!The'first'experimental'work'with'sound'must'be'directed'along'the'line'of'its'distinct'
nonsynchronization'with'the'visual'images.”'(“Только!!контрапунктическое'использование!!звука!!по!!
отношению!!к!зрительному!монтажному!куску!дает!новые!!возможности!монтажного!!развития!!и!
совершенствования.!Первые'опытные''работы'со'звуком''должны'быть'направлены'в''сторону'
его!резкого'несовпадения'со'зрительными'образами.”)!
56!Tsekhanovsky,!“Dykhanie!voli...”'Kinovedcheskie'zapiski!54.!(2001):!222.!(“Предположим,!в!музыке!
ясно!слышны!акценты!на!сильных!нотах!такта,!и!казалось!бы,!надо!снять!акценты!в!изображении,!I!
однако!и!не!следует!этого!делать,!а!следует!найти!побочное,!косвенное!взаимоотношение!между!
ритмом!музыки!и!ритмом!изображения,!I!следует!создать!на!основе!ритма!музыки!свой!узор,!
изобразительный.”)!
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in!his!journal!constitute!a!body!of!valuable!protoItheoretical!observations!on!this!
subject,!in!particular!the!function!of!film!music.!
In!a!journal!entry!from!February!18,!1930,!Tsekhanovsky!debated!whether!only!
nonIobjective!music!should!be!combined!with!film!images.!!Since,!in!his!reading,!
Honneger’s!Pacific'231!was!strongly!suggestive!of!the!image!of!a!powerful!steam!engine!
and!therefore!“objective,”!Tsekhanovsky!questioned!the!suitability!of!Honegger’s!music!
for!the!purpose!of!cinematic!visualization.57!
!
When!the!figurative!meaning!in!music!(Pacific)!is!clear,!a!
straightforward!emphasis!of!this!meaning!by!means!of!images!
produces!an!awfully!banal!and!blunt!impression.!Why!is!that?!Isn’t!it!
right!to!use!the!most!nonIfigurative,!nonQobjective!music!in!sound!
film?!58!!!
!
Tsekhanovsky!raised!the!question!whether!film!music!by!definition!needs!to!be!
semantically!vague,!i.e.!“nonrepresentational,”!since!in!a!sound!film!it!becomes!just!one!
of!the!ingredients!which!should!not!conflict!with!the!semantics!of!the!images.!When!
theorizing!his!radical!concept!of!cinematic!visualization!of!music,!a!form!in!which!music!
would!“control/define”!the!image,!Tsekhanovsky!fluctuated!to!the!opposite!extreme,!
revisiting!the!idea!that!film!music!should!perhaps!after!all!function!just!as!a!background!
for!the!images:!“What!if!film!music!cannot!and!should!not!have!a!form!of!an!
autonomous'musical%piece,!and!instead!be!just!the!gravy!for!the!rabbit!(rabbit!is!the!film!
here)?”59!!
                                                
57!The!symphonic!piece!was!named!after!a!French!model!of!a!steam!engine.!However,!Honegger!himself!
claimed!that!he!chose!the!title!randomly,!because!he!was!a!fan!of!trains,!not!because!the!piece!was!
representational!of!a!steamIengine!in!any!way.!See!Geoffrey!K.!Spratt,!The'Music'of'Arthur'Honegger!
(Dublin:!Cork!University!Press,!1987),!68.!
58!Tsekhanovsky,!“Dykhanie!voli...”:!222.!(“При!явном!изобразительном!смысле!музыки!(«Pacific»)!
явное!подчеркивание!этого!смысла!изображением!создает!страшно!пошлое!и!грубое!впечатление.!
Отчего?!И!не!правильно!ли!в!тонфильме!применять!музыку!наиболее!неизобразительную,!
беспредметную?”)!
59!Ibid.,!223.!(“Неужели!музыка!для!тонфильма!не!может!и!не!должна!иметь!форму!
самостоятельного'музыкального'произведения,!а!быть!лишь!соусом!для!зайца!(заяц!же!
картина)?”)!
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In!the!context!of!Soviet!cinema!in!1930,!this!conservative!standpoint!reiterated!
what!the!musical!critic!Leonid!Sabaneev!expressed!back!in!1914.!Himself!a!composer!of!
film!music,!Sabaneev!made!the!same!observation!already!in!the!era!of!silent!film:!a!film!
could!easily!be!spoiled!by!music!too!good!for!it.!He!claimed!that!very!good!music!usurps!
the!attention!of!the!spectator!and!overshadows!the!film.!For!that!reason,!he!defended!
the!use!of!“commonplace!music”!as!film!accompaniment.60!The!approach!to!sound!that!
prevailed!after!the!onset!of!optical!sound!film,!paving!the!ground!for!the!culture!of!
talkies,!can!be!viewed!as!a!continuation!of!this!understanding!of!sound!from!the!silent!
era—sound!as!an!element!supportive!of!and!subordinate!to!the!image.!It!was!precisely!
this!idea!that!the!signatories!of!the!“Statement”'fervently!rejected,!asserting!sound!as!
an!autonomous!constituent!with!its!own!semantic!potential!independent!of!the!image.61!
Tsekhanovsky’s!approach!to!sound!ended!up!being!even!more!radical:!after!briefly!
playing!with!the!idea!of!keeping!the!music!bland!in!order!to!not!interfere!with!the!
impact!of!the!image,!he!resumed!his!initial!intention!to!subordinate!the!image!to!sound!
completely!and!perform!the!“first!visual!illustration!of![Honegger’s]!music,”!at!the!time,!
a!controversial!avantIgarde!piece.62!His!concern!with!the!right!balance!of!the!objective!
and!nonIobjective!elements!in!an!audiovisual!work!got!resolved!in!his!next!note!from!
February!24,!where!he!elaborated!on!the!subject!of!nonIobjectivity.!His!initial!belief!that!
concrete!images!can!only!be!coupled!with!nonIobjective!music!was!replaced!by!the!
realization!that,!in!reverse,!nonIobjective!images!go!perfectly!well!with!concrete!music!
and!are!“the!ideal!illustration!of!a!symphony.”!Tsekhanovsky’s!terminology!such!as!
“figurative!meaning!of!music”!(izobrazitel’nyi!smysl!muzyki),!“image!or!visualization!of!a!
symphony”(izobrazhenie!simfonii)!and!even!his!application!of!the!term!“nonIobjectivity”!
(bespredmetnost'),!which!was!originally!introduced!by!Kazimir!Malevich!in!painting,!
points!to!his!previous!career!as!an!illustrator!and!animator!and!suggests!that!also!in!his!
nonIanimated!film!work!he!applied!concepts!and!patterns!of!composition!he!acquired!in!
                                                
60!Yuri!Tsivian,!Early'Cinema'in'Russia'and'its'Cultural'Reception'(Chicago!and!London:!The!University!of!
Chicago!Press,!1994),!82.!
61!See!Introduction!on!“Statement!on!Sound.”!
62!On!the!controversial!reception!of!Honegger’s!avantIgarde!piece,!see!Spratt,!The'Music'of'Arthur'
Honegger.!
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drawing!and!animation.!In!a!note!from!May!12,!1931,!written!towards!the!end!of!his!
work!on!Pacific'231,!Tsekhanovsky!states!that!“Pacific!is!a!perfect!illustration!of!how!the!
methods!of!animation!can!be!used!in!nonIanimated!film.”63!
During!the!phase!of!shooting!Pacific'231,!Tsekhanovsky!developed!a!method!in!
which!he!used!a!montage!of!images!of!playing!musical!instruments!to!visualize!
Honegger's!symphony.!This!choice!of!visual!material!entailed!resolving!a!whole!set!of!
new!questions!in!order!to!figure!out!how!to!shoot!musical!instruments!to!obtain!the!
most!dynamic!visual!effect!possible.!Which!instruments!were!dynamic!enough!to!suit!
the!purpose!of!illustrating!music?!Or!more!precisely,!“What!can!be!done!with!French!
horn,!trumpet!and!other!‘brass’?”64!Which!instrument!should!be!used!for!which!sound!
since—as!Tsekhanovsky!observed—“sound!cannot!always!be!expressed!by!the!
instrument!which!produces!it”?65!Which!is!the!best!angle!for!shooting!the!movement!of!
the!bow?!Tsekhanovsky!was!thereby!employing!musical!instruments!in!a!twofold!way,!
not!only!to!produce!the!music!acoustically,!but!also!to!represent!its!rhythm!and!dynamic!
visually.!Based!on!each!instrument’s!specific!movement!and!its!photogeneity,!he!
declared:!
!
To!be!able!to!see!the!movement!of!the!bow!clearly,!the!violinist!has!to!
be!shot!from!the!front;!when!the!left!hand!is!at!work!–!from!the!side.!
The!bow!can!be!shot!from!the!side!in!case!the!playing!takes!place!on!
the!first!string,!another!suitable!shooting!angle!is!from!above.!
Contrabass!–!only!from!the!front”66!
!
By!means!of!this!method,!Tsekhanovsky!achieved!the!idea!of!“indirect!correlation”!
between!sound!and!image.!The!rhythm!of!the!music!was!to!be!reflected!by!means!of!
rhythmical!movement!within!individual!shots!as!well!as!by!the!montage!cuts:!“The!
                                                
63!Tsekhanovsky,!“Dykhanie!voli...”!KZ'55!(2001):!258.!(“Pacifik!I!прекрасная!иллюстрация!!того,!как!
методы!мультипликации!могут!быть!использованы!в!натурном!кино”)'
64!Ibid.,!234.!(“Что!можно!сделать!с!валторной,!трубой!и!пр.!'медью'?”)!
65!Ibid.,!238.!(“Звук!не!всегда!может!быть!выражен!тем!инструментом,!который!его!производит.”)!
66!Ibid.!(“Чтобы!ясно!было!видно!движение!смычка,!следует!снимать!скрипача!спереди;!когда!же!
работает!левая!кисть,!–сбоку.!Смычок!можно!снимать!сбоку,!если!игра!производится!на!первой!
струне,!другая!удобная!точка!съемки–!сверху.!!С.!Bassi!–!только!спереди.”)!
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desired!visual!texture…has!to!be!designed!so!that!the!rhythm'can'be'clearly'felt'even'in'
the'silent'version!–!that!is!the!absolute!necessity.”67!!
This!method!of!organizing!the!visual!level!in!Pacific'231!shows!that!rather!than!
“illustrating”!music,!Tsekhanovsky!was!performing!a!“translation”!of!the!musical!score!
into!a!visual!code.!The!method!relied!heavily!on!a!close!analysis!of!the!“dynamic!
structure”!of!Honegger’s!music!(“Have!I!studied!the!dynamic!structure!enough?!No!”68).!
With!a!sense!for!synaesthetic!commonality,!Tsekhanovsky!finds!“precise!visual!texture”!
encoded!in!the!musical!score:!!
!
The!score!of!Pacific!provides!in!fact!a!completely!precise'visual'texture.!
For!rhythm!characterizes!the!moving!object.!The!rhythmical!patterns!
in!the!score!of!Pacific!alternate!with!a!stunning!(at!least!to!me)!clarity.!
At!the!beginning,!undeveloped!fragments!of!melodies!and!movements!
emerge!and!at!the!end,!they!turn!into!completed!forms.!If!every!
pattern!is!matched!with!a!respective!visual'form!moving!in!the!
corresponding!rhythm,!the!unity!of!image!and!music!will!be!
accomplished.69!!
!
                                                
67!Ibid.!See!more!on!sound!representation!in!silent!film!in!chapter!I!on!Vertov’s!use!of!implied!sound.!
(“нужная!зрительная!канва!…!должна!быть!так!смонтирована,!чтобы!ритм!чувствовался!ясно!и!в!
немом!варианте!это!совершенно!необходимо.”)!
68!Ibid.!(“Достаточно!ли!изучал!я!динамическую!структуру?!Нет.”)!
69!Ibid.,!242.!
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!
Fig.%3.9.%%Score%of%Arthur%Honegger’s%Pacific)23170%
!
As!recorded!in!the!journal,!this!breakthrough!in!comprehension!of!the!musical!
structure!of!Pacific'231'enabled!Tsekhanovsky!to!substantially!broaden!the!register!
(vocabulary)!of!dynamic!visual!elements!with!which!to!“translate”!Honegger’s!music.!He!
expanded!the!initial!repertoire!of!images!depicting!movement!in!musical!instruments!by!
a!number!of!musical!gestures:!the!movements!of!the!musicians’!lips,!wrists,!fingers,!
forearms,!which!moved!synchronously!with!bows,!drumsticks,!strings!and!other!parts!of!
the!instruments.!!
!
The!dance!of!the!fingers!is!not!random!but!altogether!professional,!it!
is!a!result!of!a!whole!school.!No!other!organic!movement!(the!
                                                
70!Spratt,'The'Music'of'Arthur'Honegger,!64. 
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movement!of!organic!bodies)!can!equal!this!visual!material.!Ballet?!
The!dance!of!Isadora!Duncan?!The!latter!is!closer,!but!too!
monotonous!for!film!purposes!anyway.71!
!
In!the!act!of!translating!Honegger’s!Pacific'231!into!cinematic!image,!Tsekhanovsky!thus!
created!three!visual!levels!synchronized!with!Honegger’s!music!in!rhythm!and!dynamic:!
first,!images!depicting!the!movement!of!the!musical!instruments;!second,!the!
movement!of!the!musicians’!bodies!playing!the!instruments;!and!third,!images!of!the!
simultaneous!progression!of!the!steam!engine!Pacific'231.!The!two!major!visual!themes,!
the!train!and!the!orchestra,!are!related!by!double!exposure!and!a!specific!method!of!
montage,!which!I!analyze!further!on.!!
! Tsekhanovsky!went!through!all!the!steps!of!an!act!of!translation.72!He!considered!
the!translatability!of!the!original!text!(here!Honegger’s!score!into!cinematic!image,!
when!he!questioned!the!idea!of!organizing!the!film!around!a!musical!piece);!he!selected!
the!best!fitting!vocabulary!equivalent!to!the!original!(he!sorted!through!a!variety!of!
                                                
71!Ibid.,!245.!Musical!gesture!has!only!recently!become!a!subject!of!growing!scholarly!interest.!See!e.g.!
John!Rink,!Musical'Performance:'A'Guide'to'Understanding!(Cambridge:!Cambridge!University!Press,!
2002),!which!explores!the!“translation”!from!score!to!sound!and!its!physical!projection,!and!Music'and'
Gesture!(Aldershot:!Ashgate,!2006)!edited!by!Anthony!Gritten!and!Elaine!King,!which!offers!theoretical!
considerations!of!phenomena!such!as!the!breathing!of!pianists!and!the!nature!of!clarinettist’s!bodily!
movements.!!
In!Tsekhanovsky’s!cultural!and!historical!context,!similar!inquiries,!albeit!more!scientifically!than!
aesthetically!oriented,!are!known!e.g.!from!the!work!of!the!Russian!neuroscientist!Nikolai!Bernstein.!
Bernstein!researched!the!motion!control!in!piano!playing!during!the!1920s!at!the!Moscow!State!Institute!
for!Musical!Science.!His!experiments!focused!on!the!muscle!tension,!metabolism!and!the!bearing!of!piano!
performers!in!their!individual!playing.!An!interesting!extension!of!this!discourse!may!also!be!Hermann!von!
Helmholtz’!theory!of!the!proximity!of!human!ear!and!musical!instrument.!In!his!book!On'the'Sensations'of'
Tone'as'a'Physiological'Basis'for'the'Theory'of'Music!(London:!Longmans,!Green!and!Co.,!1875),!Helmholtz!
theorized!the!functioning!of!ear!on!the!basis!of!piano!mechanism,!and!vice!versa,!perceived!the!piano!to!
be!a!reconstruction!of!the!ear.!See!Julia!Kursell,!“The!Physiology!of!the!Piano!–!Keystroke!Experiments!
During!the!1920s”!and!“Ear!and!Instrument!]%Hermann!v.!Helmholtz’s!‘On!the!Sensations!of!Tone!as!a!
Physiological!Basis!for!the!Theory!of!Music.’”!http://www.mpiwgI
berlin.mpg.de/en/news/features/feature6!and!http://www.mpiwgI
berlin.mpg.de/en/research/projects/NWGSchaefer/projects/DeptIII_Julia_Kursell/index_html!(accessed!
April!27,!2013).!
72!Interestingly,!the!term!“translation”!as!it!is!understood!by!physics!is!particularly!relevant!to!discussion!
of!synchronicity.!In!physics,!“translation”!means!“motion!of!a!body!in!which!every!point!of!the!body!
moves!parallel!to!and!the!same!distance!as!every!other!point!of!the!body.”!This!definition!comes!from!The'
American'Heritage'Dictionary'of'the'English'Language!(Boston!and!New!York:!Houghton!Mifflin!Company,!
2009).!
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visual!themes!including!images!of!mobile!machinery,!such!as!tractors,!steam!engines!
and!trains,!abstract!animation,!and!finally!selected!images!of!musical!instruments!and!
musicians!in!motion);!and!he!organized!this!vocabulary!in!a!functionally!equivalent!
structure!(arrangement!of!the!visual!material!by!cinematic!means,!such!as!montage,!
editing!and!double!exposure).!!
!
!
!
4.) Pacific)231%–%Audiovisual%Analysis%
%
4.1.% Synchronicities%in%Pacific)231%
!
Tsekhanovsky’s!initial!ambition!was!to!achieve!“absolute”!synchronization!of!
image!and!sound.!As!I!show!above,!he!achieved!it!by!means!of!translating!music!into!a!
visual!form.!In!Pacific'231,!this!method!resulted!in!a!complex!audiovisual!structure,!
where!sound!and!image!were!synchronized!on!multiple!levels.!We!can!differentiate!
synchronicity!of!action,!tempo,!and!optical!synchronicity.!!
The!first!one,!synchronicity'of'action!of!the!conductor,!orchestra!and!locomotive,!
is!instituted!at!the!very!opening!of!the!film.!The!title!of!the!film—Pacific'231:'A'
Symphonic'Poem'on'a'Locomotive'by'Arthur'Honegger—appears!in!white!letters!on!the!
black!screen,!followed!by!a!glimpse!of!the!engine!in!repose,!which!quickly!disappears!in!
a!cloud!of!steam.73!Already!during!the!credits,!the!camera!slowly!zooms!through!a!silent!
orchestra!pit!full!of!musicians!and!then!toward!the!central!figure!of!the!conductor.74!The!
musicians!are!seen!in!a!quiet!moment!prior!to!the!onset!of!playing!the!symphony.!Their!
                                                
73!René!Clair’s!first!sound!film!Sous'les'toits'des'Paris!(1930)!also!emerges!from!clouds!of!smoke!–!the!
smoke!of!chimneys!on!the!roofs!of!Paris.!In!Ekk’s!Putevka'v'zhizn’!(1931)!the!first!images!are!shrouded!in!
snowstorm.!All!these!three!films!were!the!directors’!first!sound!films!made!between!1930I1931.!The!
effect!of!obfuscating!the!vision!at!the!very!opening!of!a!film!perhaps!had!to!do!with!the!heightened!sense!
of!illusionism!linked!to!the!coming!of!sound.!The!use!of!steam,!smoke!or!snowstorm!could!have!been!a!
way!of!fading!I!from!the!nonIcinematic!reality!to!the!now!“perfected”!illusion!of!reality.!
74!Played!by!Aleksandr!Gauk,!a!Soviet!conductor!and!composer!(1893I1963).!
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silence!is!paired!with!the!stasis!of!the!machine.!The!specterIlike!transparent!figure!of!
the!conductor!hovers!in!front!of!the!stage!curtain!(see!fig.3.10).!He!seems!to!be!
projected!on!the!stage!curtain!rather!than!actually!present!in!the!auditorium.75!His!
figure!grows!bigger!in!proportion!to!the!orchestra.!He!raises!his!hands!in!the!initiatory!
gesture!to!start!the!ensemble!and!the!musicians!begin!to!play.76!!
!
!
Fig.%3.10%%A%Still%from%Pacific)231,%1931.%
!
In!the!next!take,!the!conductor’s!gestures!are!seen!simultaneously!with!a!
musician’s!hand,!multiplied!like!in!a!kaleidoscope,!sliding!the!bows!across!the!violin!
strings!(see!fig.!3.11.).!This!double!exposure!is!swiftly!permutated!and!the!image!of!the!
playing!hands!overlaps!with!the!front!of!the!steam!engine!(see!fig.!3.12.).!Thus,!the!two!
major!agents,!the!orchestra!and!the!locomotive,!are!introduced!in!their!synchronous!
                                                
75!By!means!of!this!superimposition,!Tsekhanovsky!separates!the!figure!of!the!conductor!from!the!
orchestra.!Here,!the!conductor!assumes!the!role!of!an!authority!from!elsewhere,!and!so!all!three!actors!–!
the!conductor,!the!orchestra!and!the!locomotive!occupy!three!distinct!spaces,!which!are!related!only!
through!the!temporal!synchrony!of!their!actions.!!
76!I!would!like!to!thank!here!Barbara!Wurm!for!pointing!out!that!this!moment!is!in!fact!an!example!of!
asynchronicity!I!the!conductor’s!initial!gestures!typically!precede!the!onset!of!the!first!tones!of!music!by!
several!seconds.!!
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settingIinImotion!under!the!baton!of!the!conductor.!At!the!same!time,!the!onset!of!their!
motion!corresponds!to!the!onset!of!sound.!The!movements!of!the!players!and!their!
instruments!and!the!speed!of!the!locomotive!accelerate!synchronously,!along!with!the!
tempo!of!Honegger’s!symphonic!poem.!This!is!the!fundamental!frame!for!
Tsekhanovsky’s!accomplishment!of!the!synchronicity'of'tempo.!
!
!
Fig.%3.11.% % % % % %%%%%Fig.%3.12.%
%
!
Tsekhanovsky!staged!the!synchronicity!of!these!multiple!actions!by!means!of!a!
unique!style!of!montage!consisting!in!fluid!series!of!double!and!triple!exposures!
arranged!in!a!complex!editing!pattern.!The!editing!follows!the!rhythmical!accents!of!the!
musical!piece.!These!determine!not!only!the!timing!of!the!editing!cuts!but!also!the!
additions!and!subtractions!of!the!second!visual!plane.!Tsekhanovsky!produces!an!
extraordinarily!dynamic!effect!with!this!rapid!montage!technique!and!also!with!the!
rhythmical!motion!contained!within!each!of!the!two!visual!planes,!which!he!layers!on!
top!of!each!other!in!a!more!or!less!permanent!double!exposure.!We!see,!for!example,!
three!hands!playing!contrabasses!and,!at!the!same!time,!a!dark!silhouette!of!a!train!
passing!horizontally!in!the!background!(see!fig.!3.13.).!The!movement!of!the!playing!
hands!visualizes!the!sound!and!rhythm!of!the!contrabass,!while!the!train!rushes!into!the!
frame!just!as!the!sound!of!the!trumpet!sets!in.!The!chimneyIlike!protrusions!placed!in!
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regular!intervals!on!top!of!the!train!function!as!the!visual!equivalent!of!the!trumpet’s!
staccato.!!
!
Fig.%3.13.%
!
Such!precise!correspondence!of!visual!motives!to!the!voices!of!instruments!can!
be!found!at!the!rhythmically!slower!and!instrumentally!simpler!beginning!of!the!film!
and!the!soundtrack.!Here,!Tsekhanovsky!casts!frequently!both!visual!planes!in!the!
double!exposure!with!images!of!musical!instruments.!As!a!result,!e.g.!the!image!and!at!
the!same!time!the!sound!of!a!contrabass!merge,!acoustically!and!visually,!with!a!
trombone!or!a!bassoon,!a!violin!with!a!French!horn,!a!clarinet!with!a!violin,!and!so!on.!
However,!the!more!instruments!that!enter!the!symphonic!piece!as!it!proceeds!and!
complexifies,!the!less!realistic!the!relations!between!images!and!voices!of!the!
instruments!become.!At!the!same!time,!the!thematic!division!between!the!two!visual!
planes!becomes!clearer—one!represents!the!orchestra,!the!other!the!locomotive.!This!
transition!shows!Tsekhanovsky’s!conceptual!shift!from!the!initial!effort!to!use!the!
images!of!instruments!which!can!be!heard!at!the!respective!moment!to!focusing!rather!
 129 
on!the!overall!dynamic!and!conceiving!of!the!audiovisual!relationship!in!a!more!indirect!
manner.!When!the!rhythm!of!the!musical!piece!accelerates!to!its!peak,!the!voices!of!the!
individual!instruments!become!indiscernible.!At!that!point,!the!tempo!of!the!montage!
slows!down,!the!individual!takes!extend!in!length!and!so!the!combinations!of!two!
dynamic!visual!motives!are!left!to!coIperform!longer.!Here,!Tsekhanovsky!sensibly!chose!
to!use!the!contrast!of!rapid!inIshot!rhythm!with!slow!editing.!!
The!third!level—optical'synchronicity—is!related!to!Tsekhanovsky’s!specific!
montage!style.!Even!though!the!railroad!montage,!including!engines!racing!toward!the!
camera,!giant!engine!wheels!moving!across!the!screen,!and!long!trains!racing!past!the!
camera,!was!one!of!the!very!common!montage!sequences!in!the!1930s,77!Tsekhanovsky!
used!this!common!subject!to!develop!an!original!montage!style.!Apart!from!frequent!
double!exposure,!he!used!another!cinematic!effect!characteristic!of!the!montage!in!
Pacific'231.!It!was!the!multiplication!of!a!visual!element!within!a!single!shot!(such!as!a!
hand!on!a!bow),!producing!a!kaleidoscopic!effect!on!the!screen.!This!multiplication!has!
at!times!circular!(fig.!3.13.),!other!times!linear!(fig.!3.11.!and!3.12.)!form.!For!example,!a!
single!contrabass!is!multiplied!in!a!row!of!contrabasses,!which!fade!into/are!overrun!by!
a!row!of!locomotive!wheels,!the!bows!horizontally!sliding!along!the!contrabasses!are!
superseded!by!the!side!rods!moving!similarly!across!the!locomotive!wheels.!The!natural!
synchronicity!of!orchestra!players!is!in!such!instances!substituted!by!the!absolute!
synchronicity!of!a!single!player’s!image!multiplied!within!one!shot.!
This!kaleidoscopic!effect,!together!with!the!abundant!use!of!visual!fragments!
(fragments!of!musical!instruments,!the!musician’s!bodies,!the!parts!of!the!locomotive,!
train!tracks!and!so!on)!substantially!contribute!to!the!abstract!nature!of!the!film,!shifting!
the!representational,!concrete!images!into!a!nonIobjective!dimension.!!As!follows!from!
Tsekhanovsky’s!writings!examined!in!the!previous!part!of!this!chapter,!the!balance!of!
the!abstract!and!the!concrete,!the!nonIobjective!and!the!representational,!was!one!of!
his!major!concerns.!In!theory,!Tsekhanovsky!defined!film!as!pure!motion.!This!definition!
per'se!creates!an!expectation!of!a!high!level!of!abstraction.!The!practice!revealed!that!
                                                
77!Along!with!the!newspaper!montage.!
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purity!of!motion!in!his!interpretation!of!Pacific'231!could!be!found!rather!on!the!level!of!
narrative!structure,!since!the!moving!images,!however!fragmentary,!remained!rooted!in!
representational!subjects!such!as!the!locomotive,!musicians!and!musical!instruments.!!!
Another!strategy!leaning!towards!the!aesthetics!of!the!abstract!is!
Tsekhanovsky’s!application!of!the!principle!of!shape!and!mechanics!analogy.!Of!all!the!
instruments!he!included!in!his!visualization,78!he!used!contrabass!most!frequently.!He!
repeatedly!alternated!the!shot!of!the!bows!sliding!across!the!strings!of!the!contrabass!
(see!fig.!3.14.)!with!the!shot!of!the!side!rods!gyrating!in!a!similar!horizontal!motion!
across!the!wheels!of!the!locomotive!(see!fig.!3.15.).!!
!
!!! !
Fig.%3.14.% % % % % Fig.%3.15.%
!
According!to!the!same!principle,!Tsekhanovsky!combined!the!images!of!strings!
and!telegraph!wires,!strings!and!rail!tracks,!piston!and!trombone,!etc.!These!analogies,!
which!seem!to!have!been!included!primarily!for!their!aesthetic!effect,!open!up!a!broad!
space!for!contemplation!on!the!nature!of!the!relation!between!the!locomotive!and!the!
orchestra,!which!this!film!juxtaposes!in!such!close!detail.!Tsekhanovsky!deconstructs!the!
orchestra!down!to!its!individual!elements:!the!hands,!wrists,!fingers!and!lips!of!
musicians,!the!strings!and!bows!of!the!contrabass,!the!bell,!mouthpiece,!valves!and!keys!
                                                
78!From!what!can!be!judged!by!the!spectator’s!eye,!Tsekhanovsky!included!contrabass,!violin,!trombone,!
trumpet,!French!horn,!bassoon!and!clarinet!(drum!only!marginally),!i.e.!mostly!bowed!string!instruments!
and!brass!instruments.!He!did!not!use!any!keyboard!instruments.!!
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of!the!trumpet.!Similarly,!he!dismantles!the!locomotive,!focusing!on!the!gyration!of!the!
wheels,!the!bowIlike!movement!of!the!side!rods,!the!rhythmical!swinging!of!the!stoker’s!
shovel,!the!narrowing!of!the!rails!in!the!distance,!the!flashing!of!lights!signals,!telegraph!
wires,!and!so!on.!He!contemplates!orchestra!as!an!engineIlike!mechanism!consisting!of!
multiple!complementary!particles!and!the!locomotive!as!a!living,!breathing!organism,!a!
source!of!a!wide!range!of!sounds,!which!can!be!perceived!as!the!music!of!the!industrial!
age.!The!anthropomorphizing!of!the!locomotive!inspires!reading!Pacific'231!as!a!film!
about!the!principle!of!animation,!in!the!original!sense!of!the!word—animation!as!“giving!
life!or!spirit,”!based!on!the!Latin!verb!animare—“to!enliven,”!“to!bring!to!life,”!“to!give!
breath!to.”!In!Pacific'231,!the!playing!orchestra!and!the!train!ride!animate!each!other!in!
Tsekhanovsky’s!meticulous!fusion!of!the!two.!!
!
!
4.2.% Contemporary%Film]Perceptual%Theory%on%Film%Sound%and%
Movement%%
!
Tsekhanovsky’s!Pacific'231'is!a!highly!stylized,!conceptual!work,!which!is!
characterized!by!a!great!deal!of!mannerism!and!ornamentalism.!At!the!same!time,!
however,!the!film!embodies!some!of!the!most!intuitive!features!in!an!audiovisual!form,!
such!as!the!association!of!sound!and!movement!(in!this!case!Honegger’s!symphonic!
poem!and!a!locomotive!ride).!Michel!Chion!discusses!this!association!in!contemporary!
filmIperceptual!theory.!In!his!article!“Influences!of!Sound!on!the!Perception!of!
Movement!and!Perception!of!Speed,”!he!asserts!that!sound,!unlike!sight,!by!its!very!
nature!tends!to!imply!movement:!
!
Visual!and!auditory!perception!are!of!much!more!disparate!natures!
than!one!might!think.!The!reason!we!are!only!dimly!aware!of!this!is!
that!these!two!perceptions!mutually!influence!each!other!in!the!
audiovisual!contract,!lending!each!other!their!respective!properties!by!
contamination!and!projection.!
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For!one!thing,!each!kind!of!perception!bears!a!fundamentally!different!
relationship!to!motion!and!stasis,!since!sound,!contrary!to!sight,!
presupposes!movement!from!the!outset.!In!a!film!image!that!contains!
movement!many!other!things!in!the!frame!may!remain!fixed.!But!
sound!by!its!very!nature!necessarily!implies!a!displacement!or!
agitation,!however!minimal.!Sound!does!have!means!to!suggest!stasis,!
but!only!in!limited!cases.79!!
!
Chion’s!theory!illuminates!the!audiovisual!structure!of!Pacific'231!from!yet!another!
angle.!Pacific'231!is!a!cinematic!visualization!of!a!musical!piece,!which!itself!is!composed!
to!represent!movement!since!Honegger’s!intention!was!to!depict!the!physical!dynamic!
of!the!train!ride.80!Since!Tsekhanovsky’s!chose!a!method!of!translating!this!musical!piece!
into!image,!it!follows!that,!in!the!film,!movement!is!represented!on!both!audioI!and!
visual!levels!synchronously.!Sound!in!Pacific'231!contaminates!image!with!the!sense!of!
dynamic!just!as!the!image!contaminates!the!sound.!In!that!sense,!Tsekhanovsky!
achieves!a!rather!exhaustive!form!of!his!earlier!idea!of!film!as!“pure!motion.”!!
Chion’s!claim!that!sound!“contaminates”!image!with!its!inherent!qualities,!such!
as!the!sense!of!dynamic,!is!based!on!his!experimentation!with!watching!films!at!first!in!
their!audiovisual!unity!and!then!with!the!sound!cut!out.!He!is!surprised!at!the!lack!of!
rhythm!and!meaning,!when!watching!classics!such!as!Bergman’s!Persona!without!sound.!
To!him,!this!is!the!ultimate!evidence!that!sound!does!not!work!as!a!duplicate!of!meaning!
conveyed!by!the!image,!but!that!it!provides!an!“added!value”81!within!the!generally!
underestimated!complexity!of!an!audiovisual!experience.!!
The!genre!of!visualized!music,!as!represented!by!Tsekhanovsky’s!work,!can!be!
read!as!a!radical!statement!against!the!“underestimation”!of!film!sound.!For!in!Pacific'
231,!as!in!other!films!of!this!genre,!it!is!the!image!that!duplicates!what!is!already!
conveyed!through!sound.!The!presence!of!rhythm!on!the!visual!level!alone!was!an!
important!part!of!the!experimental!concept!of!translating!sound!into!image.!
                                                
79!Chion,!AudioQVision,!9I10.!
80!See!footnote!15!in!this!chapter. 
81!See!chapter!1!on!projections!of!sound!on!image.!!
 133 
Tsekhanovsky!insisted!that!the!“rhythm!should!be!clearly!felt!even!in!the!silent!
version.”82!As!Chion!shows,!it!is!typical!for!a!film!spectator!to!synthesize!the!visual!and!
the!acoustic!input,!which!together!produce!his!or!her!audiovisual!experience.!In!this!
scheme,!the!meaning!arises!from!image!and!sound!complementing!each!other.!In!
Tsekhanovsky’s!film,!the!meaning!is!based!on!visual!translation!of!what!is!conveyed!by!
sound.!He!conveys!the!same!rhythm!and!dynamic!of!Honegger’s!symphony!through!two!
sensory!channels!at!once—the!ear!and!the!eye—and!thus!performs!an!original!
perceptual!experiment,!testing!the!interchangability!of!the!senses.!
!
!
4.3.% Transsensorial%Perception:%The%Ear%in%the%Eye%and%the%Eye%in%the%Ear%
!
From!the!technoItheoretical!perspective,!Tsekhanovsky’s!Pacific'231!protests!
against!the!presumption!that!camera!is,!in!a!Vertovian!sense,!a!prosthesis!of!the!organ!
of!vision!while!microphone!extends!our!ability!of!hearing.83!Pacific'231!is!an!experiment!
in!transsensorial!perception.!Can!we!listen!to!symphonies!with!our!eyes?!Tsekhanovsky!
assumes!the!function!of!a!translator—a!translator!of!auditory!impressions!into!a!visual!
code,!while!retaining!the!acoustic!original!along!with!the!visual!translation.!!Pacific'231!
thus!makes!a!point!against!the!simplistic!and!mechanistic!tendency!to!relate!auditory!
impressions!with!hearing!and!visual!impressions!with!seeing.!
Similarly,!Chion!argues!against!this!common!confusion!of!sound!and!image!with!
the!ear!and!the!eye.!In!his!thesis!on!transsensorial!perception,!Chion!gives!examples!of!!
auditively!oriented!filmmakers,!such!as!Orson!Welles!or!Ridley!Scott,!who!are!able!to!
inject!a!sense!of!the!auditory!into!the!image,!in!other!words!to!speak!to!the!“ear!that!is!
in!the!eye.”84!Soundtrack,!on!the!other!hand,!can!be!infused!with!visuality,!as!is!the!case!
in!Godard’s!films,!where!many!acoustical!effects!often!produce!a!memory!that!is!more!
                                                
82!Tsekhanovsky,!“Dykhanie!voli...”!KZ!55!(2001):!238.!!
83!More!on!Vertov’s!theory!of!the!senses!see!chapter!4.!!
84!Chion,!AudioQVision,!135.!
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visual!than!auditory.!Chion!takes!rhythm!as!the!example!of!a!transsensorial!
phenomenon!that!can!be!communicated!either!by!means!of!image!or!sound:!
!
A!phenomenological!analysis!of!cinema!need!not!fall!under!the!
hypnotic!spell!of!technology.!Materially!speaking,!the!cinema!uses!
auditory!and!visual!channels,!but!this!is!not!why!it!must!thereby!be!
described!as!a!simple!sum!of!“soundtrack”!plus!“image!track.”!
Rhythm,!for!example,!is!an!element!of!film!vocabulary!that!is!neither!
one!nor!the!other,!neither!specifically!auditory!nor!visual.!
In!other!words,!when!a!rhythmic!phenomenon!reaches!us!via!a!given!
sensory!path!–!this!path,!eye!or!ear,!is!perhaps!nothing!more!than!the!
channel!through!which!rhythm!reaches!us.!Once!it!has!entered!the!ear!
or!eye,!the!phenomenon!strikes!us!in!some!region!of!the!brain!
connected!to!the!motor!functions,!and!it!is!solely!at!this!level!that!it!is!
decoded!as!rhythm.85!
!
Chion’s!argument!captures!the!essence!of!Tsekhanovsky’s!experiment!with!Pacific'231'
and'also!with!his!second!nonIanimated!film!Gopak!produced!shortly!afterwards.!The!
result!of!Tsekhanovsky’s!search!for!a!new!form!of!visual!art!in!Pacific'231!demonstrated!
that!rhythm!as!well!as!dynamic!and!other!features!of!the!musical!piece!can!be!
communicated!by!both!image!and!sound!in!two!parallel,!equally!rich!structures.!The!
resulting!sensory!relativism!of!this!work!not!only!questioned!the!roles!specific!to!each!
sense,!here!primarily!the!relation!of!listening!and!seeing!to!hearing!and!vision,!but!also!
blurred!the!division!between!image!and!sound!as!such.!Chion!provides!an!apt!survey!to!
this!medial!overlap:!
!
The!eye!carries!information!and!sensations!only!some!of!which!can!be!
considered!specifically!and!irreducibly!visual!(e.g.!color);!most!others!
are!transsensory.!Likewise,!the!ear!serves!as!a!vehicle!for!information!
and!sensations!only!some!of!which!are!specifically!auditive!(e.g.,!pitch!
and!intervallic!relations),!the!others!being,!as!in!the!case!of!the!eye,!
                                                
85!Ibid.,!136.!
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not!specific!to!this!sense.86!(…)!There!is!no!oneIonIone!deterministic!
relationship!between!the!organs!called!eye!or!ear,!and!the!perceptions!
called!image!or!sound.87!!
!
!
5.% Pacific)231:%History%of%Reception%and%Genre%Analysis%
!
5.1.% On%the%Reception%of%Pacific)231%%
%
The!innovative!method!used!by!Tsekhanovsky!for!the!first!time!in!Pacific'231!was!
immediately!appreciated!e.g.!by!Aleksandr!Andrievsky,!a!Soviet!critic,!film!theorist!and!
scriptwriter.!As!soon!as!Pacific'231!was!released,!Andrievsky!identified!it!as!an!entirely!
new!and!promising!genre!and!included!it!in!his!typology!of!sound!film!genres,!thus!
attempting!to!institutionalize!the!genre!within!contemporary!film!theory.!This!typology,!
written!in!1931,!was!one!of!the!earliest!attempts!to!systematize!existing!and!possible!
future!genres!of!sound!film,!approximately!a!year!after!the!medium’s!emergence!in!
Russia.!His!typology!included:!!
!
1)! Singing!and!musical!films!(poiushchie!i!muzykal’nye!fil’my)88!!such!as!
revue,!opera!and!operetta!!
2)!! “Sprechfilm”!or!talking!drama!(govoriashchaia!drama)!!
3)!! Sound!drama!(zvukovaia!kinodrama!ili!tonodrama)!such!as!Der'Blaue'
Engel,!Die'letzte'Compagnie!or!Sous'les'toits'des'Paris!!
4)!! Emotional!soundIfilm!(emotsional’nyi!tonfil’m),!based!on!the!use!of!
image!and!sound!in!counterpoint!as!it!was!proposed!by!Eisenstein,!
Pudovkin!and!Aleksandrov!in!the!“Statement!on!Sound.”!(Andrievsky!
                                                
86!Ibid.,!137.!
87!Ibid.,!218.!
88!Andrievsky!uses!the!German!word!“Sprechfilm”!in!the!Russian!original!of!his!text.!See!Andrievsky,!
Postroenie'tonfilma,'11.!All!of!the!quoted!terms!are!Andrievsky’s,!translations!into!English!are!mine.!
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includes!this!genre,!even!though,!as!he!wrote,!“It!existed!only!in!theory!
so!far,!in!the!form!of!statements!and!declarations.”)89!!
5)!! And!finally!the!genre!of!staged!music!(postavlennaia!muzyka)!attributed!
to!Tsekhanovsky90!
!
Andrievsky!assessed!the!genre!attributed!to!Tsekhanovsky!as!follows:!
!
A!completely!new!and!particular!genre!of!sound!film!has!recently!
emerged,!which!director!Fedorov!aptly!called!“screened!music.”!It!
consists!in!reproducing!musical!pieces!on!the!screen.!This!genre!is!in!
its!nature!particularly!close!to!the!simple!accompaniment!of!a!musical!
composition!by!images!of!silent!film,!but!it!differs!by!its!completely!
original!montage.!An!example!of!this!genre!is!the!screening!of!
Honegger’s!Pacific,!produced!by!the!Leningrad!studios.91!!
!
Assessing!the!existing!and!potential!genres!of!sound!film,!Andrievsky!shared!the!critical!
attitude!common!to!many!Russian!filmmakers!and!theorists!at!this!time!towards!the!
most!widespread!genres!of!“singing!and!musical!films”!and!“Sprechfilm.”!These!genres,!
in!his!view,!did!not!allow!any!expressions!of!the!new!medium’s!specificity!but!only!
mechanically!reproduced!the!preIexisting!forms!such!as!opera,!revue!and!theatre.!The!
remaining!three!genres,!on!the!other!hand,!“sound!drama”!(exemplified!by!Josef!von!
Sternberg’s,!Kurt!Bernhardt’s!and!René!Clair’s!films)!!“staged!music”!(Tsekhanovsky)!and!
“emotional!soundIfilm”!(as!envisioned!by!Eisenstein,!Pudovkin!and!Aleksandrov),!he!
regarded!as!the!promising!rudiments!of!the!future!development!of!sound!film.!
Andrievsky’s!typology!shows!how!influential!and!highly!regarded!Pacific'231!was!in!the!
                                                
89!On!film!in!the!form!of!written!text,!see!Jakub!Felcman,!“Kino!v!psacim!stroji”'(Cinema!in!a!Typewriter),!
(M.A.!thesis,!Charles!University,!Prague!2006).!
90!Andrievsky,!Postroenie'tonfilma,!11I12.!
91!Andrievsky,!Postroenie'tonfilma,'12.!(“В!последнее!время!намечается!совершенно!новый!и!особый!
жанр!звукового!кино,!который!режисерем!Федоровым!удачно!назван!«поставленной!музыкой».!Это!
–!воспроизведение!музыкальных!вещей!через!оформление!их!на!экране.!Такой!жанр!чрезвычайно!
близок!по!существу!к!простому!сопровождению!музыкального!произведения!зрительными!
кадрами!немого!кино,!но!отличается!от!него!совершенно!особым!монтажем!киноленты.!Примером!
такого!жанра!может!служить!«Пасифик»!Онегера,!поставленный!на!ленинградской!кинофабрике.”)!!!
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early!1930s!in!the!Soviet!filmIprofessional!context,!which!is!in!stark!contrast!to!its!
absence!from!film!histories!throughout!the!rest!of!the!20th!century,!a!result!of!the!film’s!
ban!and!loss.92!Among!other!pieces!of!evidence!documenting!the!success!of!Pacific'231!
were!Tsekhanovsky’s!journal,!which!contains!comments!on!how!well!the!film!was!
received!among!film!professionals!in!the!Soviet!Union,!and!an!enthusiastic!review!by!a!
music!critic!André!Coeuroy,!published!in!a!French!art!journal!Art'et'Décoration,!after!the!
film’s!screening!at!the!Parisian!cinema!Falguière.!!
Pacific'231,!however,!failed!to!impress!the!political!leadership!of!the!Soviet!film!
industry.!In!a!report!on!the!work!of!Soiuzkino!in!1931,!Boris!Shumiatsky,!the!key!Party!
activist!and!administrator!in!the!film!industry,!described!Pacific'231!as!“a!masterly,!yet!
aesthetically!alien!work.”93!From!the!same!report,!it!follows!that!Tsekhanovsky’s!plans!
to!shoot!a!featureIlength!film!on!Lenin!were!put!on!ice!because!of!his!“failure”!with!
Pacific'231,!which!meant!he!could!not!have!been!entrusted!such!a!politically!significant!
task:!
!
In!his!theoretical!work,!Tsekhanovsky!expresses!strictly!formalist!
understanding!of!art.!And!such!a!formalist,!whose!film!production!is!
alien!to!us,!should!be!in!charge!of!the!key!film!The'Memory'of'Lenin?94!!
!
It!is!likely!that!Pacific'231!never!made!it!to!the!Soviet!cinemas,!considering!that!only!one!
fourth!(10!out!of!40)!of!the!1931!film!production!was!publicly!screened.95!Many!of!the!
films!were!sent!off!to!be!shown!only!in!distant!provinces.!From!a!published!lecture!that!!
film!critic!and!screenwriter!Khrisanf!Khersonsky!gave!at!VGIK,!we!can!infer!that!by!1936!
Pacific'231!was!banned!from!screening!because!of!its!formalist!aesthetics:!
!
                                                
92!Pacific'231!was!mentioned!in!Kuznetsova!and!Kuznetsov’s!biography!Tsekhanovsky'and!in!Nikolai!
Izvolov’s!book!Fenomen'kino:'istoria'i'teoria!(Moskva:!EGSI,!2001).!
93!Kirill!M.!Anderson,!(ed.)'Kremlevskii'kinoteatr'1928Q1953:'Dokumenty!(Moskva:!Rosspen,!2005),!167.!
94!Ibid.!(“В!теоретических!высказываниях!Цехановский!выражает!ярко!формалистическое!понимание!
искуссства.!И!такому!формалисту,!дающему!чуждую!нам!продукцию,!поручается!основная!картина!
«Память!о!Ленине».”)!!
95!See!Ekaterina!Khoklova’s!article!“Forbidden!Films!of!the!1930s,”!in!Stalinism'and'Soviet'Cinema,'edited!
by!Richard!Taylor!and!Derek!Spring!(London!and!New!York:!Routledge,!1993),!94I95.!
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Tsekhanovsky…took!a!musical!piece!and!the!images!that!this!piece!
evoked!to!him!and!showed!them!in!accompaniment!of!Honegger's!
music.!The!result!was!a!programmatically!100%!formalist!film.!This!
film!should!be!seen!by!everyone!studying!formalism.!In!this!sense,!it!is!
made!very!strongly.!Formally,!the!film!is!brilliantly!made,!but!for!the!
purpose!of!mass!screenings!it!is!absolutely!useless.!And!just!now,!as!I!
was!checking!films!available!to!us,!it!turns!out!that!Pacific!has!been!
banned!from!screening.96!
!
Khersonsky!elevated!Pacific'231!as!an!exemplary!case!for!any!study!of!formalism.!Its!
ban,!likely!a!result!of!a!bad!rating!given!to!Pacific'231!by!the!Repertoire!Commission!
Glavrepertkom,97!also!accounts!for!the!absence!of!reviews!or!any!critical!response!in!the!
Soviet!press!in!the!1930s!as!well!as!the!absence!of!other!documentation.!The!film!itself!
contains!evidence!suggesting!that!Tsekhanovsky!attempted!to!avert!the!ban.!A!
prologue,!inserted!later,!justifies!the!film’s!value!from!the!perspective!of!Soviet!
ideology.!In!this!prologue,!a!narrator!distances!the!film!from!the!musical!composition!of!
Arthur!Honegger,!upon!which!it!is!based:!
!
Honegger!represents!the!urbanistic!trend,!the!music!of!the!
contemporary!large!capitalist!city!with!its!machines,!rhythms!and!
fetishization!of!technology.!For!urbanists,!technology!is!not!a!tool!for!
reconstructing!the!society's!way!of!life!and!people's!minds,!but!an!end!
                                                
96!Khrisanf!Khersonsky,!“Lekcia!o!Multiplikatsii.!27!Sentiabr’!1936,”!Kinovedcheskie'zapiski!52!(2001):!158.!
(“Цехановский!/…/взял!музыкальное!произведение,!и!те!образы!зрительные,!которые!у!него!
возникали!от!этого!произведения,!он!их!показал!под!музыку!Онеггера.!Получилась!картина!
программно!формалистическая!на!100%.!Изучая!формализм,!нужно!обязательно!эту!картину!
видеть.!Она!в!этом!отношении!сделана!очень!сильно.!Формально!картина!очень!силньно!и!крепко!
сделана,!но!совершенно!не!нужная!для!массового!проката.!И!сейчас,!когда!я!проверял!картины,!
которые!мы!можем!получить,!оказывается,!что!«Пасифик»!запрещен!для!проката.”)!
97!"Glavrepertkom,"!a!commission!for!approval!of!performers'!repertoires,!subjected!to!the!Soviet!
Ministry!of!Education.!Glavrepertkom!was!responsible!for!checking!all!theatrical,!musical!and!
cinematographical!works!intended!for!public!performance,!for!publishing!the!lists!of!approved!and!
banned!works!and!for!supervision!over!the!observation!of!the!rules!they!issued.!
!
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in!itself.!The!author!of!Pacific!is!also!to!be!blamed!for!the!fetishization!
of!technology,!no!matter!how!talented!he!is.98!
!
The!prologue!explains!that,!contrary!to!Honegger’s!tendencies,!the!film!is!in!fact!a!
celebration!of!human!labor,!in!this!case,!the!work!of!an!instrumental!musician!“usually!
invisible,!suddenly!becom[ing]!obvious!and!convincing.”!“Symphonic!orchestra”!is!
introduced!here!as!“the!mighty!conductor!of!cultural!revolution.”!
The!message!of!the!prologue!differs!remarkably!from!the!tone!of!Tsekhanovsky’s!
notes!written!in!his!journal!in!the!course!of!his!work!on!the!film.!In!his!journal,!he!
comments!on!the!successes!and!failures!in!developing!his!method!of!visualizing!music!
by!means!of!cinematic!image.!He!describes!in!great!detail!which!instruments!are!most!
photogenic,!which!movements!of!musicians!work!best!for!his!purpose,!from!which!
angle,!but!completely!avoids!any!political!commentary.!In!fact,!there!are!no!indications!
of!his!political!engagement!in!the!journal,!which!otherwise!documents!the!creative!
process!in!detail.!Here,!Tsekhanovsky!expresses!passion!and!admiration!for!Honegger’s!
music,!without!any!sign!of!a!critical!attitude!to!the!composer’s!aesthetic!style:!!
!
Honegger's!Pacific!–!only!now!have!I!understood!the!texture!of!the!
muscial!piece,!one!admires!the!master!who!can!create!such!beauty!
from!this!peculiar!material!of!sounds.!Indeed,!it!is!a!strange!and!
charming!production.!That's!where!an!inborn!talent!is!necessary,!just!
as!in!literature,!painting!and!all!other!arts.99!
!
Presumably,!the!critical!prologue!was!not!part!of!Tsekhanovsky’s!original!design!but!a!
later!insertion,!which!he!decided!to!include!either!because!he!anticipated!critique!from!
the!Party!administrators!for!the!film’s!lack!of!relevance!to!the!life!of!the!working!class!or!
                                                
98!My!translation!of!the!transcribed!prologue.!
99!Tsekhanovsky,!“Dykhanie!voli...”!KZ!54!(2001):!209.!(“Онеггера!«Пасифик»!и!пр.!–!только!теперь!
понял!фактуру!музыкального!произведения,!и!удивляешься!мастеру,!который!умеет!делать!такие!
красивые,!приятные!вещи!из!этого!странного!материала!звуков.!Действительно,!странное!
производство,!изумительное.!Вот!где!нужен!врожденный!талант,!как,!впрочем,!и!в!литературе,!и!в!
живописи,!и!всюду!в!искусстве.”)!
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because!he!was!advised!to!insert!the!political!commentary!after!he!finished!and!
presented!the!film.!
The!shelving!of!the!film,!together!with!the!chaos!and!the!“purges”!in!film!
archives,!account!for!the!film’s!loss!for!over!fifty!years.!It!was!assumed!no!copy!survived!
until!1964!when!the!film!was!shown!on!an!evening!honoring!Tsekhanovsky’s!work.!After!
that,!the!film!was!again!listed!as!lost!until!1987!when!Nikolai!Izvolov,!a!film!historian!and!
archeologist,!accidentally!discovered!a!copy!in!the!documentary!film!archive!in!
Krasnogorsk.100!It!is!only!since!then!that!Pacific'231!has!been!gradually!finding!its!way!
back!into!the!awareness!of!film!spectators!and!the!work!of!film!historians.!However,!
other!than!brief!descriptions!of!and!references!to!Tsekhanovsky’s!Pacific'231!in!broader!
historical!accounts,!no!articles!dedicated!to!the!film!have!been!published!so!far.!
!
!
!
!
                                                
100!From!my!correspondence!with!Nikolai!Izvolov!on!August!13,!2009:!“It!was!at!the!beginning!of!1987.!
Back!then!I!was!busy!preparing!the!retrospectives!for!the!future!Museum!of!Film!and!used!to!work!at!the!
documentary!film!archive!in!Krasnogorsk!on!a!regular!basis.!One!day,!I!met!Neia!Zorkaia![a!Soviet!film!
historian!and!critic,!1924I2006]!at!Eisenstein!Memorial!Apartment!Museum!run!by!Naum!Kleiman!and!she!
asked!me!if!I!happened!to!come!across!this!film!(she!had!not!seen!it),!I!promised!her!to!look!for!it.!I!
succeeded!literally!the!day!after.!The!rub!was!that!the!card/file!of!the!film!was!misplaced.!The!film!was!
mistakenly!dated!1934!(not!1931)!and!the!only!card!was!not!in!the!alphabetical!catalogue!but!the!
chronological!one!–!in!a!wrong!place.!I!was!not!lazy!to!look!through!all!the!years!in!the!card!index/filing!
cabinet!and!thus!discovered!the!film.!The!copy!was!on!an!inflammable!film!and!I!asked!to!have!it!
transferred!to!an!incombustible!(triacetate)!one.!After!that!the!film!was!projected!a!few!times,!some!
video!copies!were!made!and!it!became!fairly!known.”!(“Это!было!в!начале!1987!года.!Я!тогда!
занимался!подготовкой!ретроспектив!будущего!Музея!кино!и!регулярно!работал!в!архиве!
документального!кино!в!Красногорске.!Однажды!Нея!Зоркая,!которую!я!я!встретил!в!музееI
квартире!Эйзенштейна!у!Наума!Клеймана!спросила!меня,!не!попадался!ли!мне!этот!фильм!(она!его!
не!видела)!и!я!обещал!ей!поискать!его.!И!обнаружил!буквально!на!следующий!день.!Загвоздка!была!
в!том,!что!карточка!фильма!была!не!в!нужном!месте.!Фильм!был!ошибочно!датирован!1934!(а!не!
1931)!годом,!и!единственная!карточка!была!не!в!алфавитном,!а!в!хронологическом!каталоге!в!
неправильном!месте.!Я!не!поленился!пролистать!картотеку!за!все!годы!и!обнаружил!фильм.!Копия!
была!на!горючей!пленке!и!по!моей!просьбе!архив!перепечатал!ее!на!негорючую!(триацетатную)!
пленку.!После!этого!фильм!стал!показываться,!появились!видеокопии!и!он!получил!некоторую!
известность.!В!книге!В.!и!Э.!Кузнецовых!о!Цехановском,!вышедшей!в!1973!году!указывается,!что!
фильм!был!показан!однажды!на!творческом!вечере!Цехановского!в!начале!1960Iх!годов.!С!тех!пор!
его!никто!не!видел.!Вероятно,!что!его!не!видели!и!сами!авторы!книги!о!Цехановском,!поскольку!
описание!фильма!они!дают!довольно!поверхностно.!Вот,!такая!история.”)!!!
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%
5.2.) Pacific)231%vs.%Romance)Sentimentale)
!
In!a!more!recent!article!on!Abstract'Cinema'and'LightQMusic,!Bulat!Galeyev,!a!
visual!music!scholar!and!experimenter,!lists!Pacific'231!together!with!Eisenstein’s!and!
Aleksandrov’s!Romance'sentimentale!(Sequana!films,!1931)!as!the!first!Soviet!
experiments!on!cinematic!visualization!of!music.!101!However,!even!though!both!these!
short!films!were!made!at!about!the!same!time!and!both!took!already!existing!music!as!
the!fundament!for!their!visual!counterpart—in!case!of!Romance'sentimentale!it!was!a!
romance!“Zhalobno!stonet!veter!osennii”!(“The!autumnal!wind!is!sadly!weeping”)!
composed!by!Aleksei!Archangel’ski102—they!materialize!two!entirely!different!
relationships!between!music!and!image.!In!order!to!clarify!the!difference!between!these!
two!approaches!to!linking!sound!and!image!I!will!juxtapose!the!medial!and!genre!
prehistories!of!these!two!films.!!
The!controversial!Romance'sentimentale—the!first!sound!film!of!Sergei!
Eisenstein!and!Grigorii!Aleksandrov103!(made!in!French!production)—was!subtitled!
“kinopiesnia”!(“cineIsong”!or!“film!song”)!and!can!essentially!be!considered!a!precursor!
                                                
101!Bulat!Galeyev!(1940I2009)!founded!the!Prometheus!Institute!in!Kazan!in!1962,!inspired!by!the!ideas!of!
Aleksandr!Scriabin!and!Vassily!Kandinsky!on!synaesthetic!art.!The!experiments!conducted!at!the!institute!
are!mainly!in!the!field!of!light!music.!See!the!official!site:!http://prometheus.kai.ru.!B.M.!Galeyev,!
“Abstract!Cinema!and!LightIMusic,”!1999.!http://prometheus.kai.ru/absIsin_e.htm!(accessed!May!28,!!
2010).!
102!Arkhangel’skii!Aleksei!Alekseevich!(1881I1941)!–!composer,!author!of!popular!romances!based!on!
poems!by!popular!Russian!poets.!
103!Controversial!because!of!the!disputed!authorship!of!Eisenstein!as!well!as!the!striking!sentimentalism!
which!suggests!that!this!film!was!rather!a!fulfilment!of!a!commercial!order!than!an!independent!work!of!
art.!Luis!Buñuel!who!was!shooting!L’Age'd’or!on!the!neighbouring!set!in!the!Parisian!Billancourt!studios!
wrote!in!his!memoir:!“I!remember!trembling!through!Potemkin,!but!being!outraged!by!the!
pretentiousness!of!Romance'sentimentale!and!its!absurd!shots!of!a!gigantic!white!piano!in!a!wheat!field!
and!swans!floating!in!the!studio!pond.!(I!used!to!comb!the!cafés!in!Montparnasse!looking!for!the!man!
[Eisenstein]!just!so!I!could!slap!him.)!Later,!he!claimed!that!Romance!was!really!the!work!of!his!coIdirector!
Aleksandrov,!an!outrageous!lie!–!I!watched!him!shoot!that!scene!himself!with!the!swans!at!Billancourt.!
Seeing!him!in!Hollywood,!I!somehow!forgot!my!anger!while!he!and!I!talked!and!drank!long,!cool!drinks!
alongside!Chaplin’s!pool.”!Luis!Buñuel,!My'Last'Breath!(London:!J.!Cape,!1984),!131.!For!a!more!inIdepth!
account!of!the!ambiguities!concerning!the!film’s!authorship!see!Valerii!Bosenko,!“Staryi‚!Sentimental’nyi!
romans,’”!Kinovedcheskie'zapiski!54!(2001):!285I294.!
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of!a!music!video!(“videoklip”).104!At!the!same!time,!Romance'sentimentale!reanimates!a!
genre!with!a!rich!tradition!in!the!Russian!silent!era—the!“film!song.”!!In!the!preI
revolutionary!genre!of!“film!song,”!the!connection!between!the!original!song!and!the!
film!was!very!loose.!One!of!the!first!films!ever!made!in!Russia!was!Sten’ka'Razin!(Viktor!
Romashkov,!1908,!Drankov!studio),!a!film!version!of!a!Russian!folk!song!“Vniz!po!
matushke!Volge”!(Down!the!Mother!Volga).105!According!to!the!film!scholar!Valerii!
Bosenko,!during!the!first!twelve!years!of!Russian!preIrevolutionary!cinema,!most!of!the!
yearly!film!production!consisted!in!either!film!versions!of!Russian!songs!or!films!the!title!
of!which!quoted!the!lyrics!of!a!commonly!known!song.106!These!silent!films!were!
accompanied!by!declamation,!live!and!recorded!music.!The!music!could!have!been!
conceived!in!three!ways:!1)!a!“readyImade”:!an!already!existing!piece!of!music,!2)!music!
specially!composed!for!the!occasion,!or!3)!an!improvisation.107!In!Stenka'Razin,!the!
audience!picked!up!the!tune!and!sang!it!throughout!the!film.!The!performances!of!these!
“film!songs,”!as!Tsivian!writes,!“resembled!the!films!from!the!early!history!of!Italian!
cinema!that!screened!popular!operas!(Il'Trovatore,!Rigolleto!and!Manon'Lescaut)!and!
were!called!“opere!sincronizzate”!(synchronized!operas)!because!they!allowed!the!
Italian!spectators!to!join!in!famous!arias.”108!In!this!case,!the!notion!of!synchronicity!that!
inspired!the!labeling!“opere!sincronizzate”!referred!to!the!double!accompaniment!of!
the!film,!the!music!and!the!singing!of!the!audience.!However,!it!is!important!to!stress!
that!popular!film!versions!of!“romansy”!(romantic!ballads)!in!Russia!were!mostly!based!
on!the!songs’!motifs!only!loosely.!Oftentimes!the!original!folk!song!would!be!present!
                                                
104!This!connection!was!made!for!example!by!Stanislav!F.!Rostotsky!in!his!article!“Tovarysch!Hollywood.!
100!let!nazad!rodilsia!Grigorii!Aleksandrov,”!Vremia'novostei,!no.!11,!January!23,!2003.!!
105!By!1908,!Russian!cinematography!adopted!the!French!style!–!having!special!scores!written!by!wellI
known!composers.!Romashkov’s!Stenka'Razin!had!an!overture!composed!by!Mikhail!IppolitovIIvanov!(a!
disciple!of!RimskyIKorsakov).!See!Yuri!Tsivian,!Early'Cinema'in'Russia,!78.!
106!For!a!long!list!of!examples,!see!Valerii!Bosenko!in!Tsivian,!Early'Cinema'in'Russia,!287I290.!
107!These!three!possibilities!of!accompaniment!were!listed!by!the!Soviet!master!of!improvised!film!music!I.!
Khudyakov!in!his!article!entitled!“Novaya!otrasl’!iskusstva,”!Vestnik'kinematografii,!no.!9!(1911):!11.!
Quoted!by!Tsivian,!Early'Cinema'in'Russia,!87.!
108!Tsivian,!Early'Cinema'in'Russia,!91.!Here!Tsivian!draws!on!Marcel!Oms‚!“Une!esthétique!d’opera,”!
Cahiers'de'la'Cinémathèque!no.!26/27,!Special!Issue'Le'cinéma'muët'italien:!133.!
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just!in!the!form!of!the!film’s!title.!These!“ballad!films”!were!more!concerned!with!
musical!“moods”!rather!than!the!music!itself.109!!
In!this!context,!Romance'sentimentale!can!be!seen!as!an!experiment!in!that!it!
retrieves!this!long!forgotten!form!of!a!“film!song”!or!“ballad!film”110!at!the!very!
outbreak!of!the!sound!era.!As!far!as!the!audiovisual!relation!is!concerned!though,!the!
film!cannot!be!credited!for!much!novelty!or!creativity.!The!short!film!displays!a!rather!
schizophrenic!aesthetic:!It!begins!with!a!brief!prologue!in!the!spirit!of!the!1920s!
montage!cinema,!where!the!elements!of!the!soundtrack,!nonIdiegetic!sound!effects,!
orchestral!music!and!thereminIlike!squeals!are!matched!by!fastIedited!montage!of!
images!of!stormy!sea!and!falling!trees.111!When!the!natural!elements!calm!down,!a!
sequence!of!quiet!reflections!of!trees!on!the!water!surface!concludes!the!fiveIminute!
prologue.!The!film!then!moves!into!an!interior!setting!and!contrary!principles!are!
applied,!the!sound!becomes!diegetic.!In!a!manneristically!stylized!room!with!a!fireplace,!
grand!piano,!crystal!chandeliers!and!a!couple!of!greyhounds,!we!see!a!silhouette!of!a!
woman!standing!by!the!window.!The!woman!starts!to!sing!a!melancholy!love!ballad.!
From!this!point!on,!just!like!in!case!of!today’s!conventional!music!videos,112!the!images!
function!more!or!less!as!a!free!illustration!of!or!accompaniment!to!the!song's!lyrics.!In!
this!part!of!Romance'sentimentale,!sound!matches!image!in!mood!and!dynamic.!The!
visuals!are!made!to!correspond!with!the!sentimental!ballad!song!by!means!of!slow!
editing!and!long!shots!containing!minimal!inIshot!movement.!The!rhythm!of!the!editing!
                                                
109!Tsivian,!Early'Cinema'in'Russia,!93.!
110!A!yet!older!form!of!this!genre,!which!can!be!considered!a!precursor!to!the!Russian!preIrevolutionary!
“film!song”!is!the!“illustrated!song.”!See!Richard!Abel,!“A!‘Forgotten’!Part!of!the!Program:!Illustrated!
Songs,”!in!Americanizing'the'Movies'and'“MovieQMad”'Audiences,'1910Q1914!(Berkeley:!University!of!
California!Press,!2006),!127–134;!L.!Gardette,!“Conducting!the!Nickelodeon!Program,”!Nickelodeon!
(March!1909):!79I80;!James!Lastra,!Sound'Technology'and'the'American'Cinema:'Perception,'
Representation,'Modernity!2000!(New!York:!Columbia!University!Press),!100.!
111!Captured!by!the!uninhibited!camera!of!Eduard!Tisse!(1897I1961),!a!Soviet!cinematographer!who!
worked!with!Sergei!Eisenstein!from!the!early!1920s!through!late!1940s.!He!shot!Eisenstein’s!films!
including!Strike!(1924),!Battleship'Potemkin!(1925),!October!(1928),!Que'viva'Mexico!(1937),!Alexander'
Nevsky!(1938),!Ivan'the'Terrible!(1944I46),!but!also!e.g.!Dovzhenko’s!Aerograd!(1935).!
112!According!to!the!Internet!Accuracy!Project,!the!term!“music!video”!was!first!coined!by!the!disk!jockeyI
singer!J.P.!“The!Big!Bopper”!Richardson!in!1959.!For!a!scholarly!analysis!of!music!video!as!an!audiovisual!
form,!see!Carol!Vernallis,!Experiencing'Music'Video:'Aesthetics'and'Cultural'Context!(New!York:!Columbia!
University!Press,!2004).!
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is!not!associated!with!the!rhythm!of!the!soundtrack.!The!relation!between!image!and!
sound!is!not!organized!around!points!of!synchronization—the!musical!accents!do!not!
coincide!with!the!visual!ones,!as!they!do!in!Pacific'231!and!Gopak.!!!
Tsekhanovsky’s!Pacific'231'(and!also!Gopak),!on!the!other!hand,!has!little!in!
common!with!the!tradition!of!film!song.!In!these!pioneering!works!of!abstract!sound!
film,!the!correspondence!(or!absence!of!correspondence)!between!visual!and!acoustic!
patterns!was!considered!and!constructed!in!unprecedented!depth!and!detail—on!the!
level!of!the!sujet,!the!rhythm!of!editing!as!well!as!the!inIshot!movement.!In!Pacific'231,!
sound!is!both!diegetic!and!nonIdiegetic!at!the!same!time,!due!to!the!two!superimposed!
levels!of!narrative.!It!emerges!from!a!source!within!the!filmic!space,!the!orchestra,!and!
simultaneously!from!a!source!external!to!the!diegesis,!in!the!narrative!line!related!to!the!
locomotive!ride.!
Despite!the!author’s!own!announcement!of!Pacific'231'being!“the!first!visual!
illustration!of!music,”!the!image!and!sound!are!in!a!far!more!intense!relationship!than!
what!we!conventionally!understand!by!illustration.!The!Merriam!Webster!Dictionary!
defines!the!verb!“to!illustrate”!as!“to!provide!with!visual!features!intended!to!explain!or!
decorate.”!Neither!“explaining”!nor!“decorating”!applies!to!the!function!of!image!in!
Pacific'231.!I!would!like!to!describe!the!role!of!the!visuals!in!relation!to!Honegger’s!
music!rather!as!that!of!mutual!animation,!in!the!double!sense!of!the!word.!Firstly,!based!
on!the!etymology!of!the!word!“animate”—from!Latin!animare—“to!bring!to!life,”!or!“to!
give!breath!to,”!in!Pacific'231!Tsekhanovsky!animates!the!locomotive!captured!in!
motion!by!means!of!Honegger’s!music!instead!of!locomotive!noise!on!the!soundtrack.!
Conversely,!Honegger’s!music!is!animated!by!means!of!the!visual!plane!that!copies!
closely!the!rhythm!of!the!musical!piece:!an!act!of!transmitting!the!musical!piece!through!
two!sensory!channels—both!ear!and!eye—as!noted!earlier!in!relation!to!the!
phenomenon!of!film!transsensoriality.!Secondly,!the!verb!“to!animate”!relates!to!a!
practice!of!linking!image!and!sound!in!animated!cartoon,!where!acoustic!and!visual!
accentuation!coincide,!unlike!in!most!nonIanimated!films!where!sound!serves!as!a!tool!
to!accentuate!the!image.!In!these!two!ways,!image!and!sound!in!Pacific'231!provide!
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each!other!an!additional!level!of!meaning,!which!transcends!the!principle!of!
“illustration.”!
Pacific'231!and!Romance'sentimentale!represent!two!models!of!image!and!
sound!synchronicity.!The!former!conceives!of!soundtrack!as!a!rich!texture,!which!is!
closely!reflected!by!the!rhythmical!and!dynamic!organization!of!the!visual!level.!The!
latter!model,!here!represented!by!Romance'sentimentale,!ensures!primarily!emotional!
correspondence!between!image!and!sound!without!tight!formal!correlation.!
!
!
6.% Gopak:%The%Body%as%a%Musical%Instrument%
%
Until!a!few!years!ago,!Gopak!was!considered!irretrievably!lost.!Very!little!was!
known!about!the!contents!of!this!film,!its!audiences,!its!ban!and!disappearance.!Most!of!
that!will!likely!remain!irretrievable,!but!after!almost!eighty!years!of!the!film’s!cultural!
“coma”!a!copy!of!the!film!was!recently!and!unexpectedly!discovered!in!the!Czech!
National!Film!Archive.!This!praiseworthy!act!of!film!archeology!was!accomplished!by!
two!Russian!film!historians,!Nikolai!Izvolov!and!Sergei!Kapterev,!in!spring!2010.113!!
The!8Iminute!film!Gopak!is!a!cinematic!representation!of!an!eponymous!
Ukrainian!folk!dance.!The!title!of!the!film114!refers!to!a!dance!form,!also!known!as!
Cossack!dance.!The!Ukrainian!noun!hopak!is!derived!from!the!verb!hopaty!(Ukr.:!gopati),!
which!means!"to!jump,"!as!well!as!from!the!corresponding!exclamation!hop!!(Ukr.:!gop).!
Like!Pacific'231,!Gopak!was!produced!by!the!Leningrad!branch!of!Sovkino!in!1931.!The!
film!shows!this!dance!performed!in!a!theatre!space!by!a!professional!dance!troupe!
dressed!in!folk!costumes.!The!music!is!played!by!an!orchestra,!whose!instruments!are!
also!visually!represented!on!the!screen,!brightly!lit!so!as!to!contrast!with!the!dark!
background,!and!often!merging!with!another!image!in!double!exposure.!Tsekhanovsky’s!
                                                
113!The!film!was!subsequently!premiered!at!the!GoEast!Film!Festival!in!Wiesbaden!in!April!2012,!at!a!
Lenfilm!retrospective/symposium!curated!by!Barbara!Wurm!and!Olaf!Müller.!
114!Gopak!had!two!alternative!titles!during!its!production!–!Pljas!(Dance)!and!Ukrainskaia'rapsodia!(The!
Ukrainian!Rhapsody).!
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cinematic!style!includes!a!range!of!experimental!techniques:!unusual!camera!angles!
such!as!the!bird’s!eye!view,!double!exposure,!contrast!of!light!and!shadow,!and!fast!
motion!in!the!final!spinning!number.!He!uses!this!set!of!techniques!to!achieve!a!complex!
audiovisual!composition!of!the!film,!which!transcends!the!traditional!semantics!of!the!
folk!dance!in!many!ways.!!
The!concept!of!Gopak’s!imageIsound!relationship!was!not!dramatically!different!
from!Pacific'231.!The!film’s!main!task!continued!to!be!what!its!author!formulated!as!
“the!visual!disclosure!of!music,!a!completely!new!and!extraordinary!undertaking.”115!!
However,!in!this!short!experimental!film,!he!expands!his!concepts!of!synthetic!form!to!
include!art!forms!beyond!film!and!music.!According!to!Tsekhanovsky,!the!emerging!
medium!of!sound!film!offered!possibilities!of!unique!cinematic!synthesis!of!oldIworld!
classical!art!forms!such!as!ballet,!music,!opera!and!theatre.!Just!a!few!days!before!
conceiving!of!the!idea!for!Gopak,!he!noted!in!his!journal:!!
!!
Sound!film!should!have!something!in!common!with!opera,!ballet,!
drama.!But!what!is!the!advantage!that!it!has!over!the!old!arts,!what!is!
its!specific!nature?!(…)!It!is!believed!that!sound!film,!which!possesses!
all!thе!properties!of!the!old!performing!arts,!has!one!new!significant!
property:!it!is!capable!of!merging,!synthesizing!various!materials!in!a!
single!artistic!drama.116!
!
Tsekhanovsky!explored!this!synthesizing!potential!of!sound!film,!as!we!have!seen,!at!
first!in!Pacific'231,!which!he!defined!as!a!cinematic!visualization!of!music.!His!thoughts!
on!the!medium!of!sound!film!that!he!noted!in!his!journal!and!in!his!more!general!filmI
theoretical!articles!suggest!that!he!saw!Gopak!as!a!synthesis!of!dance,!music!and!
cinema.!His!choice!of!music,!a!Ukrainian!national!folk!dance,!can!at!first!seem!a!
                                                
115!As!Tsekhanovsky!noted!in!his!journal.!Tsekhanovsky,!“Dykhanie!voli...”!KZ'55.!(2001):!253.!!
116!Ibid.,!250.!(“Сюжетное!звуковое!кино!должно!иметь!нечто!общее!с!оперой,!балетом,!драмой.!Но!
в!чем!это!преимущество!над!этими!старыми!искусствами,!в!чем!его!специфика?!…!Думается,!что!
звуковое!кино,!обладая!всеми!этими!свойствами!старых!сценических!искусств,!имеет!еще!одно!
новое,!решающее!свойство:!ему!свойственно!сливать,!синтезировать!различные!материалы!в!
единую!художественную!драму.!Приблизительно!так.”)! 
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surprising!aesthetic!shift:!from!Honegger’s!formally!experimental!Pacific'231,!a!piece!
reflecting!the!modernist!fascination!with!technology,!movement!and!speed,!to!an!
archaic!and!traditional!musical!material!such!as!Gopak.!However,!in!Gopak,!this!folk!
dance!is!performed!in!a!highly!academic!interpretation!by!the!professional!ballet!
ensemble!of!the!Mariinsky!Theatre!and!in!the!accompaniment!of!the!theatre!orchestra!
conducted!by!Nikolai!Rabinovich.!This!academic!arrangement!prevails!in!significance!
over!the!folk!material!in!the!film!and!it!is!also!one!of!the!elements!that!form!the!
common!ground!between!Pacific'231!and!Gopak.117!The!major!difference!between!the!
two!films!consists!in!the!subject!and!could!be!described!in!terms!of!the!mechanical!
(aesthetization!of!technology,!urbanist!avantIgarde!music!in!Pacific'231)!versus!the!
organic!(in!Gopak!the!object!is!the!dancing!body,!the!music!a!symphonic!version!of!folk!
tunes).!Moreover,!Pacific'231!represents!a!futureIoriented!art,!which!thematizes!the!
technological!progress,!whereas!Gopak!features!archaic!motives,!such!as!the!dance!
form,!the!folk!tunes!and!costumes.!This!contrast!is!complicated!by!the!fact!that!in!
Gopak,!Tsekhanovsky!choses!a!simple!subject—a!folk!dance—but!presents!it!in!an!
experimental!form,!not!only!in!the!way!image!relates!to!sound,!but!also,!as!I!mentioned!
earlier,!in!terms!of!camera!angles,!lighting,!montage,!and!other!formal!features.!In!this!
way,!Gopak!is!a!cinematic!visualization!of!a!particular!musical!structure,!but!also!of!the!
cinematic!medium!itself.!Rendering!the!dance!in!a!form!based!on!purely!cinematic!
means,!such!as!montage,!double!exposure,!shooting!from!the!birdIeye!perspective!and!
                                                
117!Another!example!of!Tsekhanovsky’s!interest!in!synthesizing!classical!genres!with!the!medium!of!sound!
film!is!his!next!major!project,!Skazka'o'pope'i'rabotnike'ego'Balde'(The'Tale'of'the'Priest'and'of'his'
Workman'Balda,!1933I1936)!–!this!time!in!the!form!of!an!animated!opera!(in!the!script!written!by!
Tsekhanovsky);!the!opera!was!subtitled!“kinoIlubok,”!referring!to!the!medieval!genre!of!illustrated!song.!
The'Tale'of'the'Priest'was!never!released.!As!a!mutual!project!with!Dmitri!Shostakovich,!it!was!banned!in!
result!of!the!antiIformalist!campaign!of!1936,!in!which!Shostakovich’s!work!was!attacked!in!the!notorious!
article!“Sumbur!vmesto!muziky”!(Chaos!instead!of!Music),!published!in!Pravda.!The!article!is!believed!to!
have!been!dictated!by!Stalin,!who!had!left!a!performance!of!Shostakovich’s!opera!Lady'Macbeth'of'the'
Mtsensk'District!enraged!over!its!dissonance!and!immorality.!The!animated!opera!The'Tale'of'the'Priest'
and'his'Workman'Balda!was!supposed!to!be!Tsekhanovsky’s!first!featureIlength!film.!The!shooting!of!the!
animation!was!eventually!completed!despite!additional!organizational!problems!and!criticism!coming!
from!the!studio,!but!it!was!shelved!in!the!Lenfilm!archive!without!being!shown.!In!1941,!a!fire!broke!out!in!
the!archive!after!the!bombing!of!Leningrad!and!only!a!sixIminute!fragment!out!of!the!featureIlength!film!
survived.!!
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fast!motion!makes!the!selfIreflection!of!the!medium!a!significant!part!of!the!film.!Izvolov!
characterized!the!nature!of!the!film!as!follows:!!
!
Gopak!is!a!dance!seen!from!a!perspective,!which!dramatically!differs!
from!that!of!a!spectator!sitting!in!an!auditorium.!Here,!the!spectator!
is!located!as!if!within!the!dance,!observes!it!from!below!and!above,!
observes!details,!which!match!the!music!in!a!surprising!way,!both!
rhythmically!and!emotionally.!Considering!that!at!that!time,!sound!
film!was!associated!mostly!with!spoken!word,!a!dialogue,!this!film!
must!have!had!a!truly!vertiginous!effect!on!the!spectator.118!
!
In!terms!of!dynamic!structure,!Gopak!repeats!the!pattern!set!by!Pacific'231!with!
the!gradual!acceleration!of!movement!culminating!in!a!final!ecstasy.!In!Pacific'231,!this!
pattern!is!carried!out!through!the!accelerating!tempo!of!the!train!ride,!the!music!and!
musicians!playing;!in!Gopak,!the!intensity!and!speed!of!the!dance!gradually!increase!and!
eventually!culminate!in!an!ecstatic!spinning!number.!In!both!films,!this!pattern!conveys!
infatuation!with!music!and!movement,!for!which!the!subjects!of!train!ride!and!dance!
serve!as!convenient!vehicles.!This!dynamic!pattern!that!Tsekhanovsky!staged!in!Pacific'
231!and!Gopak!can!also!be!interpreted!as!a!product!of!his!definition!of!film!as!perpetual!
motion,!which!he!explored!in!his!work!between!1929I1931.!!
!
!
6.1.% The%Discovery%of%Gopak%
%
!
The!discovery!of!Gopak!and!its!attribution!to!Tsekhanovsky!documents!the!film’s!
distribution!mode!and!trajectory!in!the!1930s!and!the!institutional!problems!with!
archiving!experimental!film!genres!at!that!time.!Nikolai!Izvolov!and!Sergei!Kapterev’s!
                                                
118!Jana!Rogoff!/!Nikolai!Izvolov!and!Sergei!Kapterev,!“O!nalezu!v!NFA,!Michailu!Cechanovskem!a!filmove!
hrobarine,”!Iluminace,'no.!2!(2012):!98I99.!
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account!of!the!process!of!finding!the!film!in!the!Czech!National!Film!Archive!(NFA)119!
shows!the!fascinating!and!meticulous!work!that!led!to!the!discovery,!but!still!offers!no!
explanation!for!its!loss!in!the!Soviet!Union.!In!the!Czech!archive,!the!film!was!shelved!
among!documentaries,!under!soIcalled!“cultural!films”!(kul’turfilmy),!which!were!
distributed!in!packages!in!the!1930s.!As!Izvolov!explains,!most!of!the!experimental!
sound!films!were!shown!in!the!soIcalled!“experimental!series,”!four!of!which!were!
released!during!the!1930s.120!One!of!the!series!contained,!for!example,!Pacific'231,!
which!is!known!to!have!been!shown!in!France.!No!such!evidence!was!found!about!
Gopak.!Izvolov!and!Kapterev’s!hypothesis!was!that!Gopak!was!included!in!a!series!of!
“cultural!films”!for!its!mistakenly!“ethnographic”!nature.!This!series!might!have!been!
brought!to!Czechoslovakia!by!the!Wetebfilm!company!run!by!Václav!Binovec,!which!
distributed!Soviet!film!production!in!the!1920s!and!1930s!and!closely!cooperated!
directly!with!the!Leningrad!studios.!In!the!USSR,!these!packaged!film!programs!
consisting!of!several!short!films!were!not!allowed!to!be!archived!together!once!the!
distribution!period!ended.!According!to!Izvolov,!this!accounted!for!the!frequent!losses!
of!the!films,!only!some!survived!in!the!archives!while!others!vanished.%
The!copy!of!Gopak!found!in!NFA!was!without!credits,!only!under!the!Czech!title!
Hapak,!as!the!films!distributed!by!Wetebfilm!were!adapted!for!local!audiences—either!
with!Czech!or!German!subtitles.!Izvolov!and!Kapterev!attributed!the!film!to!
Tsekhanovsky!on!the!basis!of!a!few!fragments!of!information!they!had!about!the!film.!
They!knew!Tsekhanovsky’s!theoretical!position!at!the!beginning!of!the!1930s!and!they!
knew!the!montage!structure!of!Pacific,!which!is!analogous.!Also!in!Gopak!the!music!was!
the!foundation!for!Tsekhanovsky’s!experimental!audiovisual!montage,!where!each!
element!of!the!montage!structure!was!precisely!synchronized!with!the!music!and!the!
movements!of!the!dancers.!Another!information!available!on!Gopak!was!that!its!
cameraman!was!Andrei!Moskvin.!Izvolov!and!Kapterev!recognized!the!work!of!the!
famous!Soviet!cameraman,!who!worked!mostly!with!Grigory!Kozintsev!and!Leonid!
                                                
119!Nikolai!Izvolov!and!Sergei!Kapterev,!“Grigoria!Vasilevicha!podvela!pamiat’…”!Iskusstvo'kino!10!(2010).!
http://kinoart.ru/archive/2010/10/n10Iarticle23!(accessed!May!15,!2013).!
120 Rogoff!/!Izvolov!and!Kapterev,!“O!nalezu!v!NFA,”!97. 
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Trauberg!(The'New'Babylon,!1929;!Alone,!1931;!The'Maxim'Trilogy),!but!also!with!Sergei!
Eisenstein!(Ivan'the'Terrible,!1945).!They!describe!the!euphoric!moment!of!recognition!
as!follows:!
!
As!soon!as!Sergei!and!I!heard!the!sound!characteristic!of!the!films!
from!the!early!1930s!and!saw!the!ensemble!of!the!Mariinsky!Theatre!
dance!on!the!screen!in!a!tempo!which!accelerates!and!complexifies!
until!it!literally!reaches!an!apotheosis,!as!soon!as!we!saw!the!style!of!
film!montage!specific!to!Tsekhanovsky,!Moskvin’s!soft!focus!camera!
with!a!slightly!blurred!background,!all!our!doubts!vanished.!It!was!
impossible!that!any!other!movie!could!combine!as!many!stylistic!
fingerprints.!It!was!clearly!the!long!expected!and!for!so!many!years!
sought!Gopak.121!!
!
The!discovery!has!significantly!contributed!to!a!fuller!picture!of!Tsekhanovsky’s!early!
film!work!and!revealed!his!openness!to!a!variety!of!musical!materials!as!well!as!his!
consistence!in!exploring!the!concept!of!visualized!music!at!this!time,!a!genre,!which!he!
firmly!believed!would!be!significant!in!what!he!envisioned!as!the!future!of!sound!film.!
!
!
6.2.% Medialization%of%the%body%
!
Like!in!Pacific'231,!in!Gopak!Tsekhanovsky!works!with!images!fragmenting!the!
human!body.!This!seems!to!be!done!for!two!reasons:!first,!the!closeIups!on!partial!
bodily!movements!are!used!to!visualize!the!soundtrack!with!more!rhythmical!accuracy!
and!highlight!the!rhythm!of!the!dance!as!the!main!subject!of!the!film;!and!second,!the!
fragmentation!puts!emphasis!on!the!role!of!these!individual!parts!of!the!body!as!sources!
producing!sound.!The!film!opens!with!a!montage!sequence!in!which!two!types!of!shots!
alternate:!a!close!up!on!musician’s!hands!playing!the!folk!instrument!balalaika!and!a!
                                                
121!Ibid.!!
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close!up!on!the!dancers’!clapping!hands!(see!fig.!3.16.!and!3.18.).!Throughout!the!film,!
close!shots!focus!on!fragments!of!the!musicians’!and!dancers’!bodies.!The!dancers’!faces!
are!shown!only!in!long!shots.!The!bodies—clapping!hands,!jumping!and!stomping!feet!
(fig.!3.16.!and!3.17.)—are!represented!here!as!instruments!producing!the!rhythm!and!
dynamic!of!the!music,!similar!to!musical!instruments.!In!addition,!the!musicians!are!
visually!represented!only!as!extensions!of!their!instruments.!Their!faces!are!either!out!of!
the!frame!or!hidden!in!shadow.!!
!
!!
Fig.%3.16.%% % % % % %%%%%Fig.%3.17.%%
!
!
!
!
!
!
!
!
!
!
This!method!of!fragmenting!the!body!signals!that!Tsekhanovsky!was!not!interested!in!
the!dancers!and!musicians!as!individual!characters.!DeIindividualization!of!film!
characters!was!one!of!the!characteristic!features!of!the!montage!film!style!in!the!1920s!
Fig.%3.18.%
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and!1930s.!Film!characters!tended!to!be!represented!as!part!of!a!collective!or!a!
particular!social!class!rather!than!as!unique!individuals.!However,!in!Gopak!specifically,!
this!deIindividualization!happens!in!the!pursuit!of!a!different,!apolitical!agenda:!the!
characters!of!dancers!and!musicians!are!presented!as!parts!of!a!larger!mechanism,!at!
once!producing!and!absorbing!sound!and!rhythm.!!
In!this!sense,!the!medialization!of!the!body!in!Gopak—where!it!materializes!and!
visualizes!rhythmical!and!acoustic!patterns—differs,!for!example,!from!the!medialization!
of!the!body!in!Soviet!film!of!the!1930s!as!described!by!Natascha!Drubek.!Focusing!on!
early!Soviet!musical,!Drubek!writes!of!a!body!as!“the!medium!of!media”!in!an!outwardly!
political!sense,!where!the!body!figures!as!an!extension!of!the!totalitarian!state.!
Particularly!in!the!genre!of!musical,!the!body!becomes!the!“loudspeaker,”!“the!human!
resonator”!through!which!the!Soviet!songs!are!sung:!
!
In!the!act!of!singing,!human!voice!is!used!as!a!musical!instrument.!
This!seemingly!simple!statement!has!farIreaching!consequences,!
when!we!consider!the!use!of!voice,!suddenly!audible!and!visible!in!
film,!in!the!context!of!mediaIpolitical!anthropology!of!the!Stalin!era.!
It!is!not!the!machine!anymore,!but!the!human!body,!which!becomes!
the!epitome!of!the!medial!instrument.!What!at!first!appears!as!a!
human!turn!in!various!forms!of!representation!(sculpture,!film,!
painting),!turns!out!to!be!instrumentalization!of!real!people!in!the!
Soviet!reality!of!the!1930s.122!
!
Drubek!identifies!this!politically!motivated!medialization!of!the!human!body!as!one!of!
the!general!developments!in!early!Soviet!sound!film,!as!it!transitioned!from!the!avantI
                                                
122!Natascha!Drubek,!“Politische!Symboliken!der!Frauenstimme!im!sowjetischen!Tonfilm!der!1930er!
Jahre,”!in!ResonanzQRäume:'Die'Stimme'und'die'Medien,!edited!by!Oksana!Bulgakowa!(Berlin:!Bertz!+!
Fischer,!2012),!61.!(“Beim!Singen!wird!die!menschliche!Stimme!als!Musikinstrument!eingesetzt.!Diese!
scheinbar!so!einfache!Feststellung!hat!jedoch!weitreichende!Folgen,!wenn!wir!den!plötzlich!im!Film!hörI!
und!sichtbaren!Einsatz!in!den!Kontext!der!medienpolitisch!geformten!Anthropologie!der!Stalinzeit!setzen.!
Nicht!mehr!die!Maschine,!sondern!der!menschliche!Körper!wird!zum!Inbegriff!des!medialen!Instruments.!
Was!in!den!verschiedenen!Repräsentationsformen!(Skulptur,!Film,!Malerei)!zunächst!als!human!turn!
wirkt,!entpuppt!sich!in!der!Realität!der!sowjetischen!1930er!Jahre!als!Instrumentalisierung!der!realen!
Menschen.”)! 
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garde!aesthetics!to!the!Socialist!Realism!paradigm.!However,!Gopak!cannot!be!
understood!as!part!of!this!process.!Even!though!Tsekhanovsky!strongly!thematizes!the!
human!body!as!an!instrument,!it!is!done!with!a!clear!alliance!to!avantIgarde!cinema!
poetics,!in!isolation!from!the!state’s!agendas.!The!instrumentalization!of!the!body!in!
Gopak!is!rather!part!of!the!surge!of!acoustic!creativity!following!the!advent!of!film!
sound.!This!creativity,!typical!for!the!transitional!period,!manifested!itself!by!exploring!
the!reIsemantization!of!the!sounding!world,!by!expanding!the!definition!of!music!and!of!
an!acoustic!instrument!per!se.!The!human!body!in!Gopak!is!an!instrument!at!once!
producing!and!visualizing!sound.!
!
!
6.3.%%%%%%The%Kaleidoscopic%Ornament%
!
One!of!the!formal!features!common!to!both!Gopak!and!Pacific'231'is!the!motive!
of!rotation!or!circularity.!In!Pacific'231,!this!motive!is!largely!given!by!the!structure!and!
mechanics!of!the!locomotive!(for!example,!see!fig.!3.15.),!rotating!locomotive!wheels,!
gyrating!side!rods,!etc.!In!Gopak,!this!motive!becomes!more!predominant:!many!parts!
of!the!dance!take!place!in!circular!formations!shot!from!various!angles,!the!routines!
typical!for!this!folk!dance!include!a!number!of!spinning!parts.!The!middle!part!of!the!
film,!which!focuses!on!the!circular!formations!of!women,!is!shot!from!the!bird’s!eye!
perspective!in!order!to!enhance!the!ornamental!geometry!of!the!dance.!Tsekhanovsky’s!
selection!of!musical!instruments!visually!represented!in!the!film!is!dominated!by!
circularIshaped!tambourine!and!cymbals!(see!stills!from!Gopak!below,!figs.!3.19I3.24.).!
!
!
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Fig.%3.23.% % % % % Fig.%3.24.%
!
The!use!of!the!bird’sIeyeIshot!emphasizes!the!geometry!of!the!movement!patterns!and!
body!formations!and!shifts!their!meaning!towards!the!abstract.!This!view!from!above!
contributes!to!the!“vertiginous!effect!on!the!spectator”!that!Izvolov!mentions.!By!
representing!the!characters!in!the!film!as!sources!of!sound!and!bodies!mediating!
rhythm,!Tsekhanovsky!puts!maximum!emphasis!on!sound!in!his!form!of!visualized!
music.!He!takes!up!material,!which!would!typically!be!performed!in!musical!theatre,!and!
shows!it!from!perspectives!enabled!only!by!the!medium!of!cinema,!exploring!options!of!
spectatorship!specific!to!the!new!medium!of!film!sound.!!
The!use!of!visual!objects!arranged!ornamentally!in!circle!is!reminiscent!of!the!
kaleidoscopic!effect.!Tsekhanovsky!creates!this!effect!either!by!means!of!shooting!the!
dancers!from!above,!as!is!the!case!in!Gopak,!or!by!means!of!“kaleidoscopic!montage,”!
used!abundantly!in!Pacific'231,!where!he!multiplies!one!visual!element!within!a!single!
shot!(such!as!a!hand!on!a!bow).!Looking!back!at!the!history!of!kaleidoscope,!we!can!see!
that!this!popular!geometrical!concept!based!on!combining!mirrors!so!as!to!produce!a!
multiplication!of!images!had!been!in!service!of!creating!“precise!beauty”!since!its!
invention!in!1817.123!Kaleidoscope,!a!sensation!throughout!early!nineteenth!century!
                                                
123!The!invention!was!patented!as!a!“philosophical!toy”!by!a!Scottish!physicist!Sir!David!Brewster!in!1817,!
who!also!gave!it!the!name!“kaleidoscope,”!derived!from!the!Greek!words!“kalos,”!beautiful,!“eidos,”!
aspect,!and!“skopein,”!to!see.!Brewster!himself!wrote!of!“an!invention!for!creating!and!exhibiting!
beautiful!forms”!and!in!the!first!half!of!the!19th!century,!particularly!in!London!and!Paris,!kaleidoscope!
became!an!enormous!hit!appreciated!as!an!“extraordinary!illusion!of!the!senses”.!Sir!David!Brewster,!The'
Kaleidoscope,'Its'History,'Theory,'and'Construction,'with'Its'Application'to'the'Fine'and'Useful'Arts'
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Europe,!became,!in!its!time,!a!symbol!of!novelty!in!perception!similarly!as!sound!film!did!
upon!its!emergence.!When!sound!film!emerged!as!a!medium!and!challenged!the!
existing!modes!of!perception,!Tsekhanovsky!fittingly!revisited!kaleidoscopic!effect!in!his!
montage!techniques,!which!highlighted!the!difference!of!cinematic!versus!the!everyday!
perception.!What!Helen!Groth!wrote!on!the!role!of!kaleidoscope!in!19th!century!visual!
culture!remains!valid!also!for!the!use!of!kaleidoscopic!imagery!in!the!context!of!early!
Soviet!sound!film:!
!
To!describe!an!event!or!phenomenon!as!kaleidoscopic!evoked!a!
sense!of!perpetual!transformation,!in!contrast!to!the!spectacular!
stasis!and!visual!mastery!suggested!by!contemporary!popular!
sensations!such!as!massIproduced!prints,!the!photographic!image,!or!
the!panorama.!The!kaleidoscope!immersed!the!observer!in!a!visual!
field!that!never!allowed!the!eye!to!rest,!producing!a!visual!effect!that!
tested!the!limits!of!verisimilitude!and!reflected!the!existential!flux!of!
modern!life!in!early!nineteenthIcentury!London.!Often!the!
experience!of!looking!through!a!kaleidoscope!was!described!as!a!
process!of!being!opened!up!to!a!world!of!different!cultural!
sensations,!a!variable!experience.124!
!
This!broader!significance!of!“the!kaleidoscopic”!corresponds!to!Tsekhanovsky’s!films!as!
a!form!of!pursuit!of!“different!cultural!sensation,”!about!which!he!himself!writes!in!his!
filmItheoretical!articles!and!his!journals.125!The!connection!between!kaleidoscope!and!
dance,!which!Gopak!strongly!evokes!by!the!bird’sIeye!shots!of!the!women!dancing!in!a!
circle!(see!figs.!3.19I3.22),!is!as!old!as!the!optical!invention!itself.!On!June!8,!1818,!the!
Surrey!Theatre!in!London!premiered!a!new!comic!pantomimic!ballet!entitled!“The!
Kaleidoscope,!or!Pay!for!Peeping,”!paying!tribute!to!Brewster’s!invention,!and!at!the!
                                                                                                                                            
(London:!John!Murray,!1858),!1.!See!e.g.!KlausIDieter!Graf!and!Bernard!R.!Hodgson,!“Popularizing!
Geometrical!Concepts:!The!Case!of!the!Kaleidoscope,”!For'the'Learning'of'Mathematics,!vol.!10,!no.!3!
(Nov.,!1990):!42I50.!
124!Helen!Groth,!“Kaleidoscopic!Vision!and!Literary!Invention!in!an!Age'of'Things:!David!Brewster,!Don!
Juan,!and!A'Lady's'Kaleidoscope,”!ELH,!vol.!74,!no.!1!(Spring,!2007):!217I237.!
125!See!e.g.!Tsekhanovsky,!“Spetsifika!tonfil’my.”!!!
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same!time!cashingIin!on!its!enormous!popularity!at!the!time.!In!1927,!Siegfried!Kracauer!
made!an!analogy!between!ballet!and!kaleidoscope!in!his!influential!essay!“The!Mass!
Ornament,”!linking!the!organic!patterns!found!in!ballet!with!ancient!rituals!and!erotic!
sensuality,!which!he!contrasted!with!the!contemporary!linear!pattern!of!movement!
performed!on!stadiums!and!cabarets.!
!
!!
Fig.%3.25.%The%Tiller%Girls%in%Berlin,%1920s126%
%
According!to!Kracauer,!the!trend!of!linear!choreography,!starting!with!Tiller'Girls,!
was!a!byIproduct!of!the!emerging!mass!culture,!devoid!of!any!such!archaic!eroticism.!
For!him,!kaleidoscopic!ballet!patterns!were!rooted!in!nature,!whereas!the!contemporary!
machineIlike!linear!choreographies!mirrored!the!process!of!capitalist!production.127!
Thus,!the!history!of!kaleidoscope’s!cultural!significance!illuminates!Tsekhanovsky’s!
Gopak'as!a!synthesis!of!organic!ornament!and!ancient!patterns!of!rhythm!and!
movement!with!technological!novelty!(sound!film)!that!brings!about!new!ways!of!
perception.!
Natascha!Drubek!points!out!the!similarity!of!the!ornamental!use!of!circle!in!
Gopak!to!the!work!of!the!American!dance!director!Busby!Berkeley:!
!
                                                
126!Image!source:!http://www.tillergirls.com!(accessed!March!15,!2014).!
127!Siegfried!Kracauer,!Das'Ornament'der'Masse:'Essays!(Frankfurt!am!Main:!Suhrkamp,!1963),!52I53.!
Siegfried!Kracauer,!The'Mass'Ornament:'Weimar'Essays,!translated,!edited!and!with!introduction!by!
Thomas!Y.!Levin!(Cambridge,!Mass.:!Harvard!University!Press,!1995).!
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In!Tsekhanovskii’s! film!the!abstract!round!shape!seems!to!move! like!a!
kaleidoscope!–! similar! to! the!American! films!of! Busby!Berkeley!which!
use!a!top!shot!technique!without!a!crane;!Berkeley!drilled!a!hole!in!the!
ceiling!to!shoot!the!dance!from!above.128!
!
It!is!interesting!to!juxtapose!these!two!filmmakers,!whose!work!from!the!transitional!
period!(in!this!case!primarily!early!1930s)!displays!striking!formal!similarities!and,!at!the!
same!time,!stands!on!opposite!ends!of!the!scale!in!terms!of!popularity!and!targeted!
audience.129!While!Berkeley’s!filmed!choreographies!were!a!massive!success!with!
audiences!and!critics,!Tsekhanovsky’s!work!withered!from!an!experimental!periphery!
into!total!oblivion.!Tsekhanovsky!and!Berkeley!both!achieve!abstract!geometric!patterns!
by!means!of!shooting!synchronized!movement!of!large!groups!of!people!from!above.!
Both!the!directors!chose!to!highlight!the!geometric!patterns!by!striking!contrasts!of!light!
and!shadow.!However,!Tsekhanovsky!used!this!technique!only!in!Gopak,!whereas!for!
Berkeley!it!became!the!ultimate!trademark!of!his!work.!He!was!celebrated!for!freeing!
dance!in!the!cinema!from!the!constraints!of!theatrical!space,!and!for!revolutionizing!the!
genre!of!musical!at!a!time!when!the!genre!first!took!off,!thanks!to!the!advent!of!film!
sound.130!
!
                                                
128!Natascha!Drubek,!“The!Film!Poem!Garmon’!and!the!Ukrainian!Poetic!School,”!(2012)!in!Biblioteka'
nacional’nogo'centra'O.'Dovzhenko,!http://www.dovzhenkocentre.org/libraryIname/!(accessed!February!
16,!2014).!
129!Berkeley!first!employed!this!technique!when!Sam!Goldwyn!hired!him!to!stage!dances!and!ensemble!
sequences!of!Whoopee!!(1930),!which!previously!was!a!big!hit!on!Broadway!in!1928.!Later!he!applied!it!
also!in!his!choreography!for!42nd'Street!(1933)!and!in!his!debut!as!a!solo!director!with!Gold'Diggers'of'
1933!(1933).!See!Jeffrey!Spivak,!Buzz:'The'Life'and'Art'of'Busby'Berkeley!(Lexington:!University!Press!of!
Kentucky,!2011).!
130!In!Berkeley’s!case,!the!interesting!background!to!this!technique!is!that!before!he!embarked!on!his!film!
directing!career,!he!served!in!the!army!during!World!War!I,!in!the!artillery!where!he!found!himself!
conducting!trick!parade!drills!for!as!many!as!1,200!men!and!training!as!an!aerial!observer!I!two!
experiences!that!clearly!formed!his!approach!to!dance!in!film.! 
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!
Fig.%3.26.%%Busby%Berkeley:%42nd)Street,%1933.131%
!
! Tsekhanovsky!used!this!technique!in!a!far!less!spectacleIoriented!and!also!less!
established!genre!than!musical.!Visualizing!music!by!means!of!the!cinematic!medium,!
he!argued,!was!one!of!the!entirely!new!possibilities!opened!up!by!sound!film.!The!
concept!of!visualized!music,!as!opposed!to!musical,!did!not!expand!into!mass!culture!
until!many!decades!later—in!its!computerized!form—the!digital!visualization!of!music,!a!
form!that!morphed!from!an!artistic!experiment!to!media!player!software.!Automated!
successors!to!Tsekhanovsky’s!genre,!the!contemporary!visualizers!in!music!players!such!
as!iTunes,!generate!animated!imagery!based!on!a!piece!of!music.!As!in!Tsekhanovsky’s!
work,!this!digitally!produced!imagery!also!tends!to!be!based!on!the!kaleidoscopic!
principle!of!constantly!changing!patterns!synchronized!with!the!music!as!it!is!played.!!
!
!
!
!
%
                                                
131!Image!source:!http://ryanmccormickfilmhistory.blogspot.de/2011/07/42ndIstreetI1933.html!!
(accessed!March!15,!2014).!
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%
7.% Art]Historical%Context%of%Tsekhanovsky’s%Films%)
The%Intersection%of%Film,%Music%and%Animation%1900]1938%%%
!
Finally,!in!this!section!I!situate!Tsekhanovsky's!films!Pacific'231!and!Gopak!in!the!
historical!context!of!the!Russian!tradition!of!art!forms!along!the!borderline!of!film!and!
music,!particularly!“drawn!sound,”!“light!music”!and!“film!song.”!Furthermore,!I!relate!
his!work!to!the!broader!context!of!cinematic!visualizations!of!music!outside!of!Russia!in!
the!1910s!and!1920s.!!
Izvolov,!responsible!for!the!rediscovery!of!both!Pacific'231!and!Gopak,!asserts!
that!Tsekhanovsky!does!not!have!any!predecessors!or!successors!to!his!work!from!this!
period,!stressing!his!unrivaled!originality.132!The!art!form!that!Tsekhanovsky!invented,!a!
visualized!or!“staged!music,”!to!use!Andrievsky’s!term,!was!unparalleled!within!the!
Russian!context!of!the!time.!Nonetheless,!I!want!to!connect!his!work!with!several!
traditions!and!styles!from!a!broader!filmIhistorical!perspective,!both!in!and!out!of!the!
Russian!cultural!space,!in!order!to!show!how!Tsekhanovsky’s!work!differed!from!film!
forms!otherwise!closely!related!in!terms!of!their!audiovisual!concept.!
In!the!history!of!European!and!American!cinema,!similar!concepts!appeared!
already!in!the!silent!era.!Some!of!the!earliest!known!films!of!the!genre!of!visual!music!
were!handIpainted!works!produced!by!the!Futurists!Bruno!Corra133!and!Arnaldo!Ginna!
between!1911!and!1912!(as!they!report!in!the!Futurist!Manifesto!of!Cinema).!The!
SyrianIAmerican!inventor!and!pianist!Mary!HallockIGreenewalt!produced!several!reels!
of!handIpainted!films,!which!were!meant!to!be!a!visualization!of!musical!form,134!while!
the!French!artist!Leopold!Survage!planned!to!animate!his!series!of!abstract!paintings!
Colored'Rhythms!(1912)!into!a!“symphony!of!color.”!
                                                
132!See!the!interview!on!the!discovery!of!Gopak!with!Nikolai!Izvolov!and!Sergei!Kapterev,!ibid.!
133!See!the!manifesto!of!Bruno!Corra,!“Abstract!CinemaIChromatic!Music”!(1912).!
http://www.unknown.nu/futurism/!(accessed!May!15th,!2013)!
134!See!Michael!Betancourt,!"Mary!HallockIGreenewalt's!Abstract!Films,"!Millennium'Film'Journal,!no.!
45/46!(2006):!52I60.!
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!
! !
Fig.%3.27.%%Leopold%Survage:%Colored)Rhythms,%1913.%Three%studies%for%the%film.135%
!
In!addition,!in!the!1924,!the!Swedish!filmmaker!Viking!Eggeling!made!the!black!
and!white!Symphonie'Diagonale!(1924),!while!the!American!composer!George!Antheil!
and!the!filmmaker!and!artist!Fernand!Léger!came!up!with!their!project!the!Ballet'
Mécanique'(1923I4).!Concepts!similar!to!Tsekhanovsky’s!were!developed!most!famously!
in!the!first!half!of!the!1920s!in!Germany.!Films!by!Walter!Ruttmann!(Lichtspiel'Opus'IQIV;!
1921I1925),!Hans!Richter!(cycle!Rhytmus;!1923I1925)!and!Oskar!Fischinger!(Orgelstabe;!
1923I1927!and!later!Optical'Poem;!1938)!were!based!on!nonIrepresentative!animation!
of!rhythmically!organized!geometrical!and!abstract!forms.!In!the!late!1930s,!Walt!
Disney’s!Fantasia!(Walt!Disney!Productions,!1938)!and!Karel!Dodal’s!Idea'in'the'Search'
of'Light!(I.R.E.IFilm,!1938)!were!experimental!animations!composed!in!tight!
correspondence!with!pieces!of!classical!music!by!Beethoven,!Tchaikovsky,!Bach,!
Stravinsky!and!others.!Disney’s!Fantasia,!released!seven!years!after!Pacific'231,!was!
presented!and!received!as!a!great!novelty,!“an!entirely!new!form!of!entertainment,”!as!
described!in!the!1940!roadshow!program,!“offering!the!opportunity!of!seeing!music!and!
hearing!pictures.”136!And!just!as!in!the!case!of!Pacific'231,!the!immediate!success!of!
                                                
135!Image!source:!
http://www.moma.org/collection//browse_results.php?criteria=O%3AAD%3AE%3A5735&page_number=
&template_id=6&sort_order=1!(accessed!March!15,!2014).!
136!Walt'Disney'Presents'Fantasia,!souvenir!roadshow!program!(Walt!Disney!Productions,!1940).!Quoted!
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Fantasia!with!audiences!was!far!less!than!the!hopeful!expectations!of!its!maker.!All!of!
these!films!listed!above!were!forms!of!visualized!music,!even!if!with!different!
interpretations!and!different!levels!of!metaphoricity!of!the!concept.137!Nevertheless,!
there!is!one!important!distinction!to!make.!Unlike!Tsekhanovsky’s!“staged!music,”!most!
of!these!abstract!films!were!animated.!!
Despite!this!significant!difference,!Tsekhanovsky’s!nonIanimated!Pacific'231!and!
Gopak!are!filmIstylistically!and!semantically!closest!to!the!German!school!of!abstract!
animation.!Oleg!Kovalov!attempted!to!find!other!Soviet!equivalents!of!this!film!form.!In!
his!article!on!the!history!of!animated!film!in!the!USSR!(2002),!he!notices!that!abstract!
animation!was!strangely!missing!from!Soviet!film!during!the!teens!and!1920s.!While!
abstract!art!flourished!in!painting!in!the!work!of!Vassily!Kandinsky,!Kazimir!Malevich!and!
others,!it!did!not!appear!in!animation!until!the!coming!of!film!sound.!Malevich!
entertained!the!idea!of!suprematic!film,!but!never!came!to!realize!it.!However,!Malevich!
himself!claimed!that!there!was!a!significant!link!between!Russian!nonIanimated!avantI
garde!film!and!abstract!painting.!In!his!articles!on!film,138!he!insisted!that!the!formal!
language!of!avantIgarde!cinema!in!general!was!indebted!to!the!structural!canon!of!
modernist!art.!Within!the!realm!of!abstract!animated!film,!Malevich!recognized!a!form!
of!Suprematist!film!in!the!work!of!Hans!Richter,!particularly!his!Rhythmus'series!(1923I
1925),!where!“a!square!had!been!animated!and!appeared!as!a!pulsating!body!which!
changed!from!black!to!white,!and!formed!patterns!of!different!geometric!
                                                                                                                                            
in!Mark!Clague,!“Playing!in!'Toon:!Walt!Disney's!Fantasia!(1940)!and!the!Imagineering!of!Classical!Music,”!
American'Music,!vol.!22,!no.!1!(Spring,!2004):!97.!
137!In!the!late!1920s!and!early!1930s,!many!avantIgarde!films!were!also!titled!by!musical!terms,!e.g.!
Walter!Ruttmann’s!Die'Sinfonie'der'Großstadt!(1927)!and!Melodie'der'Welt!(1929),!and!Dziga!Vertov’s!
Simfonia'z'Donbassa!(1931).!These!films!were!not!conceived!as!cinematic!visualizations!of!music,!the!
often!metaphorical!use!of!musical!terminology!rather!points!to!the!way!some!directors!stressed!film’s!
proximity!to!music!as!a!medium,!based!on!rhythmical!editing!and!visual!composition.!The!titles!also!
reflect!the!hightened!sensitivity!to!the!acoustic!realm!in!the!period!of!transition!to!sound!I!in!the!form!of!
experimental!methods!of!location!sound!recording!and!soundtrack!montages.!For!a!formalist!reading!of!
Vertov‘s!audiovisual!montage,!see!Oksana!Bulgakowa,!“The!Ear!against!the!Eye:!Vertov‘s!Symphony,”!
Monatshefte'für'deutschsprachige'Literatur'und'Kultur,!Special!Issue:'The'Art'of'Hearing,!vol.!98,!no.!2!
(2006):!219I239.!For!a!detailed!analysis!and!reading!of!Melodie'der'Welt,!see!Malte!Hagener,!Moving'
Forward,'Looking'Back:'The'European'AvantQGarde'and'the'Invention'of'Film'Culture,'1919Q1939!
(Amsterdam:!Amsterdam!University!Press,!2007),!205I234.!
138!Published!in!English!translation!in!Margarita!Tupitsyn’s!monograph!on!Malevich'and'Film!(New!Haven!
and!London:!Yale!University!Press,!2002).!
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combinations.”139!Collaboration!between!Malevich!and!Richter!started!in!1927!when!
they!met!at!the!Bauhaus!school!in!Dessau.!Malevich!employed!Richter!to!produce!a!film!
about!Suprematism!and!himself!started!to!work!on!the!film!script!under!the!title!“An!
Artistic!and!Scientific!Film!–!Painting!and!Architectural!Issues!–!Approaching!the!New!
Plastic!Architectural!System.”!However,!as!Margarita!Tupitsyn!describes,!his!unfinished!
threeIpaged!script!was!“interspersed!with!delicate!color!drawings!and!offered!no!
instruction!on!how!to!make!this!film.!Instead,!it!listed,!point!by!point,!the!development!
of!basic!Suprematist!elements:!a!square,!a!circle,!and!a!cross.”140!Malevich’s!stay!in!
Germany!and!hence!his!work!on!the!script!was!interrupted!by!a!sudden!official!order!to!
return!to!the!Soviet!Union.!Richter!returned!to!this!script!at!the!end!of!the!1960s!and!reI
attempted!to!finish!the!film,!but!his!efforts,!which!lasted!more!than!a!decade,!failed!to!
bring!the!film!to!completion.141!!!
! In!search!for!the!Russian!counterpart!to!the!German!school!of!early!abstract!
animation,!Kovalov!points!out!that!only!after!the!coming!of!sound!were!several!abstract!
animated!films!produced!as!part!of!the!experimentation!with!the!technology!of!drawn!
sound!(risovannyi!zvuk),!in!which!Tsekhanovsky!was!also!significantly!involved!together!
with!Evgenii!Sholpo!and!Arsenii!Avraamov.142!Kovalov!refers,!for!example,!to!
Avraamov’s!concept!of!“ornamental!animation!of!sound.”143!However,!Kovalov’s!
example!does!not!fill!the!gap!for!the!following!reason:!although!the!experiments!with!
drawn!sound!led!to!the!development!of!a!groundbreaking!technology!of!synthesizing!a!
polyphonic!soundtrack!without!the!use!of!any!preIrecorded!voices,!noises!or!tones,144!
                                                
139!Tupitsyn,!Malevich'and'Film,!57.!On!connections!between!Suprematism!and!film!see!Tupitsyn!and!
Martin!F.!Norden,!“The!AvantIGarde!Cinema!of!the!1920s:!Connections!to!Futurism,!Precisionism,!and!
Suprematism,”!Leonardo,!vol.!17,!no.!2!(1984):!108I112.!!
140!Ibid.,!58.!
141!For!a!more!detailed!account!see!Tupitsyn,!Malevich'and'Film,!89I94.!
142!Evgenii!Sholpo!(1891I1951),!a!Russian!inventor,!musician!and!musical!theorist;!Arsenii!Avraamov!
(1886I1944),!a!Russian!mathematician,!musical!theorist!and!composer.!
143!According!to!Kovalov,!Avraamov!wrote!on!this!subject!in!his!book!entitled!Animated'Film!published!in!
1930.!
144!The!synthetic!sound!produced!by!this!technology!was!a!pioneering!achievement,!which!anticipated!
future!technologies!of!digital!sampling!and!synthesizing!of!sound!with!the!use!of!very!simple!equipment:!
paper,!scissors,!film!strip!and!a!projector.!For!a!more!detailed!account!of!a!variety!of!technologies!related!
to!drawn!sound,!see!Izvolov’s!articles,!“Iz!istorii!risovannogo!zvuka”!and!“Iz!istorii!risovannogo!zvuka!v!
SSSR,!ili!Media!bez!mediuma.”!!
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the!animation!in!the!films!produced!as!part!of!this!acoustic!research,!such!as!Nikolai!
Voinov’s!Tanec'vorony'(Dance!of!the!Crow,!1933)!and!Preliud'Rakhmaninova'
(Rachmaninov’s!Prelude,!1931),!was!very!elementary!and!had!only!a!secondary,!
subsidiary!role.!!The!main!purpose!of!these!films!was!to!demonstrate!the!new!sound!
technology,!which!accounts!for!the!rather!impoverished!animation.!Tsekhanovsky’s!
experiments!with!precise!cinematic!visualization!of!complex!musical!material!did!not!
cover!this!“link!missing!in!the!stylistic!development!of!Soviet!animation”145!since!he!
worked!with!nonIanimated!material.!But!in!terms!of!the!general!concept!of!music!
visualized!by!the!medium!of!sound!film!and!the!very!tight!synchronization!between!
image!and!sound!with!the!primacy!of!soundtrack!(a!readyImade!musical!composition),!
Tsekhanovsky’s!Pacific'231!comes!the!closest!to!the!German!examples!of!abstract!
animation.!
!
Fig.%3.28.!!Rather!than!the!animation,!most!visually!
compelling!part!of!the!experiments!with!drawn!
sound!were!the!actual!soundtracks!I!the!inscriptions!
of!sound!on!paper!or!filmstrip.!This!image!shows!the!
first!handIdrawn!soundtrack!produced!by!Arsenii!
Avraamov!in!1930.!Drawn!sound!was!a!spin!off!
experiment!based!on!the!assumption!that!if!sound!
can!be!turned!into!an!optical!signal,!which!acquires!
the!form!of!an!ornamental!soundwave!line,!when!
photographed!on!a!film!strip,!then!conversely,!any!
graphical!ornament!–!drawn!directly!on!the!film!strip!
can!be!translated!into!sound.!This!unique!technology!
of!synthesizing!sound!by!means!of!light!and!graphic!
patterns!was!developed!by!Avraamov!and!his!
colleagues!in!the!shortIlived!laboratory!of!animated!
sound!(Multzvuk)!at!the!Institute!of!Research!in!
Cinema!and!photography!1930I1932.!
!
!
!
!
                                                
145!Kovalov,!“Animatsionnoe!kino!v!SSSR.”!
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!
Fig.%3.29.%%Phonograms%produced%by%Evgenii%Sholpo%and%Boris%Iankovsky%%
!
In!a!broader!artIhistorical!context,!earlier!examples!of!visual!representations!of!
music!can!be!found!in!various!art!disciplines.146!Many!examples!could!be!drawn!from!
symbolist!and!abstract!painting—numerous!paintings!depicting!rhythm!and!melody!
such!as!Kandinsky’s!Improvisations,'Impressions,!and!Compositions,!M.K.!Chiurlionis’!
Harpists!from!the!“Hymn”!cycle!(1906I1907)!and!Malevich’s!Cow'and'Violin!(1913).!In!
the!realm!of!music,!the!most!famous!example!would!be!Scriabin’s!synaesthetic!project!
Prometheus:'Poem'of'Fire!(1911).!The!music!of!Prometheus!was!to!be!accompanied!by!a!
projection,!in!which!different!colors!were!to!represent!each!tone!of!the!symphony!
according!to!Scriabin’s!intuitive!colorImusic!scheme.!His!score!contained!a!part!for!lightI
andIcolor!electric!organ,!an!instrument!invented!on!this!occasion!by!his!friend,!the!
physicist!Aleksandr!Mozer.!This!twelveIlamp!instrument!enabled!projection!of!various!
colors!programmed!to!fit!individual!tones.!It!is!preserved!in!the!Scriabin!State!Museum!
in!Moscow.!
                                                
146!See!Bulat!Galeyev’s!article!on!the!history!of!the!idea!of!“seeing!music”!in!Russia!in!previous!centuries:!
“The!Fire!of!Prometheus:!MusicIKinetic!Art!Experiments!in!the!USSR,”!Leonardo,!vol.!21,!no.!4!(1988):!383I
396.!
%
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!
Fig.%3.30%%Mozer’s%color]light%organ%invented%for%Scriabin%in%1911%
!
Tsekhanovsky’s!intermedia!work!is!not!easy!to!categorize,!just!as!it!is!not!easy!to!
reconstruct!the!cultural!mycelium!from!which!his!art!form!emerged.!His!film!works!from!
1931!bridged!his!previous!work!as!an!illustrator!and!subsequent!work!as!an!animator.!
Particularly!in!Pacific'231'and'Gopak,!his!method!of!work!comes!close!to!abstract!
animation:!he!chooses!to!shoot!representational!objects!such!as!musical!instruments!or!
a!steam!engine,!deconstructs!them!into!their!individual!parts!and!particles!(be!it!a!
locomotive!wheel!or!a!violin!bow)!and!uses!those!as!abstract!shapes!and!patterns!in!his!
rhythmical!animation!of!the!musical!piece.!!
I!would!like!to!mention!one!last!important!landmark!which!situates!his!
experimental!work!in!the!proper!art!and!filmIhistorical!context:!the!Leningrad!fusion!of!
high!art,!book!illustration!and!early!animation.!
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As!Kovalov!writes,!early!Russian!
animated!film!oriented!itself!on!the!
new!trends!in!painting!for!the!sake!
of!enrichment!of!its!own!visual!
language.147!In!Tsekhanovsky’s!film!
debut,!the!animated!Pochta!(1929),!
Kovalov!sees!the!influence!of!
Vladimir!Lebedev,!a!prominent!
LeningradIbased!painter!and!
illustrator!noted!for!his!style!
combining!features!of!cubism!and!
lubok.!Similarly,!Petr!Bagrov,!a!film!
historian!specializing!on!the!
Leningrad!film!production,!wrote!
about!the!connection!between!
Tsekhanovsky’s!film!work!and!his!
previous!profession!as!a!book!
illustrator.!Sergei!Kapterev!
observed!an!analogous!connection!
in!the!work!of!another!Leningrad!
based!Soviet!writer!and!film!
director!Pavel!Klushantsev,!and!concluded!that!this!overlap!between!painting!and!
animated!film!might!even!be!thought!of!as!a!Leningrad!tradition.148!Kapterev!also!
detects!the!influence!of!high!art!on!early!animated!cartoons!produced!in!Leningrad;!for!
example,!the!resemblance!between!the!cityscape!in!Vintik'Shpintik!(Vladislav!
Tvardovsky;!Lensovkino149!1927)!and!the!illustrations!of!Mstislav!Dobuzhinsky!(see!fig.!
                                                
147!Kovalov,!“Animatsionnoe!kino!v!SSSR.”!!
148!Rogoff!/!Izvolov!and!Kapterev,!“O!nalezu!v!NFA,”!101.!
149!In!1926,!the!film!studio!Leningradkino!fused!with!the!Leningrad!branch!of!Goskino!(1923I1926)!and!
became!the!Leningrad!studio!Sovkino!(1926I1930).!Sovkino!was!authorized!to!perform!a!preliminary!
Fig.%3.31.%%Mstislav%Dobuzhinsky,%Project%for%the%First%
Almanac%Chipovnik,%1906.%
%Fig.%3.32.%%A%still%from%Pochta,%1929.%
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3.31.).150!Kovalov’s,!Kapterev’s!and!Bagrov’s!interpretations!imply!that!the!status!of!
early!animated!film!as!an!art!form!oscillated!between!the!aesthetics’!of!satirical!
caricature!and!academic!painting!in!the!1920s!and!early!1930s.!Kapterev!is!right!when!
he!points!out!Tsekhanovsky’s!attraction!and!affinity!to!high!art,!manifested!by!his!choice!
of!Honnegger’s!Pacific'231,!a!highly!conceptual!yet!at!the!same!time!traditional!
composition!for!symphonic!orchestra.!Pacific'231!and!Gopak!are!unique!in!bringing!
together!progressive!tendencies!in!film,!music!and!animation!in!the!late!1920s.!Nikolai!
Izvolov!may!be!justified!in!asserting!that!these!works!by!Tsekhanovsky!had!no!direct!
predecessors!and!successors,!but,!as!I!have!shown,!they!tie!together!a!rich!network!of!
ideas!and!styles!from!different!fields!of!art!and!cultural!backgrounds,!showing!its!author!
to!be!an!unconstrained!multimedia!artist.!
%
%
Conclusion!
!
Tsekhanovsky’s!experimentation!and!its!implications!were!very!significant!in!the!
cinematic!context!in!1931,!at!a!time!when!the!very!new!medium!of!sound!film!still!
searched!for!its!form.!His!first!three!films,!the!animated!Pochta,!Pacific!231!and!Gopak,!
together!with!his!theoretical!texts!were!influential!for!the!development!of!early!Soviet!
film!sound,!particularly!in!animated!film.!!
In!Pacific'231!and!Gopak,!Tsekhanovsky!explored!the!possibilities!of!visualizing!
musical!material!by!means!of!cinematic!image.!In!doing!so,!he!reversed!the!hierarchy!of!
filmic!image!and!sound,!which,!from!our!contemporary!point!of!view,!is!perceived!as!
traditional.!!
This!chapter!examined!Tsekhanovsky’s!concept!of!“absolute!synchronization”!in!
Pacific'231!and!Gopak.!I!asked!what!kind!of!audiovisual!model!he!presented!to!the!
                                                                                                                                            
censorship!of!screenplays!and!had!the!monopoly!on!importing!foreign!films!into!the!country.!The!
Leningrad!Sovkino!eventually!became!the!film!studio!Lenfil’m.!See!
http://www.rusfilmy.ru/studio/lensovkino!(accessed!October!22nd,!2012).!
150!Mstislav!Dobuzhinsky!(1875I1957),!a!RussianILithuanian!artist!known!for!his!urban!landscapes!of!St.!
Petersburg.!!
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spectator,!and!how!this!model!impacts!the!spectator’s!perception.'Pacific'231!(and!
partially!also!Gopak)!is!an!interesting!experiment!with!transsensorial!perception,!
innovative!in!demanding!a!new!type!of!film!spectatorship!based!on!the!primacy!of!the!
auditory!perceptions.!By!visualizing!Honegger’s!symphonic!piece,!Tsekhanovsky!tested!
to!what!extent!it!was!possible!to!convey!musical!material!by!other!than!acoustic!
channels.!He!assumed!the!role!of!a!translator—a!translator!of!auditory!impressions!into!
a!visual!code,!and!an!animator—animating!music!with!image!and!vice!versa.!In!this!way,!
he!made!a!point!against!the!general!simplistic!and!mechanistic!tendency!to!relate!
auditory!impressions!with!hearing!and!visual!impressions!with!seeing.!In!Gopak,!
visualization!of!music!was!manifold.!Dance,!which!in!itself!is!a!form!of!visualization!of!
music,!was!further!modified!by!means!of!montage,!camera!angles,!closeIups!on!musical!
instruments!and!body!parts!producing!sound,!fast!motion!and!other!cinematic!means!to!
achieve!a!precise!and!dynamic!visual!representation!of!the!musical!material.!
'Pacific'231!and!Gopak,!the!results!of!Tsekhanovsky’s!search!for!a!new!form!of!
visual!art,!demonstrated!that!rhythm!(as!well!as!dynamic!and!other!features!of!the!
musical!piece)!could!be!communicated!by!both!image!and!sound.!Tsekhanovsky’s!
method!of!audiovisual!montage!in!these!works!not!only!questioned!the!roles!specific!to!
each!sense,!here!primarily!listening!and!seeing,!but!also!blurred!the!division!between!
image!and!sound!as!such.!!
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%
Fig.4.1.%%Russian%4Aa%condenser%microphone,%1930s1%
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1!Image!source:!http://www.lloydmicrophoneclassics.com/20.html!
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%
%
Introduction%
!
The!imaginary!space!of!film!deploys!two!essential!coordinate!systems!in!its!
construction:!the!visual!plane,!in!which!objects!appear!closer!or!more!distant,!and!the!
acoustic!dimension,!in!which!sounds!seem!closer!or!further!away!from!the!spectator’s!
point!of!audition.!The!interplay!of!these!two!sets!of!references!creates!and!colors!our!
sense!of!filmic!space.!These!two!coordinate!systems!come!together!to!form!what!I!call!
audiovisual!perspective.!
In!real!life,!our!sense!of!space!is!mediated!through!a!pair!of!eyes!endowing!us!
with!stereoscopic!vision!and!a!pair!of!ears!ensuring!our!sense!of!equilibrium!and!
orientation!in!space.!In!sound!film,!translation!of!spatial!perspective!into!cinematic!form!
with!the!use!of!both!visual!and!auditory!cues!has!been!a!challenging!issue!since!the!
beginnings!of!the!medium.!It!is!generally!accepted!among!film!theorist!that!cinema!
reduces!the!visual!plane!(of!reality)!from!three!to!two!dimensions,!while!the!aural!plane!
retains!its!threeIdimensionality!even!if!altered!through!the!act!of!recording!and!
reproduction.!
! This!chapter!explores!the!early!notions!of!perceptual!realism!in!“camera!media”2!
in!relation!to!spatial!perspective,!both!acoustic!and!visual.!I!begin!by!giving!a!survey!of!
the!contemporary!theory!of!recorded!sound!and!its!spatial!aspects.!I!subsequently!
proceed!to!examine!the!writings!of!two!Russian/Soviet!theorists,!Pavel!Florensky!and!
Mikhail!Tsekhanovsky,!looking!at!their!critique!of!perceptual!mechanisms—in!human!
senses!(vision!and!hearing)!and!the!“mechanical!senses”!(the!image!and!sound!
recording!devices,!i.e.!camera!and!microphone).!I!have!chosen!to!analyze!some!of!their!
writings!that!represent!the!earliest!comparisons!between!these!two!perceptual!
“apparatuses.”!My!focus!is!on!the!relationship!they!conceived!of!between!these!
apparatuses!and!the!ways!in!which!they!related!them!to!the!notion!of!perceptual!
                                                
2!see!footnote!30!in!Introduction.!
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realism!in!camera!media.!In!the!writings!of!Pavel!Florensky,!this!critique!stems!from!the!
context!of!symbolist!art!theory!and!philosophy,!in!the!case!of!Tsekhanovsky!from!the!
more!technicist!context!of!Soviet!film!theory!and!abstract!film!art.!I!show!how!these!
early!theorists!discussed!many!of!the!phenomena!debated!in!contemporary!sound!
theory.!
!
%
1.% Contemporary%Theories%on%Recorded%Sound%%
!
In!contemporary!sound!theory,!there!have!been!two!distinct!directions!of!
thought!on!recorded!sound,!as!James!Lastra!summed!up!in!his!seminal!book!on!sound!
technology!in!the!American!cinema.3!On!one!hand,!sound!theoreticians!such!as!Christian!
Metz,!Jean!Louis!Baudry!and!Gerald!Mast!advocated!the!theory!of!a!perfect!copy!during!
the!1970s!and!1980s.4!These!authors!have!focused!on!sound!in!terms!of!its!indexicality,5!
source!and!meaning.!In!particular,!Christian!Metz,!a!French!semiotic!film!theorist,!based!
his!belief!in!the!concept!of!“the!perfect!copy”!on!the!following!assumptions:!
!
The!visual!events!are!only!“reproduced”!by!means!of!certain!distortions!
in!perspective!(absence!of!binocular!depth,!the!rectangular!screen!
which!distorts!real!vision,!etc.).!But!auditory!aspects,!providing!that!the!
recording!is!well!done,!undergo!no!appreciable!loss!in!relation!to!the!
corresponding!sound!in!the!real!world:!in!principle,!nothing!
distinguishes!a!gun!shot!heard!in!a!film!from!a!gun!shot!heard!on!the!
street.6!
!
                                                
3!James!Lastra,!“Original/Copy:!Sound!Theory?”!in!Sound'Technology'and'the'American'Cinema:'
Perception,'Representation,'Modernity!(New!York:!Columbia!University!Press,!2000),!123I153.!
4!Christian!Metz,!“Aural!Objects,”!Yale'French'Studies!60,!no.1,!Cinema/Sound!(1980):!29;!JeanILouis!
Baudry,!“The!Apparatus,”!in!Apparatus,!edited!by!Theresa!Hak!Kyung!Cha!(New!York:!Tanam,!1980),!47;!
Gerald!Mast,!Film/Cinema/Movie:'A'Theory'of'Experience!(New!York:!Harper!and!Row,!1977),!216.!
5!I!refer!to!Charles!S.!Peirce’s!typology!of!signs!distinguishing!1)!the!index,!the!physical!trace!or!effect!of!an!
object,!2)!the!icon,!which!substitutes!for!its!object!on!the!basis!of!likeness,!and!3)!the!symbol!where!the!
relationship!with!its!object!is!established!by!convention.!
6!Metz,!ibid.,!29.!
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This!approach!views!auditory!perception!in!terms!of!its!proximity!to!linguistic!
classification!and!categorization!of!meaning.!Metz!argues!that!the!process!of!acoustic!
perception!is!inseparably!entwined!with!that!of!naming,!and,!thus,!with!the!cultural!
lexicon!that!informs!the!individual’s!segmentation!of!the!real!world.!From!this!
theoretical!perspective,!film!sound!is!pretty!much!reduced!to!speech,!and!noises!retreat!
into!an!impoverished!and!stereotyped!background.!Decoding!aural!impressions!
consequently!means!mostly!identifying!their!sound!source,!which!comes!with!its!own!
semantic!associations!and!implications.7!
On!the!other!hand,!and!this!direction!will!be!more!relevant!to!the!following!
discussion!of!sound!perspective!and!perceptual!realism,!since!the!1990s,!film!theorists!
such!as!Rick!Altman,!Alan!Williams!and!Thomas!Levin!have!stressed!the!material!
uniqueness!and!unrepeatability!of!any!sound!event.8!This!perspective!puts!the!emphasis!
on!the!fundamental!difference!between!the!materiality!of!a!sound!original!and!that!of!
sound!copy.!In!the!process!of!sound!recording!and!reproduction,!the!materiality!of!
sound!changes!depending!on!1)!the!specific!acoustic!resonance!of!the!spaces,!in!which!
sound!is!produced!and!reproduced,!2)!the!position!of!the!listener!with!regard!to!the!
sound!source,!3)!the!positioning!and!design!of!the!microphone,!and!other!factors.!A!
violin!concert!played!and!listened!to!at!the!Berliner!Philharmonie!will!have!a!different!
reverb!than!its!version!broadcast!from!a!transistor!radio!in!a!kitchen!space.9!However,!
one!should!not!succumb!to!a!tempting!hierarchization;!in!both!cases,!sound!is!equally!
manipulated,!the!former!by!the!specific!architecture!of!a!concert!hall,!the!latter!by!the!
radio!technology!and!the!acoustics!of!a!kitchen!space.10!Each!of!these!two!forms!of!
                                                
7!For!example,!according!to!Metz,!the!lapping!sound!“is!experienced!as!‘liquid,’!or!as!if!caused!by!a!liquid,!
whereas!‘rubbing’!and!‘scraping’!in!their!aural!sememe!present!the!trait!‘solid,’!while!‘hissing’!and!
‘whistling’!are!‘gaseous.’”!Metz,!ibid.,!25.!
8!Rick!Altman,!“The!Material!Heterogeneity!of!Recorded!Sound,”!in!Sound'Theory/Sound'Practice,!edited!
by!Rick!Altman!(New!York!and!London:!Routledge/AFI,!1992),!15I31;!Alan!Williams,!“Is!Sound!Recording!
Like!a!Language?,”!Yale'French'Studies'60,!no.!1!(1980):!51I66;!Thomas!Levin,!“The!Acoustic!Dimension:!
Notes!on!Film!Sound,”!Screen!25.3!(MayIJune!1984):!55I68.!
9!On!this!particular!difference,!namely!how!radio!transmission!transforms!the!structure!of!symphonic!
music,!see!Theodor!W.!Adorno,!“The!Radio!Symphony,”!in!Radio!Research'1941,!edited!by!Paul!Lazarsfeld!
and!Frank!N.!Stanton!(New!York:!Columbia!University!Bureau!of!Applied!Social!Research,!1941),!110I39.!
10!See!Lastra’s!argument!on!manipulation!of!recorded!sound!by!architecture!and!technology,!ibid.,!123I
153.!
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sound!production!and!reception!is!also!linked!to!a!particular!mode!of!listening.!For!the!
purposes!of!this!chapter,!I!want!to!ask!primarily!what!is!the!nature!of!the!listening!mode!
characteristic!of!a!filmI“viewing”11!experience.!How!does!it!differ,!for!example,!from!the!
two!modes!mentioned!above!and!what!notions!of!perceptual!realism!are!linked!with!
this!particular!mode!of!perception?!This!type!of!inquiry!follows!up!on!the!reception!
theory,!which!was!first!applied!in!the!field!of!media!studies!by!cultural!theorist!Stuart!
Hall.12!In!general,!reception!theory!understands!a!“text”—be!it!a!book,!a!film!or!other!
creative!work—as!not!simply!passively!accepted!by!the!audience!but!coIcreated!in!a!
process!of!reception,!which!to!a!large!extent!depends!on!the!individual!cultural!
background!and!life!experiences!of!the!spectator/reader/etc.!The!meaning!of!the!“text”!
is!thus!not!inherent!in!the!work!itself,!but!is!created!within!the!relationship!between!the!
text!and!the!reader,!here!the!film!and!the!audioIspectator.!
When!asking!about!the!specific!nature!of!the!listening!mode!characteristic!of!
filmI“viewing,”!it!is!necessary!to!keep!in!mind!that!this!mode!varies!throughout!
historical!periods!and!with!specific!cultural!filmI“viewing”!habits.!However,!despite!its!
cultural!and!historical!conditioning,!there!are!some!basic!features!of!“listening!in!
cinema”!which!can!be!stated!at!the!opening!of!the!debate.!The!conventional!space!of!a!
cinema!theatre!as!well!as!the!cultural!practice!of!cinemaIgoing!situates!our!mode!of!
listening!somewhere!between!the!concert!hall!and!the!kitchen:!the!spectators’!point!of!
audition!is!fixed!just!as!in!the!concert!hall,!as!they!usually!do!not!move!around!the!
cinema!theatre!during!the!show,!but!the!mode!of!auditory!attention!is!perhaps!more!
comparable!to!the!kitchen!listening!mode,!considering!the!parallel!presence!of!
distractions,!here!primarily!in!the!form!of!images.!!
In!a!cinematic!reproduction!of!sound,!the!material!qualities!of!the!original!sound!
event!(such!as!the!difference!between!a!concert!played!in!the!acoustics!of!a!concert!hall!
and!a!kitchen!space)!need!to!be!at!least!approximately!recreated!in!order!to!satisfy!the!
                                                
11!Here!I!use!“viewing”!as!an!umbrella!term!for!the!multiIsensory!act!of!perceiving!a!film.!
12!Stuart!Hall,!“Encoding/Decoding,”!in!Culture,'Media,'Language:'Working'Papers'in'Cultural'Studies,'
1972Q79,!edited!by!Stuart!Hall,!Dorothy!Hobson,!Andrew!Love,!and!Paul!Willis!(London:!Hutchinson,!
1980),!128–138.!Reprinted!in!Media'and'Cultural'Studies:'KeyWorks,!edited!by!Meenakshi!Gigi!Durham!
and!Douglas!M.!Kellner,!revised!ed.!(Malden,!Mass.:!Blackwell!Publishing,!2006),!163I173.!
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spectators’!expectations!of!how!“perceptually!realistic”!sound!should!sound.!As!Rick!
Altman!pointed!out,!these!expectations!change!with!technological!shifts,!each!
generation!learns!what!constitutes!acceptable!sound!anew,!depending!on!the!major!
sound!practices!of!each!era:!
!
Since!the!sound!available!to!each!generation!changes!with!
transformations!of!taste!and!technology,!it!stands!to!reason!that!the!
standards!by!which!cinema!sound!is!judged!must!vary!from!decade!to!
decade.!These!changes!are!reflected!throughout!the!history!of!cinema!
through!such!developments!as!increased!frequency!and!dynamic!range,!
modifications!in!the!role!accorded!to!music,!shifts!in!the!relationship!
between!sound!scale!and!image!scale,!and!innovations!like!stereo!and!
surround!sound.!Changing!notions!of!how!sound!should!sound!are!thus!
readable!through!the!history!of!various!cinema!sound!practices.13!!
!
In!the!period!of!transition!to!sound,!which!is!the!focus!of!this!dissertation,!the!
spectators’!expectations!of!how!film!sound!was!supposed!to!sound!were!not!as!much!
influenced!by!current!cinema!sound!practices,!as!these!were!still!very!heterogeneous!
and!changed!too!rapidly!to!cultivate!a!certain!generational!ideal!of!film!sound.!The!
spectators’!expectations!were!influenced!rather!by!already!established!acoustic!media,!
such!as!gramophony,!radio!and!telephony!as!well!as!arts!such!as!theatre!and!music,!and!
were!correspondingly!heterogeneous.14!!
!
!
                                                
13!Rick!Altman,!“The!Sound!of!Sound!–!A!Brief!History!of!the!Reproduction!of!Sound!in!Movie!Theaters,”!
Cinéaste,!vol.!21,!no.!1I2,!Issue!“Sound!and!Music!in!the!Movies”!(1995):!68.!!
14 In!his!famous!essay!from!1938,!“On!the!FetishICharacter!in!Music!and!the!Regression!of!Listening,”!
Theodor!Adorno!developed!a!theory!of!subjective!listening.!Asserting!that!the!final!sound!product!
perceived!by!film!audience!depends!heavily!on!subjective,!individual!and!momentary!factors!of!a!
psychological,!social!and!cultural!nature,!Adorno!introduced!a!productive!typology!of!listeners!and!
listening!modes.!One!of!the!categories!he!most!despised!was!the!“deconcentrated!listening,”!which!he!
linked!specifically!to!filmIviewing.!According!to!him,!it!was!the!medium!of!silent!film!that!taught!the!
audience!to!perceive!sound/music!purely!as!background.!See!Theodor!W.!Adorno,'Essays'on'Music,!
selected,!with!introduction,!commentary,!and!noted!by!Richard!Leppert,!new!transl.!Susan!H.!Gillespie!
(Berkeley:!University!of!California!Press,!2002),!293I307.!
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%
2.% Aural%Spaces%and%Cognitive%Film%Theory%
!
2.1.% Sound%Source%and%Sound%Image%
!
My!goal!here!is!to!explore!how!particular!sound!practices!employed!in!the!early!
years!of!Soviet!film!sound!were!linked!with!notions!of!“perceptual!realism”!specific!to!
early!sound!film.!The!understanding!of!“perceptual!realism”!in!relation!to!film!sound!has!
shifted!throughout!film!history.!In!the!early!years!of!film!sound,!the!concern!for!
perceptual!realism!was!manifested!primarily!in!the!various!forms!of!staging!the!spatial!
relationship!between!sound!source!and!“sound!image.”15!In!the!silent!era,!the!proximity!
of!sound!source!to!sound!image!had!been!achieved,!for!instance,!by!means!of!actors!
hidden!behind!the!screen,!who!provided!dialogue!as!well!as!sound!effects.16!With!the!
coming!of!optical!sound!(soundIonIfilm),!actors!were!replaced!by!loudspeakers.!Within!
several!decades!(1930sI1970s),!the!emphasis!shifted!from!the!location!of!sound!source!
in!relation!to!sound!image!to!the!location!of!sound!source!in!relation!to!the!listener.!
From!behind!the!screen,!loudspeakers!travelled!out!into!the!auditorium!to!be!
distributed!in!the!surroundIsound!system.!This!tendency!to!surround!the!listener!
started!as!early!as!in!the!1930s!with!the!addition!of!two!or!three!front!speakers!in!movie!
theaters,17!but!the!first!more!widely!used!costIandIperformanceIefficient!technology,!
Dolby!Surround,!did!not!appear!until!1982.18!The!Dolby!technology!enabled!the!
separation!of!various!tracks!and!intricate!layering!of!sound,!resulting!in!the!ultimate!
stereo!experience.!!
                                                
15!I!adopt!Barbara!Wurm’s!term!“sound!image,”!which!she!used!in!her!paper!“Cinematic!AudioIVision!on!
Paper”!presented!at!the!NECS!conference!“Sonic!Futures:!Soundscapes!and!the!Languages!of!Screen!
Media”!at!the!University!of!London!in!June!2011.!
16!For!more!on!the!practice!of!employing!special!troupes!of!actors!as!an!inexpensive!alternative!to!the!first!
synchIsound!systems,!see!Rick!Altman,!“Voices!Behind!the!Screen,”!in!Silent'Film'Sound!(New!York:!
Columbia!University!Press,!2004),!166I173.!
17!E.g.!at!the!projections!of!Disney’s!Fantasia!(1938).!
18!History!of!Dolby,!see!http://www.dolby.com/us/en/aboutIus/whoIweIare/dolbyIhistory/index.html!
(accessed!March!4,!2014).!
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Each!of!these!technologies!produced!a!different!kind!of!aural!space,!yet!all!of!
them!operate!within!the!invariable!interaction!of!three!basic!spaces:!the!filmic!space,!
the!auditorium!and!the!body!of!the!spectator,!as!Thomas!Elsaesser!and!Malte!Hagener!
summarize!in!their!recent!book!Film'Theory:'An'Introduction'through'the'Senses.19!These!
three!spaces!can!be!related!to!three!stages!of!cinematic!sound!production:!the!filmic!
space!to!the!original!sound!event!and!the!act!of!recording,!the!auditorium!to!sound!
reproduction,!and!the!body!of!the!spectator!to!the!reception!of!sound.!However,!the!
viewer’s!body!alone!cannot!be!labeled!as!the!site!of!perception,!considering!its!
inseparability!from!the!mind.!Elsaesser!and!Hagener!emphasize!the!inseparability!of!
body!and!mind,!i.e.!sensation!and!cognition:!!
!
It!is!no!longer!feasible!to!deal!with!mind!and!body!in!separation;!in!
the!cinema,!neither!the!body!(and!sensation)!dominates!the!mind!
nor!the!mind!(cognition)!negates!physical!presence,!but!rather!a!
bodyIbrain!or!brainIbody,!a!neuronal!web!unites!consciousness!and!
body!into!a!single,!indivisible!whole.20!!
!
Nevertheless,!in!contrast!to!Elsaesser!and!Hagener!I!propose!to!consider!the!
mind!as!an!additional!fourth,!albeit!figurative!“space”!involved!in!the!acoustic!
experience!of!film!sound.!This!addition!of!the!“fourth!space”!seems!necessary!if!we!
consider!that!the!body!of!the!spectator!(factors!such!as!the!size,!shape!and!health!of!the!
spectator’s!ears,!his!or!her!position!in!the!space!of!the!auditorium)!influences!the!
listening!experience!in!an!entirely!different!way!than!the!acoustic!condition!of!the!
spectator’s!mind.!We!can!think!of!this!acoustic!condition!of!the!mind!on!several!levels,!
such!as!1)!the!spectator’s!previous!acoustic!experience,!which!might!be!referred!to!as!
“acoustic!foreknowledge,”!2)!his!or!her!individual!orientation!on!the!acoustic!as!
opposed!to!the!visual,!3)!individual!ability!of!audiovisual!synthesis,!4)!the!momentary!
and!individual!listening!ability/attention!distribution!and!so!on.!All!of!these!aspects!
                                                
19!See!chapter!“Cinema!as!Ear!–!acoustics!and!space”!in!Thomas!Elsaesser!and!Malte!Hagener,!Film'
Theory:'An'Introduction'through'the'Senses!(New!York!and!London:!Routledge!2010),!129I148.!
20!Elsaesser!and!Hagener,!ibid.,!163.!
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significantly!affect!the!final!acoustic!experience!that!happens!as!an!outcome!of!this!
chain!of!acoustic!conduits/spaces.!!
Having!established!the!fundamental!constituents!of!the!process!of!sound!
origination,!recording,!reproduction!and!reception!from!the!contemporary!theoretical!
point!of!view,!I!now!turn!to!examine!which!of!them!were!most!debated!in!early!sound!
film!theory,!since!the!transition!from!silent!to!sound!film!raised!many!questions!
regarding!the!relationship!between!the!filmic!and!the!spectators’!perception.!I!explore!
how!these!early!debates!relate!to!the!contemporary!ones,!particularly!how!early!
thoughts!on!audiovisual!perception!anticipate!and!contradict!current!cognitive!film!
theory,!which!is!most!explicitly!involved!in!studying!how!mind!works!in!response!to!film.!!
%
%
2.2.% Cognitive%Film%Theory%
%
! Cognitive!film!theory!is!centered!on!the!mind!as!the!ultimate!processor!of!all!
sense!perception.!This!direction!of!film!theory!works!with!predisposition!(but!not!
necessarily!biological!determinism),!such!as!play!instinct,!the!importance!of!attention,!
emotion!in!cinema!and!other!innate!and!universal!mental!mechanisms,!and!asks!how!
they!shed!light!on!narrative.!Although!a!relatively!recent!field!of!film!studies,!cognitive!
film!theory!includes!diverse!approaches!to!mind,!ranging!from!Noël!Carroll’s!study!of!
evolutionary!sources!for!cinema’s!appeal,!and!Torben!Grodal’s!explanations!of!our!film!
experience!through!neurological!processes!in!the!brain,!to!Carl!Platinga’s!distinctions!of!
various!filmIinduced!emotions.21!However,!the!general!cognitivist!emphasis!on!
mind/brain!can!be!traced!back!to!Eisenstein,!who!“does!not!conceptualize!the!
spectator’s!brain!as!a!passive!receiver!and!executor!of!signals,!but!as!an!active!mind!that!
                                                
21!Noël!Carroll,!Mystifying'Movies:'Fads'and'Fallacies'in'Contemporary'Film'Theory!(New!York:!Columbia!
University!Press,!1988);!Torben!Grodal,!Moving'Pictures:'A'New'Theory'of'Film'Genres,'Feelings,'and'
Cognition!(New!York:!Oxford!University!Press,!1999)!and!Embodied'Visions:'Evolution,'Emotion,'Culture,'
and'Film!(New!York:!Oxford!University!Press,!2009);!Carl!Platinga,!Moving'Viewers:'American'Film'and'the'
Spectator’s'Experience!(Berkeley:!University!of!California!Press,!2009).!
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oscillates!between!mechanical!conditioning!à!la!Pavlov!and!sensually!activated!memory!
à!la!Proust,”!as!Elsaesser!and!Hagener!point!out.22!!
More!recently,!cognitive!film!theory!has!been!reproached!for!denying!that!there!
is!a!significant!difference!between!film!perception!and!everyday!perception;!a!
difference!which!was!emphasized!by!Pavel!Florensky!already!in!mid!1920s,!as!I!discuss!
further!on.!The!sole!distinction!that!the!cognitive!film!theory!has!recognized!is!that!the!
senses!are!reductively!divided!to!eye!and!ear.23!Joseph!D.!Anderson!is!one!of!the!
theorists!who!assume!this!position.!In!his!book!The'Reality'of'Illusion:'An'Ecological'
Approach'to'Cognitive'Film'Theory,!he!argues:!
!
The!viewer!can!be!thought!of!as!a!standard!biological!audio/video!
processor.!The!central!processing!unit,!the!brain!along!with!its!
sensory!modules,!is!standard.!The!same!model!with!only!minor!
variations!is!issued!to!everyone.!The!basic!operating!system!is!also!
standard!and!universal,!for!both!the!brain!and!its!functions!were!
created!over!150!million!years!of!mammalian!evolution.24!
!
Anderson’s!version!of!cognitivism!asserts!that!film!viewers!process!the!projected!images!
and!sounds!according!to!the!same!perceptual!rules!used!in!response!to!visual!and!aural!
stimuli!in!the!world!outside!the!theatre.!He!uses!a!wide!range!of!research!studies,!such!
as!Harry!F.!Harlow’s!work!with!infant!rhesus!monkeys,!to!describe!how!motion!pictures!
become!a!substitute!or!surrogate!reality!for!an!audience.!From!an!anthropological!
perspective,!he!examines!the!human!capacity!for!play!and!the!inherent!potential!for!
illusion.!
However,!adopting!this!type!of!perspective!means!disregarding!significant!
specifics!of!film!perception,!such!as!the!phenomenon!of!double!perception—the!fact!
                                                
22!Elsaesser!and!Hagener,!ibid.,!152.!
23!See!Elsaesser!and!Hagener,!chapter!7!“Cinema!as!Brain!–!mind!and!body,”!149I169.!!
24!Joseph!D.!Anderson,!The'Reality'of'Illusion:'An'Ecological'Approach'to'Cognitive'Film'Theory!
(Carbondale:!Southern!Illinois!University!Press,!1996),!12.!
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that!“film!replays!to!its!viewers!their!own!processes!of!perception,”25!as!Friedrich!Kittler!
pointed!out!with!reference!to!an!early!film!theorist!Hugo!Münsterberg.!In!his!book!The'
Photoplay,!published!in!1916,!Münsterberg!theorized!cinema!as!a!technical!simulation!
of!mental!processes!(attention,!memory,!fantasy,!emotion,!etc.).!Assuming!that!film!
simulates!the!processes!of!perception!as!Münsterberg!and!Kittler!suggest,!the!film!
viewer!perceives!this!technical!simulation!as!what!could!be!described!a!“preIperceived!
material.”!Many!of!the!usual!perceptory!choices,!such!as!the!perception!of!depth,!the!
angle!and!focus!of!vision,!the!duration!of!a!take!and!so!on,!are!already!determined!for!
the!spectator.!In!this!sense,!during!a!film!viewing,!two!processes!of!perception!unfold!
synchronously,!the!perceptual!choices!embedded!in!the!film!and!the!spectator’s!
perception!of!these!choices.!Various!relationships!between!these!two!acts!of!perception!
can!form!depending!on!the!narrative!style!and!film!aesthetics,!as!well!as!on!the!film’s!
method!and!degree!of!manipulating!the!spectator’s!senses.!The!early!Soviet!theories!on!
sound!film!demonstrate!that!the!advent!of!sound!raised!many!questions!regarding!the!
filmic!perception.!The!most!urgent!of!these!questions!were!whether!the!human!senses!
should!be!the!model!for!sound!film!as!an!audiovisual!medium!and!how!important!is!the!
suspension!of!disbelief!in!perceiving!a!film.!!
!
!
3.% Pavel%Florensky:%Multimedia%Art%and%its%Perception%
%
Pavel!Florensky!(1882I1937),!a!Russian!priest,!philosopher,!historian,!
mathematician!and!inventor,!formulated!his!theory!on!visual!arts!in!early!1920s.!His!
concept!of!synthetic!perception,!which!I!am!focusing!on!here,!is!one!of!the!early!
perception!theories!(along!with!Hugo!Münsterberg’s),!which!challenge!and!contradict!
contemporary!cognitivist!hypotheses,!such!as!Anderson’s,!that!equate!filmic!and!
everyday!perception.!Florensky!developed!his!notion!of!synthetic!perception!in!an!essay!
                                                
25!Friedrich!A.!Kittler,!“Romanticism!–!Psychoanalysis!–!Film:!A!History!of!the!Double,”!in!Literature,'
Media,'Information'Systems:'Essays,!edited!by!John!Johnston!(Amsterdam:!G+B!Arts!International!1997),!
85I100.!
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entitled!“The!Analysis!of!Spatiality!and!Time!in!Visual!Art”!(1924),26!where!he!analyzed!
illusion!as!a!multimedia!stimulus!to!the!senses.!Contrary!to!Anderson,!he!emphasized!
the!counterintuitiveness!of!illusion!to!human!sensory!apparatus!and!argued!that!
multimedia!illusion!necessitates!a!perceptual!mode!different!from!our!everyday!
perception.!At!the!same!time,!his!observations!on!the!significance!of!multimedia!illusion!
as!a!vitalizing!stimulus!to!our!perception!anticipated!the!early!Soviet!sound!film!
theories,!which!insisted!that!the!two!elements!of!image!and!sound!needed!to!be!used!
as!autonomous!and!complementary!components!rather!than!as!different!expressions!or!
forms!of!the!same!meaning.!Florensky’s!theory!of!illusion!speaks!to!the!early!debates!on!
sound!film!with!much!relevance,!as!sound!film!was!initially,!as!well!as!in!later!periods!of!
film!history,!regarded!as!a!form!of!“perfect!Illusion,”!most!famously!in!the!writings!of!
André!Bazin.27!!
Secondly,!I!examine!Florensky’s!ideas!on!perspective!in!relation!to!realism,!a!
relationship!that!would!play!an!important!role!in!early!theories!of!realistic!film!sound.!!
In!his!essay!on!“Reverse!Perspective”!(1920),!he!interprets!the!different!ways!in!which!
linear!perspective!versus!reverse!perspective!can!structure!human!experience.!He!
embraced!the!representational!technique!of!reverse!perspective!as!it!was!applied!in!
Russian!iconography!and!defended!it!against!the!“naturalistic”!principles!of!
representation!in!camera!media.!My!treatment!of!Florensky’s!essay!is!intended!to!
establish!a!larger!historical!framework!for!the!disputes!about!different!representational!
                                                
26!According!to!Nicoletta!Misler,!“Starting!with!the!issue!of!reverse!perspective!in!general,!Florensky!
developed!his!ideas!on!space!and!spatiality!in!the!work!of!art,!which!were!to!become!the!main!topic!of!his!
three!years!of!classes!at!VKhUT'EMAS!in!1921I1924,!Moscow’s!progressive!art!school.!That!is!why!
substantial!parts!of!‘Reverse!Perspective’!are!also!to!be!found!in!his!treatise!‘Analysis!of!Spatiality!and!
Time!in!Works!of!Visual!Art.’”'Misler,!“Introduction”!to!“Reverse!Perspective,”!in!Pavel!Florensky,!Beyond'
Vision:'Essays'on'the'Perception'of'Art,!compiled!and!edited!by!Nicoletta!Misler,!translated!by!Wendy!
Salmond!(London:!Reaktion!Books,!2002),!199.!
27!According!to!André!Bazin,!the!coming!of!sound!and!color!completed!the!missing!dimensions!of!
cinematic!illusion!and!thus!enabled!a!perfect!duplication!of!reality:!“In!their!imaginations!they!saw!the!
cinema!as!a!total!and!complete!representation!of!reality;!they!saw!in!a!trice!the!reconstruction!of!a!
perfect!illusion!of!the!outside!world!in!sound,!color,!and!relief.!(…)!There!are!numberless!writings,!all!of!
them!more!or!less!wildly!enthusiastic,!in!which!inventors!conjure!up!nothing!less!than!a!total!cinema!that!
is!to!provide!that!complete!illusion!of!life!which!is!still!a!long!way!away.”!Andre!Bazin,!“The!Myth!of!Total!
Cinema,”!in!What'is'Cinema,!2!vols.,!translated!by!Hugh!Gray!(Berkeley:!University!of!California!Press,!
1967),!vol.!1,!23I27;!here!20.!!
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techniques!in!cinema!stirred!by!the!coming!of!sound!several!years!later.!With!Florensky,!
I!want!to!shed!light!on!the!continuities!between!the!aesthetic!theories!of!spatial!
representation!in!the!Symbolist!period!and!the!avantIgarde,!which!existed!despite!the!
radical!reorientation!from!the!Symbolist!search!for!meaning!between!religion!and!art!to!
that!between!art!and!politics!in!late!1920s!and!early!1930s.!
 
%
3.1.! Synthetic%Perception%of%an%Illusion%
!
!In!his!essay!entitled!“The!Analysis!of!Spatiality!and!Time!in!Visual!Art,”!Florensky!
analyzed!the!nature!of!illusion!in!art.!He!approached!illusion!as!a!multimedia!form,!
assuming!that!there!is!some!kind!of!perceptual!interaction!between!its!various!
components,!such!as!music,!speech,!moving!images!and!so!on.28!He!formulated!the!
basic!principle!of!multimedia!form!as!follows:!“It!is!the!very!constitutive!nature!of!
illusion!that!its!various!elements!are!perceived!differently!when!combined!than!when!
perceived!each!on!their!own.”29!He!responded!to!the!common!objection!to!this!
perceptual!shift,!which,!according!to!him,!spectators!tended!to!evaluate!as!a!form!of!
deception.!Florensky!disagreed!with!this!view,!explaining!that!illusion!is!a!form!of!
sensory!experience!based!on!synthesis!of!different!elements,!which!is!in!fact!superior!in!
epistemic!value!to!our!experience!of!each!element!individually.!He!explained!this!
change!in!our!perception!of!the!individual!elements!through!psychophysical!synthesis,!
which!is!responsible!for!the!morphed!form!and!meaning!of!the!individual!elements.30!At!
                                                
28!According!to!Nicholas!Cooks,!this!is!the!assumption!that!defines!what!it!is!to!analyze!multimedia.!
Nicholas!Cook,!Analysing'Musical'Multimedia!(Oxford:!Clarendon!Press,!1998),!24.!
29 Florensky,!Beyond'Vision,!230. 
30!Florensky’s!idea!of!synthetic!perception!in!art!extrapolates!the!Symbolists’!preoccupation!with!hidden!
correspondences!between!different!media!(language,!colors,!smells),!between!different!sensory!
phenomena.!As!Cook!suggests,!“such!sensory!correspondences!were!seen!as!providing!a!window!on!to!
the!world!that!lay!beyond!the!senses.”!The!Symbolist!preoccupation!with!these!phenomena!emerged!on!
one!hand!from!a!rich!occult!background!I!numerology,!theosophy!and!other!studies,!on!the!other!from!
scientific!and!quasiIscientific!traditions.!“Speculation!about!the!correspondences!between!color!and!
music,!in!particular,!tied!in!with!a!tradition!deriving!principally!from!Newton,!which!attempted!to!link!the!
two!directly!as!parallel!manifestations!of!universal!laws!of!vibration.”!The!symbolist!zeal!for!synaesthesia!
typically!combined!natural!science!with!the!supernatural.!(Cook,!ibid.,!26I27.)!
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the!same!time,!he!critiqued!the!inherent!laziness!of!our!senses!and!saw!this!as!the!
major!inhibitor!of!synthetic!sensory!experience!in!everyday!human!perception:!!
!
Usually,!an!illusion!is!considered!to!be!a!certain!intriguing!curiosity,!a!
rare!and!special!case!of!our!perception.!It!is!rare!only!because!the!
perception!of!the!majority!is!mostly!fragmentarized!and!focuses!only!
on!single!elements!of!action.!The'passivity'of'our'perception!renders'
us'incapable'of'synthesis.!(…)!Illusion!becomes!a!vital!factor!of!
perception.!In!the!end,!works!of!art,!which!provide!an!alleviating!
perception!of!a!purified!form,!are!products!of!a!deeply!interwoven!
and!broad!synthesis…!The!everyday!perception!has!little!interest!in!
synthesis!and!holds!on!to!single!elements!in!the!most!part.!(…)!In!art,!
on!the!other!hand,!synthetic!perception!means!everything,!whereas!
single!elements!mean!nothing!on!their!own.31!
!
Florensky!distinguished!between!a!“fragmentarized”!everyday!perception!and!a!
“synthetic”!perception!of!art,!implying!that!we!are!able!to!switch!to!a!different,!more!
active!mode!of!perception!in!the!specific!situation!of!art!viewing!and/or!listening.!He!
regarded!everyday!human!perception!as!deficient!for!its!insufficient!synthesis.!However,!
his!critique!does!not!refer!to!the!capacity!of!the!human!sensory!apparatus!as!such,!but!
rather!to!the!passivity!of!the!mind!operating!the!apparatus,!given!that!higher!levels!of!
synthetic!perception!are!possible!beyond!everyday!perception.!This!distinction!between!
the!monoImedial!everyday!perception!and!the!synthetic!perception!of!art!stands!in!
                                                
31!Pavel!Florensky,!“Zakon!iliuzii,”!part!2,!in!Sobranie'sochinenii:'stati'i'issledovania'po'istorii'i'filosofii,'
iskusstva'i'arkheologii.![Sost.!Igumena!Andronika!(A.S.!Trubacheva)]!(Moskva:!Mysl!2000),!261.!My!
emphasis.!(“Обычно!иллюзии!обсуждаются!как!некоторое!любопытное!исключение,!как!редкий!
частный!случай!наших!восприятий.!Но!если!он!и!редок,!то!лишь!постольку,!поскольку!
мировосприятие!большинства!дробно,!сосредоточивается!только!на!отдельных!элементах!
действительности!и,!по!своей!пассивности,!мало!способно!к!синтезу.!…!Тут!иллюзия!делается!
существенно!важным!фактором!восприятия.!Наконец,!в!произведениях!искусства,!дающих!
облегченное!восприятие!очищенной!от!всего!засоряющего!формы,!все!дело!–!в!крепко!связанном!и!
вместе!широком!синтезе.!Житейское!понимание!мало!заинтересовано!в!синтезе!и!держится!
преимущественно!отдельных!элементов,!как!практически!ценного!материала…!Наконец!–!
искусство.!В!его!деятельности!синтез!восприятий!есть!все,!а!отдельные!элементы,!сами!по!себе,!–
!ничто.”)!
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direct!opposition!to!some!of!the!contemporary!cognitivist!film!theorists’!belief!in!just!
one!universally!applied!model!of!perception,!as!I!mentioned!earlier.!!
Florensky’s!appraisal!of!the!vital!plurality!of!elements!in!an!artwork,!which!
necessitates!a!more!active!perception!mode!on!the!part!of!the!spectator,!is!a!line!of!
argument!repeated!several!years!later!in!the!Soviet!debate!on!the!ideal!relationship!
between!cinematic!image!and!sound.!At!the!beginning!of!the!debate!in!the!late!1920s,!
which!was!frequently!associated!with!the!publication!of!Eisenstein,!Pudovkin!and!
Aleksandrov’s!“Statement!on!Sound”!(1928),32!the!following!opposition!formed:!sound!
illustrating!what!is!already!conveyed!by!image!(the!naturalistic!principle!of!tight!
synchronization!linked!to!theatre!practices!and!the!Hollywood!method)!versus!sound!
adding!another!layer!of!meaning!(the!montage!principle).!The!representatives!of!the!
Soviet!Montage!School!advocated!the!latter!approach,!incorporating!sound!into!the!
filmic!medium!so!as!to!create!what!Florensky!described!as!“products!of!a!deeply!
interwoven!and!broad!synthesis.”!The!fact!that!the!tight!synchronization!of!image!and!
sound!as!instituted!by!the!Hollywood!industry!in!the!end!prevailed!over!the!
asynchronous!method!can!be!attributed,!among!other!factors,!to!the!kind!of!“passivity!
of!our!perception”!that!Florensky!criticized.!It!can!be!seen!as!an!outcome!of!the!general!
preference!for!processing!single!semantic!elements!at!a!time!rather!than!synthesizing!a!
multiIlayered!message,!which!tells!each!sense!a!“different!story.”!This!passivity!was!
ultimately!one!of!the!factors!that!determined!the!demand!for!and!consequent!
commercial!success!of!sound!movies!that!did!not!challenge!the!spectator!with!complex!
audiovisual!patterns.!Apart!from!this!perceptual!comfort!secured!by!the!rule!that!“we!
hear!what!we!see!and!we!see!what!we!hear,”!the!semantic!unity!between!image!and!
sound!also!catered!to!the!psychological!comfort!of!the!spectator.!!
!
!
!
!
                                                
32!See!Introduction,!2I5.!
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!
3.2.%% Spatial%Representation:%Perspective%and%Realism%
!
The!principle!of!“central”!or!“linear”!perspective!has!repeatedly!emerged!
throughout!the!history!of!art!as!a!key!trope!of!realism.!In!debates!on!film!sound!and!its!
spatiality,!aural!perspective!constructed!by!varying!levels!of!loudness!is!thought!of!as!a!
simulation!of!human!perception,!a!fixation!of!a!single!“point!of!audition,”!and!as!such!it!
is!often!linked!with!the!notion!of!“realism.”!Florensky’s!theoretical!work!helps!to!
understand!the!debates!on!perceptual!realism!in!early!sound!film,!as!it!highlights!the!
necessity!to!distinguish!between!at!least!two!kinds!of!realism,!one!based!on!
fixation/simulation!of!a!single!point!of!perception!(providing!the!angle!of!vision!and!
hearing),!the!other!subordinated!not!to!spatial!organizing!principles!but!to!
semantic/narrative!concerns!(what!matters!most!comes!into!the!foreground).!
In!his!essay!entitled!“Reverse!Perspective”!(1920),!Florensky!addressed!both!
linear!and!reverse!perspective!as!symbolic!forms,!modes!of!depiction,!neither!of!which!
corresponds!to!our!psychophysical!reality.33!He!asked!fundamental!questions!regarding!
perspective!and!its!association!with!“realism”:!!
!
Does!perspective!in!actual!fact!express!the!nature!of!things,!as!its!
supporters!maintain,!and!should!it!therefore!be!always!and!
everywhere!viewed!as!the!unconditional!prerequisite!for!artistic!
veracity?!Or!is!it!rather!just!a!schema,!and!moreover!one!of!several!
possible!representational!schemas,!corresponding!not!to!a!
perception!of!the!world!as!a!whole,!but!only!to!one!of!the!possible!
interpretations!of!the!world,!connected!to!a!specific!feeling!for,!and!
understanding!of,!life?34!
!
                                                
33!Similar!to!what!Erwin!Panofsky!theorized!seven!years!later!in!“Perspective!as!a!Symbolic!Form”!(1927).!
See!Erwin!Panofsky,!Die'Perspektive'als'symbolische'Form,!in!Vorträge!der!Bibliothek!Warburg!1924/1925!
(Leipzig!&!Berlin,!1927),!258I330. 
34!Pavel!Florensky,!“Reverse!Perspective,”!in'Beyond'Vision,!207.!
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Looking!back!at!the!history!of!perspective,!which!started!with!the!Greek!philosopher!
Anaxagoras,!Florensky!brings!up!the!fact!that!the!notion!of!perspective!originated!in!the!
field!of!scenography,!which!enlisted!painting!for!its!own!theatrical!purposes.!Those!
differed!from!the!true!purpose!of!painting,!which,!according!to!him,!“is!not!to!duplicate!
reality,!but!to!give!the!most!profound!penetration!of!its!architectonics,!of!its!material,!of!
its!meaning.”35!!Through!this!reference!to!its!origins,!Florensky!links!perspective!with!the!
principle!of!“duplicating!reality,”!a!mechanistic!and!superficial!task,!which!for!him!stands!
in!opposition!to!art’s!creative!mission.!
Similarly!as!in!his!treatise!on!synthetic!perception,!he!is!concerned!with!how!
crucially!perspective!as!a!method!of!representation!affects!the!spectator’s!perception.!
The!use!of!perspective!in!stage!design,!he!asserts,!offers!the!spectator!a!readyImade!
perception,!a!single!point!of!view,!which!renders!the!spectator’s!senses!“immobilized”!
and!“paralyzed.”!His/her!role!of!an!active!participant!was!changed!to!that!of!a!passive!
observer:!
!
And!so,!presupposing!that!the!spectator!or!the!stage!designer!was!
chained!fast,!like!the!prisoner!of!Plato's!cave,!to!a!theatre!bench!and!
neither!could!nor!should!have!a!direct!vital!relationship!to!reality,!
these!first!theoreticians!of!perspective!provided!rules!for!a!deception!
that!ensnared!the!theatre!spectator!as!if!he!were!separated!from!the!
stage!by!a!glass!barrier!and!there!were!just!one'immobile%eye,%
observing%without%penetrating%the%very%essence%of%life%and,!most!
important,!with!his!will!paralysed,!for!the!very!essence!of!a!theatre!
that!has!become!mundane!demands!a!willIless!looking!at!the!stage,!
as!at!some!“untruth,”!something!“not!really!there”:!some!empty!
deception.!Anaxagoras!and!Democritus!replace%the%living%man%with%a%
spectator,!paralysed!by!curare,!and!so!they!thereby!make!clear!the!
rules!for!deceiving!this!spectator.!Now!there!is!no!need!for!us!to!
contend!that,!in!order!to!create!a!visual!illusion!for!this!ailing!
spectator,!almost!totally!deprived!of!the!general!human!feeling!
                                                
35!Ibid.,!209.!
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common!to!all!men,!these!methods!for!the!perspectival!truly!have!
their!own!meaning.36!!
!
Similar!to!Hugo!Münsterberg!with!respect!to!film,!Florensky!points!to!the!fact!that!
perspectival!stage!design!already!provides!the!spectator!with!a!given!angle,!thus!
robbing!him!of!the!possibility!of!making!the!perceptual!choices!for!himself!or!herself.!
Florensky!contrasts!the!spectator,!whose!senses!are!paralyzed!by!linear!perspective!
with!a!“living!man,”!who!is!able!to!not!only!observe!the!surface!but!also!to!“penetrate!
the!very!essence!of!life.”!His!criticism!of!“theatricality”!in!his!essay!“Reverse!
Perspective”!preceded!by!several!years!efforts!to!emancipate!early!Soviet!sound!film!
from!theatre!practices,!which!suggests!that!the!antiItheatricality!sentiment37!was!not!
just!a!symptom!of!cinema’s!transition!from!a!multimedia!phase!to!an!intermedia!one,!
but!a!broader!conflict!between!different!schemes!of!artistic!representation.!This!conflict!
strongly!manifested!itself!in!the!debate!on!film!sound,!where!it!materialized!primarily!as!
an!opposition!between!synchronous!and!asynchronous!use!of!sound.!!
Thinking!of!the!relationship!between!reality,!perspective!and!perception,!
Florensky!formulated!two!conceptions!of!realism:!1)!realism!based!on!imitation!or!
fixation!of!perception/!a!representation!of!perception;!and!2)!realism,!in!which!an!
alternative!reality!is!created!and!the!senses!of!the!spectator!remain!active,!a!system!
open!to!subjective!and!individual!perception.!When!we!look!at!Florensky’s!critique!of!
perception!through!camera!media,!we!will!see!that,!in!this!context,!he!takes!the!two!
conceptions!of!realism!a!step!further.!He!postulates!a!system,!in!which!mechanical!
copying,!a!duplication!of!reality,!stands!in!opposition!to!the!creation!of!reality,!where!
the!material!is!organized!in!proportion!to!its!substance,!its!“spiritual”!value.!!!
Florensky’s!critique!of!perception!performed!by!camera!media!when!compared!
to!the!human!sensory!apparatus!is!based!on!the!media’s!excessive!naturalism!in!
                                                
36!Ibid.,!210.!Bolds!are!mine.!
37!See!e.g.!Leonid!Andreev,!“Pismo!o!teatre,”!(1911),!Polnoe'sobranie'sochinenii,!vol.!8!(St.!Peterburg,!
1913),!305I16;!Vladimir!Mayakovsky,!“Otnoshenie!segodniashnego!teatra!i!kinematografa!k!iskusstvu,”!
KineQZhurnal!(September!8,!1913),!23I25;!Lev!Kuleshov,!“Kinematograf!kak!fiksatsia!teatral’nogo!deistvia,”!
Ermitazh,!no.!13!(August!8I13,!1922),!15;!Abram!Room,!“Kino!i!teatr’,”!Sovetskii'ekran!(May!19,!1925),!16I
18.!
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representing!spatial!relationships.!In!his!essay!“The!Analysis!of!Spatiality!and!Time!in!
Visual!Art,”!he!criticized!camera!media!for!their!central!perspective,!for!instance,!in!a!
group!photograph.!The!fact!that!a!person!standing!further!from!the!camera!will!seem!
smaller!than!others!on!the!photograph!leads,!in!Florensky’s!view,!to!a!comedic!if!not!a!
repulsive!effect:!
!
We!assess!a!photographic!image!of!a!group!where!one!of!the!
participants!stands!significantly!further!from!the!others!and!appears!
therefore!much!smaller!compared!to!the!others!as!a!perspectively!
incorrect!reproduction!of!spatial!relationships,!a!comical!effect!is!
produced,!and!if!there!is!no!cause!for!laughter,!a!peculiar!and!a!
repulsive!one:!a!very!small!face!next!to!a!big!one!appears!not!only!
distant!but!somewhat!humiliated!and!deprived.38!
!!!!!!
Florensky!contrasted!the!representation!of!spatial!
relationship!in!photography!to!iconIpainting!where!
the!size!of!the!portrayed!person!or!object!directly!
corresponded!to!his/her!spiritual!significance!within!
the!composition!rather!than!their!distance!from!the!
medium!of!representation!(see!the!15th!century!icon!
Christ'talking'to'Scholars,!fig.!4.1.39).!This!“semantic!
perspective”40!used!in!icon!painting!deliberately!
disregards!central!perspective,!avoiding!the!illusion!of!
threeIdimensionality!and!producing!instead!the!
                                                
38!Pavel!Florensky,!“Analiz!prostrannstvennosti!i!vremeni!v!khudozhestvennoIizobrazitelnykh!
proizvedeniakh,”!part!48,!in!Sobranie'sochinenii,!171.!(“фотографический!снимок!с!группы,!где!один!из!
участников!стоял!бы!значительно!дальше!других!и!был!бы!потому!весьма!малым!сравнительно!с!
прочими,!оценивается!нами!не!как!перспективно!правильная!передача!расстояний,!а!со!стороны!
комической!или,!если!нет!повода!смеху,!то!странной!и!отвратительной:!лицо!очень!маленькое!
рядом!с!большим!представляется!не!только!далеким,!но!и!какIто!униженным!и!обделенным.”)!!
39!Image!source:!http://www.tretyakovgallery.ru/ru/collection 
40!a!term!applied!by!Boris!Uspensky,!“Printsipy!organizatsii!prostranstva!v!drevnei!zhivopisi,”!in!Boris!
Uspensky,!Semiotika'iskusstva!(Moskva:!Iazyki!slovianskoi!kultury,!2005),!245I264.!
Fig.%4.2.%Christ%talking%to%Scholars%
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impression!of!complete!flatness.!In!general,!Florensky’s!critique!of!the!“naturalist”!
camera!media!was!based!on!the!lack!of!“spiritual!image”!(dukhovnyi!obraz)!resulting!
from!the!mechanistic!recording.41!For!this!reason,!he!regarded!perception!through!a!
camera!lens!as!soulless!and!mechanistically!naturalistic!and!believed!that!camera!media!
are!essentially!incapable!of!producing!any!valuable!art.!!
Florensky’s!critique!of!camera!media!resonates!with!the!negative!portrayals!of!
technology!in!19thcentury!classical!realist!literature!by!authors!such!as!Gogol,!Tolstoy,!
Merezhkovsky,!Dostoevsky,!Chekhov!and!others,!mostly!in!relation!to!photography.!
Russian!literary!realism!had!responded!to!the!invention!of!camera!with!a!great!deal!of!
attention!and!partly!observed,!partly!produced!a!range!of!negative!associations.!On!the!
one!hand,!photography!was!seen!as!the!foil!of!authentic!manImade!high!art.!If!Gogol!
was!fascinated!with!photography’s!inherent!demonism,!stressing!its!affinity!with!the!
devil!and!death,!Tolstoy!employed!photography!in!Anna'Karenina!as!a!technology!
representing!the!“machineImade!by!the!dozen,!all!to!one!pattern.”42!Similarly,!Chekhov!
linked!photography!with!the!lifeless!and!mechanistic!and!despised!its!gadgetry!
(“everything!comes!out!in!caricature,!dead”).43!On!the!other!hand,!the!invention!of!
camera!stirred!realism’s!obsession!with!visual!details.!The!French!realist!writer!Emile!
Zola,!himself!a!passionate!photographer,!expressed!a!radical!belief!in!this!connection,!
which!has!been!much!cited!since:!!
!
I!do!not!think!you!can!really!say!you!have!seen!something!until!you!
have!taken!a!photograph!of!it,!which!will!reveal!all!the!details!you!
would!otherwise!not!have!noticed!and!which!in!most!cases!cannot!
even!be!seen.44!!
!
                                                
41!Florensky,!part!73,!ibid.;!Natascha!DrubekIMeyer,!Russisches'Licht:'Von'der'Ikone'zum'vorrevolutionären'
Kino'(Wien:!Böhlau,!2012),!274I276.!
42!For!a!detailed!analysis!of!the!role!of!camera!media!in!the!works!of!Russian!realist!writers,!see!
Hutchings,!41.!!
43!Ibid.,!43I44.!
44!Emile!Zola!quoted!by!Hutchings,!ibid.,!42.!
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This!belief!anticipated!the!technoIfetishism!of!the!1920s,!which!for!example!Dziga!
Vertov!asserted!in!his!Radioglaz!rhetoric,!as!I!discuss!in!section!4.!
Florensky!effectively!questioned!the!mediatory!function!of!the!senses,!he!
stressed!their!role!as!“organizers,”!subjectively!selecting!and!ascribing!meaning!and!
value!to!components!constituting!the!surrounding!reality,!and!played!down!their!role!as!
the!objective!“recorders”!of!any!given!reality.!Ultimately,!he!conceived!of!the!senses!as!
an!active!entity!rather!than!as!a!“medium”!or!a!“mediator”!in!the!sense!of!“a!substance!
through!which!something!else!is!transmitted!or!carried!on.”45!He!was!concerned!with!
the!degree!of!agency!different!forms!of!art!ascribed!to!human!senses,!ranging!from!
passive!observation!(“immobile!eye,!observing!without!penetrating!the!very!essence!of!
life”)!to!a!role!as!active!agents!of!“synthetic!perception”!processing!several!levels!at!
once.!!
Florensky!analyzed!the!issues!of!synthesizing!different!elements!in!perceiving!a!
work!of!art!on!a!more!abstract!level,!free!of!technological!problems!and!the!specific!
concerns!pertaining!to!the!correlation!of!image!and!sound,!which!became!urgent!in!the!
cinema!context!of!the!late!1920s!and!early!1930s.!In!that!sense,!he!provided!a!clearer!
perspective!on!some!of!the!inherent!mechanisms!of!human!perception!and!the!
different!challenges!it!faced!in!everyday!functioning!as!opposed!to!in!the!reception!of!
art.!!
%
%
4.% Mikhail%Tsekhanovsky’s%Critique%of%the%Mechanical%Senses:%One]
Eyed%Camera,%One]Eared%Microphone%(1931)%
!
The!tradition!of!thought!conceived!by!Florensky!in!his!preIformalist!approach!
was!continued,!albeit!in!relation!to!a!different!art!form,!in!the!Soviet!debate!on!early!
                                                
45!The!American!Heritage!Dictionary!of!the!English!Language,!Fourth!Edition!copyright!©2000!by!
Houghton!Mifflin!Company.!Updated!in!2009.!http://www.thefreedictionary.com!(accessed!June!06,!
2012).!
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film!sound.!A!revealing!example!of!this!continuation!is!Mikhail!Tsekhanovsky’s!theory!of!
soundIsign!and!his!protest!against!mechanical!synchronization/linking!of!image!and!
sound,!which!I!analyze!in!the!following!section.!Florensky’s!ideas!on!various!artIinduced!
modes!of!perception!(including!the!synthetic!perception!of!different!elements!
constituting!an!art!work)!serve!as!an!illuminating!introduction!to!the!more!specific!
debate!on!the!perception!of!image!and!sound!in!Tsekhanovsky’s!film!theory.!!
Both!Florensky!and!Tsekhanovsky!were!preoccupied!with!the!notion!of!
“insufficient!synthesis”!in!the!act!of!perception.!Florensky!observed!this!deficiency!in!
the!everyday!functioning!of!human!perception,!while!Tsekhanovsky!registered!
insufficient!synthesis!in!perception!through!the!new!audiovisual!medium—in!the!works!
of!early!Soviet!soundIfilm!directors.!!
Only!about!six!or!seven!years!separate!the!texts!by!Florensky!that!I!quote!in!this!
chapter!from!those!written!by!Tsekhanovsky.!However,!even!though!the!two!authors!
addressed!very!similar!issues,!they!belong!to!entirely!different!epochs,!as!suggested,!for!
instance,!by!the!significant!terminological!shift!in!their!writings.!While!Florensky’s!
theory!was!centered!on!“synthesis,”!the!key!concept!of!Russian!Symbolism,46!
Tsekhanovsky!analyzed!the!spatial!relation!between!image!and!sound!in!terms!of!their!
“synchronicity.”!The!term!“synchronicity”!was!not!only!the!key!term!in!understanding!
the!technical!and!aesthetic!challenges!in!new!audiovisual!technologies!in!the!late!1920s!
and!early!1930s,!but!around!the!same!time!it!also!emerged!as!an!important!concept!in!
analytical!psychology,!physical!culture!and!the!philosophy!of!industrial!production,!
marking!the!onset!of!mass!culture.!!
In!the!last!two!parts!of!this!chapter,!I!firstly!focus!on!Mikhail!Tsekhanovsky’s!critique!
of!the!“mechanical!senses”!and!the!way!he!linked!issues!of!perceptual!realism!to!the!
concepts!of!synchronicity!and!sound!perspective.!Secondly,!I!proceed!to!examine!how!
                                                
46!The!most!notable!examples!of!the!Symbolists’!interest!in!synthesis!between!arts!would!be!Andrei!Bely’s!
Symphonies'(1902I1908)!combining!poetry,!prose!and!music,!Alexander!Scriabin’s!synthetic!performances!
involving!music,!poetry,!dancing,!colors!and!scents!(Prometheus,!1910),!Wassily!Kandinsky’s!“colorItone!
drama“!The'Yellow'Sound'(1909),!numerous!paintings!depicting!rhythm!and!melody!such!as!M.K.!
Chiurlionis’!Harpists!from!the!“Hymn”!cycle!(1906I1907),!Luigi!Russolo’s!Music!(1911)!and!Kazimir!
Malevich’s!Cow'and'Violin!(1913).!!
!
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“human!perception”!was!imagined!in!his!writings!as!well!as!more!generally!in!the!1930s!
debate!on!sound!perspective!(a!debate!which!took!place!largely!in!the!form!of!
perceptual!tropes).!Finally,!I!analyze!Tsekhanovsky’s!typology!of!synchronous!
audiovisual!relationships!as!an!attempt!to!extend!the!notion!of!“synchronicity”!beyond!
its!narrowly!technological!sense—both!in!the!theory!and!practice!of!sound!film.!
Tsekhanovsky’s!theory!of!the!audiovisual!relationship!from!the!early!sound!years!
represents!an!amalgam!of!contradictory!ideas.!!At!times!he!asserts!and!at!other!times!
rejects!the!model!of!human!perception.!In!theories!of!technology!and!media,!many!
writers!including!Thomas!Edison,!Sigmund!Freud,!Dziga!Vertov,!Walter!Benjamin,!and!
later!Marshall!McLuhan!focused!on!the!media!as!an!extension!and!perfection!of!human!
faculties.!In!contrast!to!this!prosthetic!discourse,!Tsekhanovsky!was!concerned!primarily!
with!the!shortcomings!of!cinematic!apparatuses!when!compared!to!human!senses.!In!
1931,!at!a!time!when!most!of!the!cinematic!audience!admired!the!novelty!of!the!
audiovisual!medium!and!its!fidelity!in!representing!the!world!as!we!perceive!it,!
Tsekhanovsky!drew!a!clear!distinction!between!perception!mediated!by!the!sensory!
organs!and!perception!as!a!product!of!mechanical!recording!processes,!in!the!shape!the!
latter!took!in!common!contemporary!film!practice.!He!called!attention!particularly!to!
the!incapability!of!the!image!and!sound!recording!apparatuses!to!synchronize!and!
synthesize!the!acoustic!and!visual!perspective!in!the!way!human!senses!do.!!
In!the!context!of!Tsekhanovsky’s!theory,!the!“aural”!or!“sound!perspective”!
should!be!understood!as!the!apparent!location!and!distance!of!a!sound!source.!
In!his!texts,!which!I!analyze!below,!he!acknowledges!that!sound!perspective!in!film!is!by!
definition!constructed,!depending!on!the!use!of!microphones,!their!type,!number,!angle!
and!distance!from!the!sound!source.!Tsekhanovsky!was!embittered!by!the!limited!
capabilities!of!sound!recording!devices!to!capture!sound!as!we!are!used!to!perceiving!
it—in!terms!of!volume!and!balance!with!other!sounds,!the!frequency!range!and!the!
amount!of!echo!and!reverberation.!In!the!early!1930s,!sound!recording!and!
reproduction!practices!were!still!at!such!a!rudimentary!stage!(and!sound!mixing!
possibilities!virtually!nonIexistent!at!this!point),!that!most!theoretical!attention!was!
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directed!to!the!stage!of!sound!reproduction,!primarily!screening!arrangements!in!
cinema!theatres.!Later!practices!of!simulating!close!sound!perspective,!for!instance,!by!
recording!with!a!directional!microphone,!which!rejects!sound!from!other!directions,!
were!not!put!into!practice!until!the!invention!and!commercialization!of!directional!
microphones!in!the!late!1930s.!A!more!distant!perspective!was!later!simulated!in!postI
production!by!processing!the!sound!and!mixing!in!other!sounds.47!
!
Fig.%4.3.%The%first%high]quality%directional%
microphone%is%usually%considered%to%be%
the%44A%from%the%velocity%ribbon%
microphone%series,%developed%by%Harry%F.%
Oslon%at%RCA%in%the%early%1930s48%
!
!
!
!
!
!
In!his!most!important!article!entitled!“Spetsifika!tonfil’my”!(The!Specifics!of!
Sound!Film),!published!in!Proletarskoe'kino!in!1931,!Tsekhanovsky!wrote:!
!
the!laws!of!perspective!in!the!conditionally!real!images!of!live!
photography!differ!in!many!respects!from!the!way!our!vision!
perceives!perspective,!also!our!hearing!responds!to!changes!in!sonic!
perspective!differently!than!the!slowImoving!oneIeared!microphone.!
Who!and!what!(and!with!the!use!of!which!measuring!instruments)!
determines!the!correlation!оf!audiovisual!perspective!in!the!changing!
object!of!the!“oneIeyed”!camera!and!the!“oneIeared”!microphone?!
There!are!no!such!devices!yet.!
                                                
47!For!a!contemporary!definition!of!sound!perspective,!see!Jon!Lewis,!Essential'Cinema:'An'Introduction'to'
Film'Analysis!(Boston:!Cengage!Learning,!2013),!170I171;!David!Bordwell,!Narration'in'the'Fiction'Films!
(London!and!New!York:!Routledge,!2013),!119. 
48!Image!source:!http://www.acesandeighths.com/microphone_evo.html!(accessed!March!15,!2014) 
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Hence!it!is!obvious!that!synchronicity!of!audiovisual!shots!does!not!
and!cannot!have!anything!in!common!with!real!synchronicity!
between!our!aural!and!visual!perceptions,!I!and!the!success!of!a!film!
will!depend!to!a!large!extent!on!the!benevolence!of!the!spectator!to!
the!“art”!of!this!mechanical!illusionist.49!
!
In!contrast!to!Florensky’s!“spiritual!perspective,”!here!Tsekhanovsky!identified!the!
“realism”!with!the!functioning!of!human!vision!and!hearing.!He!used!the!
anthropomorphic!metaphor!of!a!“oneIeyed!camera”!and!a!“oneIeared!microphone,”!
implying!that!these!apparatuses!are!deficient!in!comparison!to!the!doubly!equipped!
sensory!organs!in!humans.!For!Tsekhanovsky!the!main!shortcoming!of!the!“mechanic!
eye”!and!“mechanic!ear”!lay!in!their!coordination/synchronization,!which!resulted!in!
inconsistent!and!unrealistic!depictions!of!spatial!relationships.!!
! His!point!of!view!also!stands!in!opposition!to!the!prosthetic!theory!of!Dziga!
Vertov,!who!revered!the!“reality”!of!scientific!examination.!Vertov!believed!the!
imperfections!of!the!human!sensorium50!hindered!the!“laboratory!analysis!of!the!
world,”51!which!the!camera!and!microphone!were!able!to!perform!on!a!far!superior!
level:!!
!
                                                
49!Mikhail!Tsekhanovsky,!“Spetsifika!tonfilmy,”!Proletarskoe'kino'12.!(1931):!13I14.!!
(“…!законы!перспективы,!условно!реальные!изображения!живой!фотографии!во!многом!оличны!от!
восприятия!перспективы!нашим!зрением;!с!другой!стороны!–!слух!наш!иначе!реагирует!на!звуковые!
перспективные!изменения,!чем!неповоротливый,!«одноухий»!микрофон.!!
Кем!и!чем!(какими!такими!измерительными!приборами)!устанавливается!соотношение!
звукозрительных!перспетивных!изменений!«одноглазого»!объекта!киноаппарата!и!«одноухого»!
микрофона?!Таких!приборов!пока!нет.!
Отсюда!очевидно,!что!нет!и!не!может!быть!ничего!общего!между!синхронностью!звукозрительных!
кадров!и!реальной!синхронностью,!существующей!между!нашими!слуховыми!и!зрительными!
восприятиями,!I!и!успех!картины!во!многом!будет!зависеть!от!большей!или!меньшей!
благосклонности!зрителя!к!«исскуству»!этого!механического!«чревовещателья».!”)!
50!According!to!the!OED!definition!“The!term!sensorium!(plural:!sensoria)!refers!to!the!sum!of!an!
organism's!perception,!the!“seat!of!sensation”!where!it!experiences!and!interprets!the!environments!
within!which!it!lives.!The!term!originally!enters!English!from!the!Late!Latin!in!the!midI17th!century,!from!
the!stem!sensI!(see:!sense).!In!earlier!use!it!referred,!in!a!broader!sense,!to!the!brain!as!the!mind's!organ”!
(Oxford'English'Dictionary,!1989).!
51!As!Ilja!Erenburg!aptly!described!Vertov’s!work.!Dziga!Vertov,!“Iz!zapisnykh!knizhek!i!dnevnikov,”!in!Stati,'
dnevniki,'zamysly!(Moskva:!Izd.!Iskusstvo,!1966),!177.!
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Our!eye!sees!very!badly!and!very!little.!And!so!people!invented!the!
microscope,!in!order!to!see!invisible!phenomena.!And!so!people!
invented!the!telescope,!in!order!to!see!and!study!distant!unknown!
worlds.!And!so!people!invented!the!movie!camera,!in!order!to!
penetrate!more!deeply!into!the!seen!world,!in!order!to!study!and!
note!down!the!visual!phenomena,!in!order!not!to!forget!what!is!
happening!and!what!it!will!be!essential!to!take!into!account!in!the!
future.52!
!
In!1929,!Vertov!praised!the!superhuman!faculties!of!the!camera!and!microphone,!free!
from!constraints!of!space!and!time!unlike!the!human!eye!and!ear.53!He!protested!
against!theories,!which!demanded!the!subservience!of!film!technology!to!the!patterns!
of!human!senses.!According!to!Vertov,!the!camera!and!microphone!would!not!imitate!
the!faculties!of!the!eye!and!the!ear!but!would!supersede!and!surmount!them.!The!
“untruth!of!an!ordinary!eye”!would!be!perfected!by!the!“truth!of!the!cineIeye.”54!
Ordinary!human!senses!would!be!replaced!by!the!almighty!mechanical!apparatuses.!In!
his!monumental!rhetoric,!Vertov!enhanced!the!camera!to!the!position!of!the!Creator:!!
!
I!am!the!cineIeye,!I!am!going!to!create!a!man!more!exquisite!than!
Adam,!I!will!create!thousands!of!different!people!according!to!various!
prior!designs!and!schemes.!I!am!the!cineIeye.55!!
!
In!his!writing!he!redefined!the!medium,!constructing!an!imaginary!figure!of!a!“perfect!
electrical!man”56!with!extraordinary!powers!of!perception—an!imposing!metaphor!of!
the!cinematic!technology!that!would!finally!enable!a!most!precise!record!of!actuality.!
For!Vertov,!the!perfected!sensorium!in!form!of!a!film!camera!and!microphone!
represented!the!interface!between!man!and!the!surrounding!reality.!!
                                                
52!Dziga!Vertov,!“Vstup[itelnoe]!slovo!k!prosmotru!1Ii!s[erii]!‘KinoIGlaza’,”!13!October!1924,!RGALI!2091I2I
193,!in!Lines'of'Resistance:'Dziga'Vertov'and'the'Twenties,'edited!and!with!an!Introduction!by!Yuri!Tsivian,!
translated!by!Julian!Graffy!(Gemona:!Le!Giornate!del!Cinema!Muto,!2004),!99I102.'
53!Dziga!Vertov,!“Ot!kinoglaza!k!radioglazu”!(1929),!in!Stati,'dnevniki,'zamysly,!112.!
54!Vertov,!“Tri'pesni'o'Lenine'i'Kinoglaz,”'in!ibid.,!136.!
55!Vertov,!“Kinoki.!Perevorot,”!in!ibid.,!55.!
56!Vertov,!“‘My”Q'Variant!manifesta,”!in!Stati,'dnevniki,'zamysly,!47.!
 196 
!
4.1.% Image]Sound%Scale%Matching%and%the%Spectator’s%Belief%
%
! In!the!early!sound!years,!sound!technicians!and!filmmakers!both!in!the!Soviet!
Union!and!abroad!concentrated!particularly!on!how!to!achieve!spatial!realism.!The!
relationship!between!image!scale!and!sound!scale!implied!many!unresolved!questions!
such!as:!Which!microphone!should!be!used?!Where!should!it!be!placed?!Can!it!be!
moved!during!a!take?!What!sound!should!be!paired!with!what!image?!What!volume!
should!be!used?!As!Steve!Wurtzler!summed!up,!in!the!1930s!debate!on!sound!
perspective,!engineers,!sound!technicians!and!film!critics!advocated!two!approaches!
considered!to!be!mutually!exclusive—some!advocated!a!strict!matching!of!sound!
perspective!with!image!scale,!whilst!the!opposing!camp!advocated!a!soundtrack!of!
relatively!uniform!sound!level!that!privileged!the!intelligibility!of!the!voice!over!the!
matching!of!sound!and!image!perspective.57!!!
! Tsekhanovsky’s!position!in!“The!Specifics!of!Sound!Film”!does!not!fit!directly!into!
either!of!these!approaches.!Even!though!he!criticized!the!lack!of!correspondence!
between!acoustic!and!visual!perspective!mediated!through!the!“oneIeyed!camera”!and!
the!“oneIeared!microphone,”!his!main!concern!regarding!the!fictional!audiovisual!space!
was!not!articulated!in!terms!of!the!conflict!between!spatial!realism!as!opposed!to!
intelligibility.!He!emphasized!the!importance!of!the!spectator’s!willingness!to!accept!film!
sound!and!image!as!happening!synchronously!and!examined!what!is!to!be!understood!
under!the!term!“synchronicity.”!His!argument!about!the!significance!of!spectator’s!
belief!in!the!staged!synchronicity!pointed!toward!future!filmItheoretical!concepts!such!
as!Michel!Chion’s!“audiovisual!contract”!or!David!Bordwell’s!theory!of!sound!space.!In!
the!late!1980s,!Chion!defined!the!audiovisual!relationship!as!“not!natural!but!rather!a!
sort!of!symbolic!pact!to!which!the!audioIspectator!agrees!when!she!or!he!considers!the!
                                                
57!Steve!Wurtzler,!“‘She!Sang!Live,!But!the!Microphone!Was!Turned!Off’:!The!Live,!the!Recorded!and!the!
Subject!of!Representation,”!in!Sound'Theory,'Sound'Practice,!97.!
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elements!of!sound!and!image!to!be!participating!in!one!and!the!same!entity!or!world.”58!
Similarly,!Bordwell!emphasized!the!significance!of!“belief”!for!our!understanding!of!film!
sound,!considering!that!any!spatial!relationship!between!sound!and!image,!at!least!in!all!
postIsychronized!films,!is!by!definition!implied,!assumed!and!staged.!Bordwell!asserts!
“sound!has!spatial!dimension!because!it!comes!from!a!source.!Our!beliefs!about!that!
source!have!a!powerful!effect!on!how!we!understand!the!sound.”59!
Discussing!realism!in!general!often!revolves!around!the!notion!of!“belief”!and!
the!notions!of!the!“artificial”!versus!the!“natural.”!In!the!debates!on!perceptual!realism!
in!early!sound!film,!these!notions!occurred!in!especially!contradictory!ways.!This!
stemmed!precisely!from!the!complex!relationship!of!resemblance!and!difference!
between!the!human!senses!and!the!audiovisual!media/apparatuses,!as!Tsekhanovsky!
pointed!out.!While!the!convergence!of!acoustic!and!visual!impressions!seemed!most!
natural!to!human!sensorium!and!its!view!of!the!physical!world,!sound!and!image!as!
constituent!parts!of!an!audiovisual!medium!were!seen!as!two!fundamentally!
incompatible!elements.!Many!early!theorists!of!film!sound,!including!Tsekhanovsky,!
Pudovkin!and!Eisenstein,!sought!to!address!the!nature!of!this!incompatibility!and!
establish!ways!to!reconcile!the!two!components,!which!I!examine!below.!!
%
%
4.2.% Sound]Image%Incompatibility%
!
Unlike!Tsekhanovsky,!Pudovkin!and!Eisenstein!approached!the!problem!of!
sound/image!incompatibility!using!tropes!from!the!realm!of!music!and!acoustics.!While!
Pudovkin!conceived!of!cinematic!image!and!sound!as!two!distinct!rhythms,!which!can!
enter!into!various!combinations!of!the!two!rhythmic!lines,60!Eisenstein!proposed!the!
theory!of!the!“common!denominator”!between!visual!and!sound!perceptions.!He!
                                                
58!Michel!Chion,!AudioQVision:'Sound'on'the'Screen'(New!York:!Columbia!University!Press,!1994),!222.!
59!David!Bordwell!and!Kristin!Thompson,!Film'Art:'An'Introduction,!10th!ed.!(New!York:!McGrawIHill,!
2012),!370I371.!
60!Vsevolod!Pudovkin,!“Asynchronism!as!a!Principle!of!Sound!Film”!(1934),!in!Film'Technique'and'Film'
Acting!(London:!Vision,!1954),!90.!
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suggested!that!the!common!denominator!could!be!found!in!“resonances!of!overtones”!
(dominant!vs.!secondary!stimuli):!!
!
Sound'and!visual'perceptions!are!not'reducible!to!a!single!
denominator.!
They!are!constants!in!different!dimensions.!
But!the!visual!overtone!and!the!sound!overtone!are!constants!in!
a!single'dimension!!
Because,!while!a!shot!is!a!visual!perception'and!a!tone!is!a!sound!
perception,!both'visual'and'sound'overtones'are'totally'physiological'
sensations.!
And,!consequently,!they!are!of!one'and'the'same'kind'...!61!
!!
According!to!Eisenstein’s!musical!metaphor,!sound!and!image!produce!“overtones”!of!
meaning!along!with!the!fundamental!“tones.”!On!the!level!of!“overtones,”!Eisenstein!
rejects!to!think!of!sound!and!image!in!terms!of!hearing!and!seeing,!but!proposes!
“feeling”!(oshchushchenie)!as!the!appropriate!way!of!perceiving!both!visual!and!
acoustic!stimuli.!Tsekhanovsky!rejected!these!notions,!refusing!to!characterize!the!bond!
between!image!and!sound!in!terms!as!imprecise!as!“the!relation!of!overtones”!or!an!
“asynchronous!relationship.”!Instead,!he!adopted!Viktor!Shklovsky’s!concept!of!a!soundI
sign,!based!on!a!semantic!and!not!mechanic!association!of!image!and!sound.!Shklovsky!
wrote:!!
!
Sound!cinema!is!first!and!foremost!a!means!of!montage!and!sound!in!
cinema!is!first!and!foremost!a!soundIsign.!(…)!Sound!cinema!is!the!
cinema!of!the!doubly!embellished,!doubly!switched!semantic!sign.!It!
                                                
61!Sergei!Eisenstein,!“The!Fourth!Dimension!in!Cinema,”!in!Selected'Works,!vol.!1,'Writings,'1922Q34,!
edited!and!translated!by!Richard!Taylor!(London:!BFI,!1988),!185I186;!italics!original.!Sergei!Eisenstein,!
“Chetvertoe!izmerenie!v!kino”!(1929),!in!Montazh!(Moskva:!Muzei!kino,!2000),!507I508.!The!same!
argument!appears!in!the!articles!“Soizmerimost’!izobrazhenia!i!zvuka,”!ibid,!345;!and!“Nezhdannyi!styk”!
(1928),!ibid,!484.!(“Звуковое!и!зрительное!восприятия!к!одному!знаменателью!не!приводимы.!Они!
величины!разных!измерений.!Но!величины!одного!измерения!суть!зрительный!обертон!и!обертон!
звуковой!!Потому!что,!если!кадр!есть!зрительное!восприятие,!а!тон!–!звуковое!восприятие,!то!как!
зрительный,!так!и!звуковой!обертоны!суть!сумарно!физиологические!ощущения.!И!следовательно,!
одного!и!того!же!порядка!...!”).!
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is!an!art!that!is!spacious!and!capable!of!flexible!formation.!We!must!
fight!against!scripts!that!are!split!in!two,!against!imitative!sound,!we!
must!fight!against!theoretical!cowardice!and!the!fussy!desire!to!make!
immediate!use!of!all!the!equipment!in!the!studio!and!overload!it.62!
!
Shklovsky!advocated!the!principle!of!discord!in!audiovisual!relationship,!affirming!the!
message!of!Eisenstein,!Pudovkin!and!Aleksandrov’s!Statement'on'Sound!from!1928.63!
Tsekhanovsky!built!on!Shklovsky’s!thesis!published!in!1930!in!Kino'i'zhizn’,!asserting!the!
need!to!construct!a!“semantic!relationship”!between!image!and!sound,64!as!opposed!to!
the!use!of!sound!as!an!addition!to!image.!Tsekhanovsky!does!not!explicitly!reference!
Shklovsky!and!his!article!but!clearly!elaborates!on!Shklovsky’s!theory,!reiterating!also!his!
argument!that!cinematic!concepts!do!not!necessarily!need!to!follow!the!new!
technological!options,!such!as!synchronous!recording!of!sound!as!it!happens!on!
shooting!location.65!Tsekhanovsky’s!observations!on!image!and!sound!incompatibility!
were!related!primarily!to!the!representational!practice!of!sound!coming!from!the!
loudspeakers!hidden!behind!the!screen!in!a!monaural!movie!theatre,!as!I!analyze!in!the!
following!section.!!
!
!
4.3.% The%Space%Behind%the%Screen%%
%
Placing!the!sound!source!in!a!movie!theatre!(e.g.!a!loudspeaker)!as!close!as!
possible!to!the!purported!“sound!image”!numbered!among!the!earliest!strategies!of!
perceptual!or,!more!specifically,!spatial!realism!in!sound!film.!At!the!same!time,!
constructing!the!illusion!that!“we!hear!what!we!see”!demanded!that!the!actual!sound!
source!remain!concealed.!The!space!behind!the!screen!was!an!ideal!hiding!place!for!
                                                
62!Viktor!Shklovsky,!“Zvuk!–!smyslovoj!znak,”!Kino'i'zhizn’,!no.!25!(October!1930),!17I18.!!Shklovsky,!
“Sound!as!a!Semantic!Sign,”!in!The'Film'Factory:'Russian'and'Soviet'Cinema'in'Documents'1896Q1939,'
edited!and!translated!by!Richard!Taylor!and!Ian!Christie!(London!and!New!York:!Routledge,!1994),!307.!
63!Ibid.!
64!Tsekhanovsky,!“Spetsifika!tonfilmy,”!18I19.!
65!Ibid.!
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various!sound!media!throughout!film!history!including!troupes!of!actors,!noise!makers,!
the!phonograph,!or,!in!the!era!of!optical!sound,!the!loudspeaker.!In!the!earliest!
arrangement!of!a!monaural!movie!theatre,!sound!emanated!from!the!speaker!placed!
behind!the!center!of!the!screen.!For!Tsekhanovsky,!the!ultimate!evidence!of!image!and!
sound!incompatibility!within!this!arrangement!consisted!in!the!mobility!of!the!image!
contrasting!with!the!stasis!of!sound,!which!lead!to!disturbances!of!the!acoustic!
perspective.!He!gave!an!example,!which!was!very!common!in!the!1930s!debates!on!
sound!perspective:!
!
The!synchronously!resounding!screen!is!a!mechanical!combination!of!
two!elements!by!nature!different!and!incompatible.!(…)!In!the!
presence!of!a!visible!sounding!object!(such!as!a!talking!person)!on!the!
flat!screen!(a!closeIup),!and!a!loudspeaker!placed!immediately!
behind!the!screen,!we!can!force!ourselves,!even!if!with!difficulties,!to!
believe!in!the!synchronicity!of!the!moving!lips!and!the!voice!we!hear!
(just!like!we!force!ourselves!to!believe!the!variety!illusionist).!But!
with!the!slightest!turn!of!the!talking!person!into!the!depth!of!the!
screen,!the!sound,!incapable!of!movement,!will!remain!in!place!and!
its!separation!from!the!image,!the!“illusion,”!the!“trick”!will!be!felt!
acutely.66!!
!
Since!Tsekhanovsky!focused!on!the!screening!arrangement,!he!regarded!sound!as!
mechanically!linked!to!the!loudspeaker!and!completely!disconnected!from!the!
chiaroscuro!image!on!the!flat!screen.!In!his!article,!he!does!not!address!the!fact!that!by!
then!(1929I1930)!sound!could!at!last!be!inscribed!on!and!reproduced!from!the!same!
medium!as!images.!Most!likely,!he!considered!this!novelty!of!optical!film!sound!
                                                
66!Tsekhanovsky,!ibid.,!13.!(“Синхронно!звучащий!экран!есть!механическое!соединение!двух!
элементов,!по!природе!своей!различных!и!несоединимых.!...!В!момент!нахождения!видимого!
звучащего!объекта!(например,!говорящего!человека!в!плоскости!экрана!(крупнейший!план),!за!
которым!непосредственно!находится!репродуктор,!мы,!хотя!и!с!большим!трудом!можем!заставить!
себя!поверить!в!синхронность!движущихся!губ!человека!и!слишимого!голоса!(точно!так!же,!как!мы!
заставляем!себя!верить!эстрадным!чревовещателям).!Но!при!малейшем!движении!говорящего!
человека!в!глубь!экрана,!звук,!лишенный!возможности!двигаться,!остается!на!месте,!и!отрыв!его!от!
зрительного!образа,!«обман»,!«trick»!ощущаются!нами!в!польной!мере.”)!!!
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irrelevant!to!his!argument!as!this!technological!advancement!ensured!reliable!
synchronization!of!sound!and!image!in!terms!of!timing,!but!not!in!terms!of!spatial!or!
perspectival!correspondence.67!The!quote!above!implies!that!Tsekhanovsky’s!ideal!
representation!of!sound!space!was!modeled!on!the!physical!coordination!of!eye!and!
ear,!a!model!provided!by!the!human!body.!
Similarly,!the!Hollywood!sound!engineers!in!this!period!referenced!the!
synchronized!senses!of!the!human!body,!in!particular!the!RCA68!sound!technician!John!L.!
Cass!in!his!influential!article!from!1930.!Cass,!for!example,!complained!about!the!
unrealistic!spatial!effect!caused!by!using!multiple!microphones:!
!
The!resultant!blend!of!sound!may!not!be!said!to!represent!any!given!
point!of!audition,!but!is!the!sound!which!would!be!heard!by!a!man!
with!five!or!six!very!long!ears,!said!ears!extending!in!various!
directions. (...)!Since!it!is!customary!among!humans!to!attempt!to!
maintain!constant!the!distance!between!the!eye!and!the!ear,!these!
organs!should!move!together!from!one!point!to!another.69! 
!
Both!Tsekhanovsky!and!Cass!demanded!a!“realistic!illusion,”!“realistic”!in!the!sense!of!
faithful!simulation!of!human!perception.!The!demand!for!equivalency!goes!as!far!as!
requiring!the!number!of!microphones!to!correspond!to!the!number!of!ears!a!human!
has.!Whereas!Tsekhanovsky!found!one!microphone!insufficient!for!a!realistic!depiction!
of!sound!perspective,!Cass!objected!to!the!use!of!multiple!microphones,!as!it!caused!
acoustic!overstimulation!comparable!to!hearing!by!multiple!ears.!Both!writers!
conceived!of!the!human!perception!model!as!a!perfectly!proportionate!coordination!
                                                
67!The!optical!sound!system!had!been!developed!in!two!Soviet!laboratories!at!that!point!–!by!engineer!
Pavel!Tager!at!The!State!Institute!of!Experimental!Electrotechnology!(Государственный!
электротехнический!экспериментальный!институт)!in!Moscow!and!by!Aleksander!Shorin!at!The!Central!
Laboratory!of!Wire!Communication!(Центральная!лаборатория!проводной!связи!I!ЦЛПС)!in!Leningrad.!
See!chapter!2.!!
68!RCA!Corporation!I!an!electronics!company!founded!as!the!Radio!Corporation!of!America!in!1919.!
69!John!L.!Cass,!“The!Illusion!of!Sound!and!Picture,”!Journal'of'the'Society'of'Motion'Picture'Engineers!14.3!
(March!1930):!325.!Altman!(Sound'Theory,'Sound'Practice,!49I50)!and!Lastra!(Sound'Technology'and'the'
American'Cinema:'Perception,'Representation,'Modernity,!143)!refer!to!Cass’s!article.!
!
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between!ear!and!eye,!a!guarantee!of!spatial!unity!and!temporal!synchronicity!between!
visual!and!acoustic!impressions.!It!becomes!apparent!from!the!texts!by!both!
Tsekhanovsky!and!Cass!that!the!question!of!“realism”!in!relation!to!sound!perspective!
was!treated!mainly!as!a!problem!of!sound!recording!and!reproduction!technology;!it!is!
viewed!in!terms!of!issues!such!as!the!limitations!in!the!movement!of!microphones!on!
the!set!and!the!screening!arrangement!at!the!monaural!movie!theaters.!Their!notion!of!
realism!is!problematic!in!that!it!is!measured!against!a!reductive!and!idealist!
understanding!of!“human!perception.”!!
!
!
4.4.% The%Myth%of%the%Unified%Senses! !
!
This!myth!of!the!unified!senses!was!(and!still!is)!a!powerful!concept,!yet!not!an!
undisputed!one.!A!firm!protest!against!identifying!human!perception!with!the!
synchronous!principle!came,!for!instance,!from!Vsevolod!Pudovkin.!In!his!article!
“Asynchronism!as!a!Principle!of!Sound!Film”!(1934),!he!argued!that!it!is!far!more!natural!
for!a!human!mind!to!perceive!image!and!sound!asynchronously,!as!a!function!of!their!
relevance!and!significance!in!a!momentary!situation.!Pudovkin!viewed!the!human!
sensory!organs!working!in!a!much!less!reliable!and!coordinated!way!than!had!previously!
been!posited!and!pointed!out!the!fragmentary!nature!of!perception.!He!illustrated!his!
claim!in!the!form!of!a!poetic!miniIscript,!which!he!included!in!his!article:!
!!!
For!example,!in!actual!life!you,!the!reader,!may!suddenly!hear!a!cry!
for!help;!you!see!only!the!window;!you!then!look!out!and!at!first!see!
nothing!but!the!moving!traffic.!But!you!do!not!hear'the'sound'natural!
to!these'cars'and!buses;'instead!you!hear!still!only!the!cry!that!first!
startled!you.!At!last!you!find!with!your!eyes!the!point!from!which!the!
sound!came;!there!is!a!crowd,!and!someone!is!lifting!the!injured!man,!
who'is!now!quiet.'But,!now!watching!the!man,!you!become!aware!of!
the!din!of!traffic!passing,!and!in!the!midst!of!its!noise!there!gradually!
grows!the!piercing!signal!of!the!ambulance.!At!this!your!attention!is!
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caught!by!the!clothes!of!the!injured!man:!his!suit!is!like!that!of!your!
brother,!who,!you!now!recall,!was!due!to!visit!you!at!two!o'clock.!In!
the!tremendous!tension!that!follows,!the!anxiety!and!uncertainty!
whether!this!possibly!dying!man!may!not!indeed!be!your!brother!
himself,!all!sound!ceases!and!there!exists!for!your!perceptions!total!
silence.!Can!it!be!two!o'clock?!You!look!at!the!clock!and!at!the!same!
time!you!hear!its!ticking.!This'is!the'first'synchronized!moment!of!an!
image!and!its!caused!sound!since!first!you!heard!the!cry.70!!
!
In!this!miniIscript!Pudovkin!demonstrated!his!position!on!the!way!we!process!visual!and!
auditory! stimuli.!He!drew!an! analogy!between!mechanisms!of! human!perception! and!
film!editing,!particularly!the!editing!style!developed!in!the!Soviet!montage!school.!In!his!
article,! he! argued! that! the! most! widely! used! method! of! linking! image! and! sound! in!
cinematography!based!on! the!principle! “we!hear!what!we! see”!was! at! odds!with! the!
nature! of! human! perception.! He! continued! by! explaining! the! difference! between! the!
rhythm!of!our!perception!and!the!rhythm!of!the!“objective!world”:!
!
Always!there!exist!two!rhythms,!the!rhythmic!course!of!the!objective!
world!and!the!tempo!and!rhythm!with!which!man!observes!this!
world.!The!world!is!a!whole!rhythm,!while!man!receives!only!partial!
impressions!of!this!world!through!his!eyes!and!ears!and!to!a!lesser!
extent!through!his!very!skin.!The!tempo!of!his!impressions!varies!with!
the!rousing!and!calming!of!his!emotions,!while!the!rhythm!of!the!
objective!world!he!perceives!continues!in!unchanged!tempo.!
The!course!of!man’s!perceptions!is!like!editing,!the!arrangement!of!
which!can!make!corresponding!variations!in!speed,!with!sound!just!as!
with!image.71!
!
His!appeal!for!recognition!of!asynchronism!as!the!more!productive!and!truer!way!of!
linking!image!and!sound!represented!the!standpoint!of!many!Soviet!directors!in!the!
theories!and!experiments!on!film!sound!of!the!late!1920s!and!early!1930s.!
                                                
70!Pudovkin,!Film'Technique'and'Film'Acting,!156I157.!
71!Ibid.,!158.!
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When!studying!film!theories!and!practices!related!to!ideas!of!“realistic”!
audiovisual!perspective,!it!is!important!to!consider!the!historicity!and!hence!variability!
of!this!phenomenon.!What!was!perceived!as!a!striking!breach!of!integrity!in!audiovisual!
perspective!by!an!early!sound!film!audioIspectator,!unaccustomed!to!the!idiosyncracies!
of!the!new!medium,!such!as!the!mismatching!of!sound!scale!and!image!scale,!passed!
largely!unnoticed!by!the!already!adjusted!audience!of!the!late!1930s.!The!relatively!fast!
fading!of!the!sound!perspective!debate!can!also!be!attributed!to!this!adjustment!in!
perception.!In!contemporary!theory!of!audiovision,!Michel!Chion!explains!the!
perception!mode!of!an!“adjusted”!audioIspectator,!less!sensitive!to!the!inconsistencies!
in!acoustic!and!visual!perspective!and!more!focused!on!the!continuity!of!the!narrative,!
through!the!mechanism!of!“magnetization!of!sound!by!image”!or!“mental!spatialization!
of!sound”:!
!
Traditional!monaural!film!presents!a!strange!sensory!experience.!(…)!
The!point!from!which!sounds!physically!issue!is!often!not!the!same!as!
the!point!on!the!screen!where!these!sounds!are!supposed!to!be!
coming!from,!but!the!spectator!nevertheless!does!perceive!the!
sounds!as!coming!from!these!“sources”!on!the!screen.!In!the!case!of!
footsteps,!for!example,!if!the!character!is!walking!across!the!screen,!
the!sound!of!the!footsteps!seems!to!follow!his!image,!even!though!in!
the!real!space!of!the!movie!theatre,!they!continue!to!issue!from!the!
same!stationary!loudspeaker.!(…)!This!means!that!in!the!cinema!
there!is!spatial'magnetization!of!sound!by!image.72!
!
Chion’s!conclusion!to!this!theory!is!essentially!a!reformulation!of!the!idea!already!
expressed!by!Pudovkin!in!1934,!about!the!natural!asynchrony!between!visual!and!aural!
perception:!
!
But!when!we!say!in!disappointment!that!“the!sound!and!image!don’t!
go!together!well,”!we!should!not!blame!it!exclusively!on!the!inferior!
                                                
72!Chion,!AudioQVision,!69I70.!
 205 
quality!of!the!reproduction!of!reality.!For!this!situation!merely!echoes!
a!phenomenon!we!are!generally!blind!to.!In!concrete!experience!
itself,!independent!from!cinema,!they!sometimes!don’t!go!together!
either.73!
!
Pudovkin’s!and!Chion’s!notions!of!asynchronicity!in!the!functioning!of!human!
senses!are!antithetical!to!the!idea!of!unified!senses.!They!imply!a!substantially!more!
complex!relationship!between!the!senses,!technology!and!film.!At!the!same!time,!
Chion’s!theory!involves!a!conflict!within!the!perceptual!mechanisms!alone—picturing!
the!senses!at!once!as!reIcreating!the!unity!of!image!and!sound!where!technology!failed,!
but!also!as!naturally!inclined!to!perceive!image!and!sound!unevenly.!
%
%
5.% Tsekhanovsky’s%Theory%of%Synchronicity%
!
In!contrast!to!Pudovkin’s!and!Chion’s!theory!of!asynchronous!senses,!
Tsekhanovsky’s!critique!of!the!incompatibility!of!cinematic!image!and!sound!in!terms!of!
their!movement!across!the!screen!and!auditorium!affirmed!the!powerful!model!based!
on!the!idea!of!symmetrical!and!synchronous!audiovisual!perception.!He!asserted!this!
model!when!thinking!about!spatial!realism!as!a!technologyIrelated!problem.!However,!
in!his!filmIaesthetic!theories,!he!considered!linking!image!and!sound!according!to!this!
model!as!primitive.!In!order!to!distinguish!clearly!between!technological!and!aesthetic!
issues,!he!proposed!a!new!typology!of!synchronous!audiovisual!relationships.74!He!
called!for!abandoning!the!“primitive!and!narrowly!technological!understanding!of!the!
terms!synchronicity!and!asynchronicity,”75!inherited!from!the!previous!era!of!
phonograph!sound!accompaniment.!In!the!phonograph!era,!the!NadeltonI!or!Vitaphone!
                                                
73!Ibid.,!97.!
74!Tsekhanovsky,!“Spetsifika!tonfilmy,”!14.!(«Печка»,!от!которой!пляшет!эта!обытательская!«теория»!
звукового!кино,!это!«синхронность».!Что!следует!понимать!под!термином!«синхронность»?!
obyvatel’skaia!=!narrowIminded)!
75!Ibid.!
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systems!were!utilized!to!record!and!reproduce!film!sound!by!means!of!a!phonograph!
disc.!During!film!shows!the!phonograph!was!connected!to!the!projector!with!a!motor,!
which!ensured!synchronicity!of!image!and!sound!(see!fig.!4.4.).76!!This!system!demanded!
that!the!projectionist!set!the!needle!on!the!disc!with!great!precision.!It!often!led!to!
failures!in!timing,!confusion!of!discs!or!difficulties!in!reestablishing!synchrony!if!the!
filmstrip!broke!midway!through!the!show.!“Asynchronicity”!was!thus!understood!mostly!
as!a!temporal!mismatch!between!the!projected!film!and!the!reproduced!sound.!
!
%
Fig.%4.4.%%Vitaphone%system%was%just%
one%of%many%projector%and%
phonograph%combinations.%Multiple%
others%went%under%the%names%
Cameraphone,%Chronophone,%
Cinephone%synchronizer,%Phono]
cinematograph,%Laemmle’s%
Synchronophone%(1907)%and%so%on.%
In%the%era%of%Vitaphone,%
synchronicity%was%a%category%of%
evaluation—in%terms%of%accurate%
performance.77%
!
!
!
!
!
!
                                                
76!Rudolf!Arnheim!described!this!mechanism!in!his!article!on!“Asynchronismus”!from!1934,!see!Rudolf!
Arnheim,!Kritiken'und'Aufsaetze'zum'Film,!edited!by!Helmut!H.!Diederichs,!(Munich!and!Vienna:!Hanser,!
1977),!78.!
77!Image!source:!James!Lastra,!199.!© Warner!Bros.,!a!division!of!Time!Warner!Entertainment!Company,!
L.P.!All!Rights!Reserved.!!
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Once!the!optical!sound!system!was!introduced,!these!accidents!were!eliminated!
and!at!the!same!time!unfathomed!possibilities!of!sound!editing!and!montage!opened!
up.!Theory!and!terminology!regarding!the!imageIsound!relationship!developed!
chaotically!along!with!practical!discoveries!of!the!new!possibilities!within!this!
relationship.!Tsekhanovsky!observed!the!confusion!surrounding!the!use!of!the!
previously!technical!terms!“a/synchronicity”!under!the!new!technological!
circumstances.!In!his!typology!of!different!types!of!“synchronicities,”!he!focused!
exclusively!on!the!various!aesthetic!possibilities!of!linking!image!and!sound!in!order!to!
expand!the!understanding!of!the!concept!78!as!well!as!the!range!of!practices!linking!
image!and!sound,!which!were!in!use!in!early!Soviet!sound!film.!He!coined!the!term!
“mechanical!synchronicity”!to!describe!the!most!basic!audiovisual!relationship!of!
“seeing!what!we!hear!and!hearing!what!we!see.”!The!three!further!categories,!
“illustrative,”!“rhythmical”!and!“conceptual”!synchronicity,!represented,!according!to!
him,!the!more!advanced!and!creative!practices!in!the!use!of!the!new!audiovisual!
medium:!
!
the!term!“synchronous”!will!be!applied!not!only!to!the!“real,”!
mechanical!link,!but!also!to!the!link!where!visual!shots!are!illustrated!
by!sound!(“illustrative!synchronicity”),!and!the!link!based!on!
rhythmical!correlation!(“rhythmical!synchronicity”),!and!the!link!
formed!through!conceptual!relation!between!the!image!and!sound!
(“conceptual!synchronicity”).79!
%
                                                
78!Tsekhanovsky!points!out!the!term!synchronicity!as!the!key!term!in!sound!theory:!“The!‘oven,’!from!
which!this!narrowIminded!‘theory’!of!sound!film!comes,!is!‘synchronicity.’!What!shall!we!understand!
under!the!term!‘synchronicity’?”!Tsekhanovsky,!ibid.,!14.!(“‘Печка,’!от!которой!пляшет!эта!
обытательская!‘теория’!!звукового!кино,!это!‘синхронность.’!!Что!следует!понимать!под!термином!
‘синхронность’?”)!!
79!Ibid.!(“синхронной!мы!будем!называть!не!только!«реальную»,!механическую!связь,!но!и!связь,!
при!которой!зрительные!кадры!иллюстрируются!звуком!(«иллюстративная!синхронность»),!и!связь,!
основанную!на!ритмическом!взаимоотношении!(«ритмическая!синхронность»),!и!связь!
построенную!на!смысловом!взаимоотношении!зрительных!кадров!со!звуковыми!(«смысловая!
синхронность»)”).!
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Through!this!typology,!he!showed!that!image!and!sound!could!sometimes!match!in!
mood,!sometimes!in!rhythm,!sometimes!in!what!they!depict.!“Mechanical!
synchronicity”!was!only!one!of!the!available!options,!which,!he!argued,!film!
practitioners!overused!ever!since!the!technological!possibility!of!“synchronous!
shooting”!(synkhronnaia!semka)!emerged.!During!synchronous!shooting,!image!and!
sound!were!recorded!as!they!occurred!on!the!set.80!Tsekhanovsky!emphasized!the!
fabricated!nature!of!the!relationship!between!cinematic!image!and!sound,!and!strongly!
objected!to!the!“fetishization”!of!synchronous!shooting,!which!for!him!compromised!the!
coherence!of!film!as!an!artistic!medium.81!!
His!critique!was!most!likely!
targeted!at!Vertov,!the!pioneer!of!
synchronous!shooting!in!the!Soviet!
Union.!Vertov’s!collective!was!the!
first!in!the!history!of!Soviet!cinema!
to!use!Shorin’s!sound!recording!
technology!outside!the!film!studio,!
on!the!street,!when!they!were!
working!on!Enthusiasm.'The'
Symphony'of'the'Donbass!in!early!
1930.!One!of!the!slides!in!the!film’s!
opening!credits!(see!fig.!4.5.)!proudly!announced:!“the!shooting!of!this!audiovisual!
documentary!material,!realized!with!the!apparatus!of!Shorin’s!system,!took!place!on!
location,!in!mines,!factories,!etc.”!
If!Vertov!greeted!the!practice!of!synchronous!shooting!as!the!most!truthful!
audiovisual!representation!of!reality,!for!Tsekhanovsky,!this!practice!implied!minimal!
reflection!on!the!relationship!of!sound!and!image,!which!was!simply!determined!by!
                                                
80!In!contemporary!film!theory!this!practice!is!referred!to!as!the!use!of!“direct!sound”!as!opposed!to!
“postIsynchronization,”!in!which!sound!is!dubbed!on!top!of!an!existing,!silent!image.!
81!Similarly!Pudovkin!asserted:!“there!is!a!great!difference!between!the!technical!development!of!sound!
and!its!development!as!a!means!of!expression.!The!expressive!achievements!of!sound!still!lie!far!behind!
its!technical!possibilities.”!See!Pudovkin,!“Asynchronism!as!a!Principle!of!Sound!Film,”!155.!
Fig.%4.5.%%A%still%from%the%opening%credits%of%Enthusiasm,)
Symphony)of)the)Donbass,)1931.%
%
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their!occurrence!on!the!set.!With!his!theory!diversifying!forms!of!imageIsound!
synchronicity,!he!emphasized!the!artificiality!of!both!the!production!and!reception!of!
the!new!audiovisual!form.!When!proposing!new!categories!of!“illustrative,”!
“rhythmical”!and!“conceptual”!synchronicity,!he!asserted!that!only!audiovisual!forms,!
which!are!deliberately!constructed,!would!do!justice!to!the!specificity!of!the!new!
medium!of!sound!film!and!give!rise!to!mature!film!aesthetics.!!
Tsekhanovsky’s!typology!called!for!a!shift!of!emphasis!in!the!conventions!of!
sound!recording!and!reproduction,!moving!from!recording!viewed!as!the!
documentation!of!a!preexisting!event!toward!recording!conceived!of!as!the!creation!and!
construction!of!an!event.82!A!similar!hierarchy!of!“construction”!or!“composition”!over!
“recording”!appeared!already!in!his!earlier!writing!on!the!supremacy!of!animated!film!
over!photographed!film!(preimushchestvo!risovannoi!fil’my!nad!fotograficheskoi).83!
Animated!film,!he!wrote,!where!each!shot!is!composed!with!mathematical!precision!of!
geometrical!shapes,!dynamics!of!light!and!shadow,!sound!and!in!the!future!also!color,!
and!where!these!shots!are!further!composed!into!a!chain!of!shots!constituting!the!film,!
is!an!incomparably!more!elastic!and!liberated!art!form!than!the!cameraIrecorded!
material!in!the!hands!of!the!director.!According!to!this!logic,!Tsekhanovsky!condemned!
synchronous!shooting!as!a!method,!which!eliminated!the!free!choice!of!the!link!
between!the!image!and!sound.84!Deconstructing!mechanical!synchronicity!and!reIlinking!
image!and!sound!in!a!new!emotionallyIconceptual!unit,!which!follows!Shklovsky’s!
semantic!relationship,!Tsekhanovsky!asserted,!added!a!layer!of!meaning!in!a!specifically!
filmIaesthetic!form.!This!“freedom!of!choice,”!he!believed,!was!allowed!by!
raznovremennaia'semka,!shooting!sound!and!image!at!different!times!and!reIlinking!
them!either!by!means!of!postIsynchronization!of!sound!(posleduiuschee!ozvuchanie),!or!
by!means!of!shooting!sound!in!advance!and!adding!image!subsequently,!which!was!the!
                                                
82!See!Altman's!concept!of!cinema!as!an!event.!Rick!Altman,!“General!Introduction:!Cinema!as!Event,”!in!
Sound'Theory,'Sound'Practice,!1I15.!
83!Mikhail!Tsekhanovsky,!“O!zvukovoj!risovannoj!fil’me,”!Kino'i'zhizn’,!no.!34I35!(1930),!14.!
84!Ibid.!14I15.!!
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method!he!used!in!his!first!animated!sound!film!Pochta!(1929)!and!the!subsequent!two!
experimental!nonIanimated!films,!Gopak!and!Pacific'231'(both!1931).!!
In!general,!Tsekhanovsky!disapproved!of!film!forms!driven!by!technological!
dispositive!rather!than!a!filmIspecific!aesthetic!vision.!1931,!the!year!when!he!wrote!his!
article!“The!Specifics!of!Sound!Film,”!was!a!critical!point!in!Soviet!cinematography.!The!
new!availability!of!optical!sound!technology!triggered!arguments!about!the!form!of!
realism!appropriate!to!sound!representation!and!the!optimal!hierarchy!of!image!and!
sound.!Tsekhanovsky!attempted!to!capture!the!historical!shifts!in!the!meaning!of!the!
key!term!“synchronicity,”!as!it!moved!from!being!a!narrow!technological!term!to!
become!a!multifunctional!concept!referring!to!heterogeneous!practices.!The!type!of!
“synchronicity”!applied!in!relating!image!and!sound!was!emblematic!of!the!entire!way!in!
which!the!medium!was!conceptualized,!and!it!determined!both—its!aesthetic!forms!and!
the!role!of!the!spectator.!Even!though!the!relationships!between!cinematic!image!and!
sound!that!he!described!existed,!in!the!form!of!other!representational!practices,!well!
before!the!coming!of!synchronized!sound,!it!was!the!technological!shift!that!brought!
about!new!ways!of!thinking!about!them.!However,!his!attempts!to!set!filmItechnological!
and!filmIaesthetic!issues!apart!in!his!early!sound!theory!paradoxically!demonstrate!how!
deeply!intertwined!they!were!at!this!point!of!the!medium’s!history.!!
!
!
Conclusion%
%
In!my!conclusion,!I!would!like!to!return!to!my!initial!question:!how!to!understand!
the!concept!of!“human!perception”!in!Tsekhanovsky’s!sound!theory,!Florensky’s!theory!
of!multimedia!perception!and,!more!broadly,!in!the!1930s!debate!on!perceptual!realism.!!
Firstly,!the!notion!of!“human!perception”!formed!as!a!cultural!construct—a!
reference!frame—against!which!early!audiovisual!media!were!understood!and!defined,!
either!by!analogy!or!in!contrast!to!it.!For!Tsekhanovsky,!the!human!senses!epitomized!
an!audiovisual!synchrony,!unattainable!by!the!mechanical!senses—the!camera!and!the!
 211 
microphone—the!insufficient!correlation!of!which!resulted!in!lack!of!perceptual!realism.!
However,!notwithstanding!his!technologyIoriented!critique,!his!film!practice!from!the!
early!sound!years!rendered!the!issues!of!perceptual!realism!based!on!the!human!
perceptual!model!largely!irrelevant,!as!he!put!more!emphasis!on!new!possibilities!of!
audiovisual!montage!such!as!visualization!of!music,!and!advocated!above!all!for!
narratively!meaningful!and!semantically!creative!links!between!image!and!sound.!
!Florensky!distinguished!two!modes!of!human!perception:!an!everyday!passive!
perception!of!singular!elements!and!an!epistemically!more!valuable!synthetic!
perception!(such!as!the!perception!of!multimedia!art)!processing!multiple!elements!
simultaneously.!Analogically!to!Tsekhanovsky’s!theory,!Florensky’s!comparison!of!
perception!through!camera!media!with!human!perception!was!in!fact!a!debate!on!
various!systems!of!representation,!one!based!on!a!mechanical!duplication!of!reality!and!
imitation!of!human!perception,!the!other!manipulating!spatial!dimensions!according!to!
the!narrative/spiritual!significance!of!the!represented!objects.!The!juxtaposition!of!
Florensky’s!and!Tsekhanovsky’s!ideas!on!perception,!which!emphasized!structural!
significance!over!mimetic!resemblance,!thus!ultimately!reveal!a!clear!continuity!
between!the!symbolist!art!theory!and!avantIgarde!film!theory.!!
Secondly,!in!order!to!understand!the!conversion!to!sound!in!cinema,!we!have!to!
understand!the!many!ways!in!which!the!new!medium!of!sound!film!imitated!diverse!
preIexisting!uses!of!sound!before!instituting!its!own!model.!I!see!the!model!of!human!
perception!in!the!1930s!debate!simply!as!one!of!the!preIexisting!forms!of!audiovision,!
even!if!the!ideas!about!the!nature!of!human!perception!varied!and!were!commonly!
reduced!to!the!popular!myth!of!unified!senses.!Representational!systems!of!theatre,!
silent!film,!radio!and!gramophony!all!appeared!as!influential!models!in!the!multiImedia!
stage!of!the!emerging!medium.!Why!not!think!of!the!human!sensorium!here!as!an!
equally!influential!system!of!representation?!
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%
Conclusion%
!
The!transition!from!silent!to!sound!film!caused!a!major!upheaval!in!the!film!
industry.!Film!studios!started!to!release!films!in!two!versions,!a!silent!and!a!sound!one,!
as!the!conversion!of!cinema!theatres!to!sound!projections!was!a!protracted!and!costly!
process.!Many!silent!film!stars!ended!their!careers!since!their!voices!did!not!translate!
well!onto!the!screen.!Countless!Russian!actors!had!to!give!up!their!work!for!foreign!film!
industries!in!Hollywood,!Paris!and!Berlin,!for!lack!of!foreign!language!skills!or!their!heavy!
accent,!including!the!famous!“Russian!Tigress”!Olga!Baklanova!and!the!charismatic!actor!
Ivan!Mozzhukhin.1!Moreover,!the!new!demand!for!multiple!language!versions!meant!
that!one!and!the!same!film!was!often!shot!several!times.!Sometimes,!the!plots!of!these!
versions!differed,!catering!to!the!cultural!preferences!of!diverse!audiences.!For!example,!
the!endings!of!many!early!Soviet!sound!films!were!altered!for!distribution!in!the!United!
States,!as!they!were!considered!too!grim!for!American!spectators.!However,!in!a!larger!
scope,!the!transition!to!sound!is!but!one!in!an!ongoing!series!of!medial!transformations!
throughout!the!history!of!cinema:!from!blackIandIwhite!to!color,!from!the!“academy!
                                                
1!Baklanova!(1896I1974),!a!prominent!actress!and!operatic!singer,!starred!for!example!in!The'Docks'of'
New'York!(1928)!directed!by!Josef!von!Sternberg.!After!the!introduction!of!talking!films,!she!was!no!longer!
given!leading!roles!because!of!her!heavy!Russian!accent.!Her!film!career!ended!in!1943.!Similarly,!the!
coming!of!film!sound!ended!the!career!of!Ivan!Mozzhukhin!(1889I1939),!the!star!of!Russian!silent!film,!
who!worked!mainly!with!directors!Evgenii!Bauer!and!Iakov!Protazanov,!before!moving!to!Paris!and!
Hollywood.!For!him,!the!obstacles!were!his!voice!timbre,!which!did!not!record!well,!as!well!as!his!heavy!
accent.!See!Jörg!Schöning!(ed.),!Fantaisies'russes.'Russische'Filmemacher'in'Berlin'und'Paris'1920Q1930!
(München:!Edition!text!+!kritik,!1995).!For!contemporary!reports!on!the!impact!of!the!transition!on!
Russian!actors!in!the!émigré!press,!see!Rashit!Iangirov,!“Govoriashchaia!fil’ma!ubila!akteraIinostrantsa…,”!
Seans,!no.!37/38!(2009).!http://seance.ru/n/37I38/flashbackIdepress/yangirov/!(accessed!April!2,!2014);!
on!the!transition!to!sound!in!the!Soviet!Union!see!also!Peter!Kenez,!Cinema'and'Soviet'Society,'1917Q1953!
(New!York:!Cambridge!University!Press,!1992);!Ian!Christie,!“Making!Sense!of!Early!Soviet!Sound,”!in!
Inside'The'Film'Factory:'New'Approaches'to'Russian'and'Soviet'Cinema,!edited!by!Ian!Christie!and!Richard!
Taylor!(London!and!New!York:!Routledge,!1991),!176I192.!
!
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aperture”!to!widescreen,2!from!analogue!to!digital,!etc.!These!reconfigurations!of!the!
film!experience!contain!many!similarities;!they!each!prompted!speculations!about!film’s!
future!and!inquiries!into!its!past.!!
Despite!all!these!changes!the!medium!has!undergone,!the!concept!of!film!in!
what!has!been!labeled!as!“the!classical!narrative”3!form!continues!to!be!deeply!rooted!
in!our!spectatorial!consciousness.!And!yet,!prognoses!of!its!extinction!in!favor!of!future!
film!forms!have!been!multiplying!over!the!last!decade.4!Contemporary!visions!of!the!
future!film!viewing!culture!revolve!around!interactivity!and!increasing!integration!of!film!
into!the!everyday!environment!as!opposed!to!the!artificial!separation!and!confinement!
of!the!cinema!theatre!situation.!Portable!devices!and!the!Internet!are!changing!our!
habits!of!and!attitudes!towards!film!viewing.!Projections!on!alternative!“screens”!such!
as!a!wall!of!a!subway!tunnel,!lake!and!sea!surfaces!have!become!more!common,!while!
cinemas!have!observed!a!return!to!the!loud!audience,!which!has!been!turning!
increasingly!more!relaxed—eating,!talking,!phoning,!texting,!tweeting,!going!in!and!
out—as!the!theatre!seats!grow!ever!larger!and!softer.!!
Thomas!Elsaesser!reminds!us!of!the!analogies!between!early!“cinema!of!
attractions”!and!the!postIclassical!period.5!In!both!these!eras,!performative!principle!
wins!out!over!the!narrative!one.!With!an!emphasis!on!special!effects,!film!becomes!once!
again!primarily!a!visual!spectacle!to!which!the!narrative!is!subordinated.!In!both!these!
periods,!concerns!about!the!future!of!cinema!emerge!with!similar!acuteness.!These!
similarities!might!explain!why!the!study!of!early!cinema!has!intensified!during!the!last!
fifteen!years.!By!the!turn!of!the!millennium,!the!audiovisual!technologies!had!
                                                
2!The!"academy!ratio"!of!1.375:1!was!used!for!all!cinema!films!in!the!sound!era!until!1953!(with!the!
release!of!George!Stevens’s!Shane!in!1.66:1.!
3!A!concept!developed!by!David!Bordwell,!Janet!Staiger!and!Kristin!Thompson!in!their!book!The'Classical'
Hollywood'Cinema:'Film'Style'&'Mode'of'Production'to'1960!(New!York:!Columbia!University!Press,!1985),!
1I59.!“Classical!narrative!style”!refers!to!a!film!form!based!on!continuity!editing!and!linear!organization!of!
space!and!time,!i.e.!the!maximum!“invisibility”!of!the!cinematic!medium.!
4!Peter!Greenaway’s!Thyssen!lecture!“Cinema!Is!Dead!–!Long!Live!Cinema”!at!the!Humboldt!University!in!
Berlin,!February!9,!2007;!Christiane!Peitz,!“Ein!ZeitIGespräch!mit!dem!deutschen!Filmregisseur!Edgar!Reitz!
über!das!Kino!der!Zukunft,”!Die'Zeit,!no.!12,!March!14,!1997.!! 
5!Thomas!Elsaesser,!Filmgeschichte'und'frühes'Kino.'Archäologie'eines'Medienwandels!(Munich:!edition!
text+kritik,!2002),!20I46.!
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undergone!a!decisive!shift!in!paradigm,!which!brought!the!origins!of!imageIsound!
relationship!into!the!focus!of!film!scholarship.!“Sound!studies”!and!“history!of!sound”!
have!developed!as!part!of!“an!auditory!turn,”!which!occurred!in!the!humanities!in!the!
1990s.!However,!as!dynamic!and!expanding!as!the!“sound!studies”!are,!both!across!the!
humanities!and!specifically!within!film!history,!they!are!still!considered!an!emerging!
field.!Despite!the!rich!and!growing!scholarly!literature,!the!field!does!not!have!an!
established!position!within!educational!and!research!institutions,!comparable!to!the!
academic!subject!of!“visual!studies”!or!“visual!culture.”!!
!Specifically,!early!Soviet!sound!film!and!Soviet!sound!culture,!in!general,!remain!
open!for!future!explorations.!For!one,!early!sound!film!is!being!researched!at!the!point!
of!transition!between!the!silent!and!sound!eras!in!the!late!1920s,!which!was!a!major!
breaking!point!in!the!history!of!cinema,!but!audiovisual!practices!and!their!cultural!
significance!in!other!periods!of!Soviet!and!Russian!cinema!have!not!been!investigated!
methodically.!Other!than!sporadic!articles!on!sound!in!Andrei!Tarkovsky’s!films,6!sound!
practices!in!later!periods!remain!uncharted.!This!direction!of!research!would!be!
inestimable!for!deeper!knowledge!of!how!sound!culture,!listening!habits!and!
expectations!change!within!a!broader!historical!framework.!As!Jonathan!Sterne!points!
out,!“Serious!research!leads!one!to!unite!what!is!ordinarily!separated!or!to!distinguish!
what!is!ordinarily!confused.”7!Furthermore,!comparative!studies!of!sonic!phenomena!as!
types,!be!they!music,!film,!speech,!or!hearing!and!listening!patterns!in!Soviet!culture!are!
practically!nonexistent.!!
The!relatively!recent!scholarly!interest!in!sound!has!sometimes!resulted!in!the!
separation!of!acoustic!phenomena!from!visual!ones,!similarly!as!visual!phenomena!have!
been!isolated!from!their!full!semantic!context!in!“visual!studies.”!In!my!dissertation,!I!
therefore!focused!specifically!on!studying!sound!and!image!in'interaction.!I!
concentrated!on!a!short!period!in!the!history!of!Soviet!cinema,!during!which!the!advent!
                                                
6!See Andrea!Truppin,!“And!Then!There!was!Sound:!The!Films!of!Andrei!Tarkovsky,”!in!Sound'Theory,'
Sound'Practice,!edited!by!Rick!Altman!(New!York:!Routledge,!1992),!234I248.!
7!Jonathan!Sterne,!“Sonic!Imaginations,”!in!The'Sound'Studies'Reader,!edited!by!Jonathan!Sterne!
(Abingdon!and!New!York:!Routledge,!2012),!6. 
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of!film!sound!provoked!a!rich!theoretical!reflection!on!the!significance!of!sound!for!our!
understanding!of!the!world.!The!ability!to!hear!and!listen!was!seen!for!the!first!time!as!
indispensable!for!analyzing!cultural!formations!of!a!social,!political,!artistic!and!
technological!nature.!The!technological!shift!from!acoustic!to!electroIacoustic!sound!
allowed!for!new!sounds!to!be!recorded!and!heard!by!radio,!phonography!and!film!
audiences.!During!that!period,!new!sound!terminology!emerged,!attempting!to!capture!
the!acoustic!and!audiovisual!phenomena!enabled!by!this!technological!shift.!
In!the!context!of!Soviet!sound!cinema,!the!concepts!of!synchronicity!and!
asynchronicity!had!a!very!specific!significance,!as!I!examined!in!chapters!2!and!4.!Once!
the!optical!sound!system!was!introduced,!these!concepts!transformed!from!narrow!
technological!terms!into!complex!filmIaesthetic!models,!the!meaning!of!which!can!
perhaps!be!simplified!to!the!difference!between!“finding!a!world”!and!“creating!one.”!
Asynchronous!use!of!sound,!representing!the!latter,!became!the!trademark!of!early!
Soviet!sound!film!in!theory.!However,!film!practice!in!the!early!sound!years!(1929I1933),!
when!studied!closely,!reveals!a!much!greater!diversity!and!ambiguity!in!relation!to!these!
key!concepts.!!
ImageIsound!asynchronicity!in!Soviet!cinema!has!been!a!strikingly!unexamined!
phenomenon!in!film!scholarship,!which!is!one!of!the!areas!I!aimed!to!redeem!in!my!
study.!I!have!shown!the!variety!of!its!forms!and!interpretations!that!emerged!during!the!
transitional!period,!including!Dziga!Vertov’s!method!of!implying!sound!by!visual!cues,!in!
which!he!performed!complex!audiovisual!montage!still!within!the!silent!era,!and!Nikolai!
Ekk’s!hybrid!film!form,!which!demonstrates!many!instances!of!asynchronous!use!of!
sound,!some!as!an!aesthetic!choice!while!others!necessitated!by!technological!
limitations.!Particularly!remarkable!for!the!altering!notions!on!asynchronicity!is!Mikhail!
Tsekhanovsky’s!theory!of!sound!film,!in!which!he!established!the!significance!of!
narratively!meaningful!and!semantically!creative!links!between!image!and!sound,!as!
opposed!to!film!structure!based!on!the!ideas!of!perceptual!realism!and!the!myth!of!the!
unified!senses.!!
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Conversely,!many!original!approaches!to!sound!were!based!on!ideas!of!tight!
synchronicity.!Contrary!to!the!beliefs!of!the!majority!of!early!sound!filmmakers!and!
theorists!as!well!as!the!contemporary!standard!filmIhistorical!narratives,!synchronous!
use!of!sound!did!not!by!definition!imply!adherence!to!the!mainstream!convention!and!
lack!of!experimentation!in!the!use!of!sound.!The!most!important!breakthrough!in!the!
use!of!synchronous!sound!in!the!context!of!early!Soviet!sound!film!is!Ekk’s!conception!of!
“100%!synchronized!talkie.”!Tsekhanovsky’s!use!of!sound!in!his!first!animated!sound!
film!Pochta!represented!an!important!alternative!to!dialogueIdominated!narratives!in!
early!sound!film.!Similarly,!his!multimedia!method!of!visualizing!music!in!Pacific'231!and!
Gopak'based!on!tight!synchronization!of!visual!and!acoustic!patterns!represented!a!
radical!experiment!with!transsensorial!perception,!which!was!innovative!in!demanding!a!
new!type!of!film!spectatorship!based!on!the!primacy!of!the!auditory!perceptions.!My!
dissertation!brings!the!first!fullIlength!analysis!of!Tsekhanovsky’s!early!film!works,!which!
I!intend!to!expand!in!the!future!to!include!his!extensive!animated!film!corpus.!!
In!addition!to!the!analysis!of!the!approaches!to!a/synchronicity,!I!have!explored!
how!early!sound!film!theory!addressed!the!subject!of!perception.!I!suggested!ways!in!
which!human!perception,!as!it!was!idealized,!figured!as!a!model!(or!antiImodel)!for!early!
audiovision.!Throughout!the!dissertation,!I!have!attempted!to!illustrate!the!complex!
relationships!of!image!to!seeing!and!sound!to!hearing!and!point!out!the!possibilities!of!
their!interchangeability!and!overlaps!as!they!were!tested/probed!in!early!Soviet!sound!
cinema.!Finally,!this!study!has!analyzed!early!theories!of!sound!fidelity,!or!in!other!
words,!beliefs!about!what!constituted!perceptual!realism!in!early!sound!film,!in!
comparison!to!contemporary!film!sound!theories!on!acoustics,!space!and!sound!
reproducibility.!I!hope!that!my!dissertation!creates!a!greater!understanding!of!the!role!
of!sound!in!the!early!Soviet!era!and!our!own!times,!not!only!as!a!phenomenon!located!
on!the!crossroads!of!art,!politics!and!technology,!but!also!as!a!conduit!to!reflection!on!
the!physical,!emotional,!irrational!nature!of!our!perception.!
%
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